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Purchases can only be released when full
settlement (inclusive of all charges) of all invoices
issued to the buyer is received in cleared funds.

If you are a successful Bidder, payment will be
due to be made to us by 16.30 on the second
working day after the Sale so that all sums are
cleared by the seventh working day after the Sale.
This applies even if the buyer wishes to export the
lot and an export licence is (or may be) required.
Before bidding you should ensure that you have
the necessary funds available and be able to pay
according to one of the methods set out below.
All cheques should be made payable to Bonhams
(Hong Kong) Ltd - Client A/C. Unless agreed by
us in advance payments made by anyone other
than the registered buyer will not be accepted.
We accept the following methods of payment:

Hong Kong dollar personal cheque drawn
on a Hong Kong branch of a bank/Banker’s
draft: all cheques must be cleared before you
can collect your purchases;

Cash: you may pay for Lots purchased by you
at this Sale with notes, coins in the currency in
which the Sale is conducted (but not any other
currency) provided that the total amount payable
by you in respect of all Lots purchased by you
at the Sale does not exceed HK$80,000. If the
amount payable by you for Lots exceeds that
sum, the balance must be paid otherwise than
in coins or notes.

Bank Transfer: you may electronically transfer
funds to our Client Account. If you do so, please
quote your paddle number and invoice number
as the reference.
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If paying by bank transfer, the amount
received after the deduction of any bank
fees and/or conversion of the currency of
payment to Hong Kong dollars must not be
less than the Hong Kong dollars amount
payable, as set out on the invoice.

Debit cards issued by a Hong Kong Bank (EPS):
there is no additional charge for purchases
made with these cards;

Credit cards: American Express, Visa and
Mastercard only. There is a HK$200,000 limit on
payment value.

Payment by telephone may also be accepted
up to HK$200,000, subject to appropriate
verification procedures, although this facility is
not available for first time buyers. If the amount
payable by you for Lots exceeds that sum, the
balance must be paid by other means.

China Union Pay (CUP) debit card:
There is no limit on payment value if payment is
made in person.

If you have questions with regard to payment or
settlements of vendor proceeds please contact
our Customer Service Department.

AR T S TR, BT AR
FEAIBRATATERITE T, DAK /B R AR R
IR, MDA GE ZERT S HEAT R,

HEBRITE H AR (BIE) : LUk
B, AR CERS O

ERF EEE®H R, Visa, Mastercard &
SRS R TIE, G, LMEH
RS, A FEE U B ORI
HHK$200,000,  AnFITHEAS 1A 27 it A (E 1R it
HK$200,000, PAF Al HFERRELL EHERKL G 7
Kft, EHEBMOEHET, MELHEE
A LME R 3R, AAFERIE %
FOME BOREIEHKS200,000, H.H 5 A0 AL
BRI E

hEREE (CUP) fARC @ DULF AR, 1
ARSI EL T



L, . .._....I..l_*&..ﬁ.ﬁ

! M ___...E..:.-Lm _hw.q_, .

41
bt
l




101

101

AN ARCHAIC CALCIFIED JADE FISH PENDANT

Shang Dynasty or later

The arched fish carved with a flattened head, pointed nose and round

eyes, the body finely carved with incisions depicting its scales and fins,

five holes pierced through head and fins, the stone of a pale brown
tone with traces of cinnabar, box.
15cm (5 7/8in) long (2).

HK$60,000 - 80,000
US$7,700 - 10,000

P B SR AT

Compare with an archaic jade fish pendent, Shang Dynasty, in the
Palace Museum collection, Beijing, which is illustrated in Compendium
of Collections in the Palace Museum: Jade 2 Xia, Shang and Zhou
Dynasties, Beijing, 2011, p.199, no.227.
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A LARGE ARCHAIC BLACK JADE BLADE, ZHANG

Neolithic, probaly Longshan Culture

The thickly cut blade with a slightly waisted outline tapering from two
short projecting flanges, lan toward the carved end, the hilt with a
drilled hole, the opaque-brownish stone smoothly polished with some
black inclusions, box.

32.9cm (13in) long. (2).

HK$100,000 - 120,000
US$13,000 - 15,000

B g e LS B (TR

Compare with two archaic jade blades, zhang, Longshan Culture, in
the Palace Museum, Beijing, illustrated in Compendium of Collections
in the Palace Museum: Jade 1 Neolithic Age, Beijing, 2011, pp.174-
175, nos.164 and 167.
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A LARGE ARCHAIC GREEN JADE BLADE, GUI

Late Shang Dynasty

The thickly cut long blade of a rectangular form, carved with a diagonal
rounded edge and decorated to one side with straight grooves and
ridges, the other side undecorated, with a drilled hole to one end, the
stone of a yellowish-green tone with opaque straw-toned and dark
grey inclusions, box.

29cm (11 1/2in) long. (2).

HK$100,000 - 120,000
US$13,000 - 15,000

PRI 5 EAERCE

Compare with an archaic jade blade unearthed from Fuhao’s tomb,
late Shang dynasty, which is illustrated by Gu Fang in The Pictorial
Handbook of Ancient Chinese Jades, Beijing, 2007, p.106.
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Image courtesy of the Nanjing Museum
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A RARE ARCHAIC MOTTLED-GREEN JADE VESSEL, CONG
Neolithic, Liangzhu Culture

The thick-walled cong carved in a square form, the sides carved with
a stylised mask at each of the four corners, each mask formed of two
long bars above a shorter bar representing the hair and nose, flanked
by two incised rounded eyes, the stone with a glossy greyish-green
tone with some dark green inclusions, box.

8.5cm (3 3/8in) wide. (2).

HK$600,000 - 800,000
US$77,000 - 100,000

PR R A3 R AR NN S S

Provenance:
P.C. Lu and Sons Ltd., Hong Kong, prior to the 1980s

R :
BB KRR THIRAT, FH19804(%



The present cong displays the distinctive characteristic of Liangzhu
culture cong vessels, with a square outer section around a circular
inner part and decorated with stylised masks neatly arranged on each
of the four corners.

One interpretation of the function of cong is that it symbolised the
earth. Although the precise meaning and use of the cong is not entirely
clear, it was found in extensive numbers in Liangzhu tombs and is
believed to be of great significance.

Compare with two archaic jade vessels, cong, unearthed in Zhejiang,
Liangzhu Culture, which are illustrated by Gu Fang in The Complete
Collection of Jades Unearthed in China: Zhejiang, Beijing, 2005,
pp.105-106; see another similar example excavated in Luzhuang,
Zhejiang Province, now in the Nanjing Museum, illustrated in liangzhu
wenhua yugi, Hong Kong, 1989, no.38. Compare also with a related
archaic jade vessels, cong, with two sections, which was sold by
Bonhams Hong Kong, 29 May 2018, lot 4.
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A RARE WHITE AND RUSSET JADE ‘PHOENIX’ PENDANT
Western Han Dynasty

Boldly carved in openwork with a sinuous chi dragon and phoenix
surrounding the she, the ‘archer’s thumb ring’, with further incised
details, the stone of a white tone with some dark brown inclusions to
the edges, box.

6.3cm (2 1/2in) long. (2).

HK$150,000 - 180,000
US$19,000 - 23,000

(RS BN e AT
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Compare with a similar jade ‘phoenix’ pendant, Eastern Han Dynasty,
in the Palace Museum collection, illustrated in Compendium of
Collections in the Palace Museum: Jade 4 Han, Wei, Jin, Southern and
Northern Dynasties, Beijing, 2011, p.204, no.259.
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A VERY FINE JADE PIG CARVING

Han Dynasty

The finely polished stone carved in the form of a recumbent pig with
a flat snout and pointed ears, the body carved with deep slanting
grooves delineating the front and rear legs, the stone of yellowish-
green tone with highlights ranging from dark brown to pale green.
11.2cm (4 1/2in) long.

HK$200,000 - 300,000
US$26,000 - 38,000

1 E564R

Provenance:

The Idemitsu Collection, Tokyo
Roger Keverne Ltd., London
An English private collection

Published and lllustrated:

Ancient Chinese Arts in the Idemitsu Collection, Tokyo, 1989, no.171
Roger Keverne Ltd., Fine and Rare Chinese Works of Art and
Ceramics. Summer Exhibition, 2004, no.70
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(REOIEE « HYCEIRER RS , HOL, 19894F, #Rik171
Roger Keverne B BR/AF], (Fine and Rare Chinese Works of Art and
Ceramics. Summer Exhibition) , 20044F, #5570

A number of jade pig carvings in pairs were unearthed in tombs dated
to the Han dynasty. Compare with two pairs excavated in Jiangsu
Province, Western Han dynasty, which are illustrated by Gu Fang in
The Complete Collection of Jades Unearthed in China: Jiangsu and
Shanghai, Beijing, 2005, pp.140-141; compare also with two other
similar jade pigs, Eastern Han dynasty, unearthed in Shannxi Province,
ibid., vol.14, pp.168-169; a third pair of similar jade pigs, Han dynasty,
were sold at Bonhams Hong Kong, 5 April 2016, lot 31.
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AN EXCEPTIONALLY RARE WHITE JADE MYTHICAL BIRD
CARVING

Han Dynasty

Skilfully carved in the form of a single-horned bird, probably a jiu, with
a short incurved beak, the head turned back feeding its young carved
in high relief on its back, with two further chicks carved near its right
wing and tail, its plumage marked with fine incisions and its claws
neatly tucked beneath, the stone of white translucent tone with yellow
veins to the young bird’s beak.

5.5cm (2 1/6in) long.

HK$2,500,000 - 3,500,000
US$320,000 - 450,000

B A ERE

The present lot is an exceptional example of an early jade carving
representing the pinnacle of Han dynasty jade craftsmanship. This
superbly carved bird is remarkable in two aspects: the dynamic design
of the bird feeding and carrying its young combined with the attention
to naturalistic details in the rendering of the bird.

The single-horned mythical bird which can be identified as a jiu

or turtledove, is more typically represented in the carvings of staff
finials from the Mid-Western Han to the Eastern Han period; for two
examples in the National Palace Museum, Taipei, see Art in Quest of
Heaven and Truth: Chinese Jades through the Ages, Taipei, 2012,
pp.38 and 75, nos.3-3-36 and 5-4-7. The author further notes that
often in the carving of jade animals, the artisans used tiny solid ting
drills to make small and round cavities along the curves, enhancing
overall stronger visual effects to the jade carving. These features can
also be seen on the present lot, such as the tiny round marks along
the neck. A further example of a jade turtledove staff final is illustrated
by T.Shu-ping in One Hundred Jades from the Lantien Shanfang
Collection, Taipei, 1995, p.266, pl.90.

14 | BONHAMS

In Chinese legend, Liu Bang (cica 256-195BC), emperor Gaozu of
the Han dynasty, was once assisted by a divine turtledove to escape
from his arch-rival Xiang Yu (232-202BC), and became a symbol

of benevolent rule and heavenly protection. Staffs or swords with
jade mythical bird finials were also recorded in Han dynasty literature
as special gifts given to the elders of the aristocracy to manifest
benevolent and imperial protection. See a white jade sword pommel
in the form of a mythical eagle, Western Han dynasty, excavated from
a tomb at Longgangsi, Shaanxi Province, illustrated by F.Gu, The
Complete Collection of Jades Unearthed in China, vol.14, Shaanxi,
Beijing, 2005, p.149.

It is much rarer to find jade mythical birds carved in the round as

the present lot. See a related white jade mythical bird, Western Han
dynasty, excavated from the tomb of the emperor Yuan of Han in
Xianyang, Shaanxi Province, illustrated in ibid., p.160; see also a

jade mythical eagle, Han dynasty, in the National Palace Museum,
Taipei, illustrated in ibid., p.75, no.5-4-8; a further jade turtledove, Han
dynasty, but of a smaller head to body proportion, is illustrated in the
Compendium of Collections in the Palace Museum: Jade 4 Han, Wei,
Jin, Southern and Northern Dynasties, Beijing, 2011, p.182, n0.238.

The present lot is also remarkable for its naturalistic representation of
the adult bird carrying its chicks. See, however, a related example of
a turquoise carving of a bird feeding its young, Eastern Han dynasty,
which was excavated in 1970 in the M1 of Shangshan in Xuzhou,
Jiangsu province, now in the Nanjing Museum.






Image courtesy of National Palace Museum, Taipei
BALBIN L E T
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A LARGE CALCIFIED JADE SCABBARD CHAPE

Western Han Dynasty

Of lenticular section, the chape carved on both sides with angular
scrolls incorporating T-scrolls, the bigger flat end remains undecorated,
whilst the smaller side drilled with a central hole flanked by two
bullnose perforations for attachment to the bottom of a scabbard,

the stone of a green tone with some ivory-white calcified inclusions.
8cm (3in) wide.

HK$40,000 - 60,000
US$5,100 - 7,700

VEIE 7 EIb @ T RIS

Provenance:
Roger Keverne Ltd., London
An English private collection

Published and lllustrated:
Roger Keverne Ltd., Fine and Rare Chinese Works of Art and
Ceramics. Summer Exhibition, London, 2003, no.81

R :
fiERoger Keverne BR/A 7]
EAC Y IYNI -

AR R %
Roger Keverne 5 BR/A %], (Fine and Rare Chinese Works of Art
and Ceramics. Summer Exhibition)) , f#i#, 20034, w581
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For similar examples of jade chapes, see N.Palmgren, Selected
Chinese Antiquities from the Collection of Gustav Adolf Crown

Prince of Sweden, Stockholm, 1948, fig.5, pl.53; and A.Salmony,
Archaic Chinese Jades from the Edward and Louise B. Sonneschein
Collection, Chicago, 1952, fig.2, pl.XClI. For similarly decorated
chapes, see PY.K.Lam, ed., Jades from the Tomb of the King

of Nanyue, Guangzhou, 1991, n0.226; an example in the British
Museum, London, illustrated in J.Rawson and J.Ayers, Chinese Jade
Throughout the Ages, London, 1975, no.160; and Great National
Treasures of China: Special Exhibition in Kaohsiung City Loaned by
the National Palace Museum’s Seventieth Anniversary, Kaohsiung City,
1994, p.69, no.28.
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A REYAAAR L BRI « — AN .Pamgren®, (Selected
Chinese Antiquities from the Collection of Gustav Adolf Crown Prince
of Sweden)) , HifEEFHAEE, 19484, @5, BEKS ; LLLA
$kHA.Salmony3%,  {Archaic Chinese Jades from the Edward and
Louise B. Sonneschein Collection) , EH0%F, 19524, @2, [&Ehi
XCl, FRLLBIRLAG A 25 — (R E SRR SRR,  (FIREEZEERR) |
B, 19914F, #mHE226 ; 73— RICiimis, 8% J.Rawson
KJ.Ayers®, (Chinese Jade Throughout the Ages) , ffi%k, 1975
4, MRE160 ; Akt e R —1k, R (B mEke R E sk : Bz
U TR TR OUE B AR e T AR R ACKE) |, sk, 199447,
H69, w28,
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A RARE ARCHAIC GREEN JADE ‘MASK’ BEAD
Late Shang/Early Western Zhou Dynasty

Thickly walled with a central channel, the sides

with two taotie masks formed by a large nose
underneath two slanted eyes and a pair of horns
flanking a rectangular crest carved with grooved
chevron design forming a hat, with two narrow
grooves carved across the base forming claws, the
stone of yellowish-green tone with some dark wears
to grooves.

3.2cm (1 1/4in) high.

HK$40,000 - 50,000
US$5,100 - 6,400

PGS0/ 6 ) ) R T A E T

Compare with a related archaic jade ‘mask’ bead

in the Palace Museum, Beijing, late Shang dynasty,
illustrated in Yang Boda, Zhongguo yuqi quanji
(Compendium of Chinese Jade), vol.1, Shijiazhuang,
2005, p.185, no.191.

AEME, &R, ArREEMRAEE, wm T
SRSy, EEMEIE R, LR, B
LRGBS, =00 REEIR, &, dbntics
MR P BRI (ERE, AABRER,
(PR EREE (B) ), AFIE, 20054,
H185, w5191,
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A SMALL ARCHAIC YELLOWISH-GREEN JADE
‘TIGER’ PENDANT

Shang Dynasty

The recumbent tiger with a slightly undulating back
carved with its tail curled upwards and its legs
tucked under the body, detailed with incised square
eyes, diagonal ears and veins, with two holes drilled
at the coiled tail and open jaws, the stone of a
yellowish-green tone with ivory-white and brown
inclusions, box.

3.8cm (1 1/2in) long. (2).

HK$20,000 - 30,000
US$2,600 - 3,800

(et

Compare with four jade ‘tiger’ pendants, Shang
dynasty, illustrated in the Compendium of
Collections in the Palace Museum: Jade 2 Xia,
Shang and Zhou Dynasties, Beijing, 2011,
pp.152-153, nos.152-154.

HEE, BRI, Wy, R, BRRERE
BE, FJIGRfE, TEHI/NG, BEEFIAIRR, LAIKE
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dbn, 20114, H152% 1563, #m9k152%E 1564,
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AN ARCHAIC PALE GREEN JADE CIRCULAR PENDANT, YUAN
Western Zhou Dynasty

Carved on both sides with dragons, the contours detailed with double
line grooves, the stone of olive-green tone with traces of cinnabar.
9.5cm (3 3/4in) diam.

HK$150,000 - 200,000
US$19,000 - 26,000

P JE ERfesERcE
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Compare with a similar pale green jade circular pendant, Western
Zhou dynasty, unearthed in Fufeng, Shannxi Province, illustrated in Gu
Fang, The Complete Collection of Jades Unearthed in China: Shaanxi,
Beijing, 2005, p.38.

FEH, GR&EE RABIAMSHEN, TEMAE, EREAR
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B, ki, (PR TR e2E14-B094R) , Jbat, 20054,
38,
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A CARNELIAN AGATE CARVING OF A RECUMBENT LION

Ming Dynasty or earlier

The beast carved with its legs tucked underneath the body and its tail
sweeping along its back leg, its ears flicked back and bulging eyes
below a pair of thick eyebrows, above a ruyi-shaped nose, the stone
of red and brown tone with some dark grey inclusions, box.

6.3cm (2 1/2in) wide. (2).

HK$250,000 - 350,000
US$32,000 - 45,000

W el B GRS HERARI ST

Compare with a jade ‘mythical beast’ weight, Han dynasty, illustrated
by J.C.Y.Watt, Chinese Jades from Han to Ch’ing, New York, 1980,

p.41, no.10. Compare also with the carving style of a white jade ‘lion’
weight, Ming dynasty, illustrated in Compendium of Collections in the
Palace Museum: Jade 6 Ming Dynasty, Beijing, 2011, p.254, no.260.

EEGEL, BIMERAID, DTS, FREAA, HUE, SHRK, AR
B HILIAR, SO S, —R A2, b az, i

FTIRAGHIBEA R, AT bl — {22 S s o AR T e Bk A,
RJEH, (Chinese Jades from Han to Ch'ing) , #bkJ, 19804,

H41, fiki0, BAMI) TRME, BBEHIER, b —
TR E B, FAfRELl, R S bR KR £ |
JE5T, 20114F, H254, #mik260,

(two views)
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A RARE ARCHAIC YELLOWISH-GREEN JADE ‘HUMANOID
FIGURE’ PENDANT

Western Zhou Dynasty

Thickly walled with a central channel, the standing figure with a
round face flanked by two ears, the thick eyebrows incised above

a pair of diagonal eyes and a smiling mouth, rendering a peaceful
expression, the hands held below the chest with further incised bird-
shaped designs, carved with two grooves with double-line incisions
representing layers of clothes, the back carved geometric scrolls with
hairs and scrolls, the stone of yellowish-green tone with some reddish
brown inclusions, box.

3.8cm (1 1/2in) long (2).

HK$300,000 - 400,000
US$38,000 - 51,000

[V RS INTAL el

Compare with an archaic jade pendant carved with a related face
design, Shang dynasty, in the Shanghai Museum, illustrated by Yang
Boda, Zhongguo yuqi quanji: zhong, Shijiazhuang, 2005, p.181,
no.178. Compare also with an archaic jade figure unearthed in Shannxi
Province, with a similar face, illustrated by Gu Fang, The Pictorial
Handbook of Ancient Chinese Jades, Beijing, 2007, p.153. Two
further related examples in British Museum, London are illustrated by
J.Rawson, Chinese Jade from the Neolithic to the Qing, London, 2002,
p.282, fig.1.
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A RARE DINGYAO MOULDED ‘BUDDHIST LION’ DISH

Song/Jin Dynasty

Finely potted rising from a recessed flat base to flaring sides, crisply
moulded to the interior with a striding Buddhist lion in pursuit of a
beribboned brocade ball amidst stylised scrolls, surrounded by a
key-fret border, applied overall with an even creamy-white glaze with
minor characteristic pooling to the exterior, the rim with a metal band.
18.5cm (5 3/8in) diam.

HK$200,000 - 300,000
US$26,000 - 38,000

R/ TEZEECH 5Bk VE

Provenance:
A distinguished English private collection

HR
B B HRFL A

The present Ding dish is noteworthy for the crisp moulded decoration,
succesfully conveying the design of the playful Buddhist lion and
beribonned brocade ball encircled by the key-fret border.

A related Ding saucer-dish decorated with a lions chasing after a
brocade ball encircled by a key-fret border and dragons, Northern
Song/ Jin dynasty, but of larger size, is illustrated by Tsai Meifen

in Decorated Porcelains of Dingzhou: White Ding Wares from the
Collection of the National Palace Museum, Taipei, 2014, no.ll-118; and
another of the same design from the Sir Percival David Foundation, in
the British Museum, London, is illustrated by M.Medley in lllustrated
Catalogue of Ting and Allied Wares, London, 1980, p.21, no.51.

A very similar Ding moulded dish, dated Jin dynasty, was sold at
Sotheby’s Hong Kong, 5 April 2017, lot 3208.

24 | BONHAMS

oo, W, OsMs, RLERE, SEETIEMTT, VREARE R,
Hoy RS, VeRERENEIAC )8, HARMRT S0k, ke i
T, WA, WT-HToAERE, AR R

BACECE LR E e @ BRIEMER T E 2B, HERER,
SRR DBURFIARRELL, RARBURR, (EINMER-BELER A&
) , Ak, 20144F, #muEN-118, JHEfE Lo — e 28R
SRR T2 E 2, M .Medley,  (lllustrated Catalogue of Ting and
Allied Wares) , fsk, 19804, EH21, %61, 7 ARE—1F4R
TEZEENAERE, SOBSARL, 20174E4 A5 0 &R FEHRRE L, MSmyE
3203,






Tilting the Ice Mallow Dish;
Encouraging Each to Drink in the Spring Breeze'

Qin Dashu
(Professor, School of Archaeology and Museology, Peking University)

In the Spring of 2019, Bonhams Hong Kong will auction a Northern
Song dynasty white glazed foliate rim lobed dish. It is 20cm in
diameter; the foot ring is 13.5cm in diameter; and it is 3.4cm high. It is
potted with twelve rounded, petal-like lobes. The space between the
lobes are hand carved, but not very deeply, making the body appear
relatively shallow. The sides of the shallow body are press moulded
with twelve lobe divisions, perfectly matching the foliate rim, while the
sides are slanted and slightly curved. The base is circular and flat but
slightly concave, with no trace of spur marks or supports during firing.
The foliate form, with gently curving lobes are the key element in the
piece’s refinement, fully attaining a soft and graceful air.

The colour of the body is a fine white, representative of the best work
produced at the Ding kilns. The white glaze is smooth, luminous, and
pure like jade while pooling in some parts slightly around the mouth
rim, outer body and foot. In these pooled areas where the glaze is
slightly thicker, the glaze appears almost a pale and faint cyan. This
gives the white glazed vessel slight undulating tones of greenish-blue.
The colour of this glaze highlights two things. Firstly, wood was the
main fuel for the kilns, forming a weak reduction atmosphere in the
kiln, so the glaze has a slight cyan tinge. Secondly, the vessel was
stack fired, thus the glaze pooled at the mouth rim. Furthermore,
there is no trace of spur marks or supports on the dish. The tip of the
mouth rim has a thin strip which is unglazed, indicating that the dish
was fired in the ‘Mangkou’ method (upside down with no glaze on the
rim). A similar Ding kiln foliate rim dish was the cover lot in a Christie’s
Hong Kong sale in 2014, ‘The Sound of Jade and the Shadow of
Chrysanthemum’. The foliate rims on both lots are similarly rounded
and differ from an unearthed Northern Song dynasty Ru kiln floral
washer (fig.1) and a Northern Song dynasty Liujiamen kiln lotus-petal
washer excavated from a shrine in Yuzhou (fig.2).

The Ding kilns were among the most important of the Song dynasty,
being the main centre of white ceramic production after the Tang
dynasty Xing kilns. The thin and fine white ceramics produced at

the Ding kilns represent a new high point in skill and maturity. During
the Northern Song dynasty, the Ding kilns continued to innovate in
craftsmanship, and the production of fine white ceramics matured and
became more prosperous. Ding kiln wares became well-known for
their delicate and elegant shapes; beautiful and bright glazes as well
as their smooth and creamy texture. These fine white wares catered
to the tastes of the Song dynasty scholar official class and became
their most sought-after wares. It is not surprising therefore, that the
Ding kiln wares are the most commonly recorded pieces by the literati.
According to the existing classical literature, the Ding kilns produced
wares for tribute to the court from the middle of the Tang dynasty until
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the Jin dynasty and was the longest running kiln during the Song and
Yuan periods. For these reasons, the Ding kilns occupy an extremely
important place in the history of Chinese art and ceramics.

With its exquisite ceramics and important historical status, Ding
kiln ceramics have become a very important field of research in
archaeology. Scholars have been studying the Ding kilns from
different angles for nearly a hundred years, conducting numerous
archaeological investigations and excavations.

In 2009, the Archaeological and Cultural Relic department of Peking
University and the Hebei Provincial Institute of Cultural Relics formed

a joint archaeological team to carry out large-scale archaeological
excavations on the Ding Kiln site. The main purpose was to conduct a
phased study on the production history of the Ding Kilns to understand
the Ding Kiln's rise and decline 2. The archaeological team excavated in
various locations such as Yanqu Ridge, Beizhen, Daixi and Yanchuan,
and searched the strata of different periods of the kiln’s production
history. Through excavation and subsequent research, it was
confirmed that the Ding kiln emerged sometime between the middle
and late Tang dynasty. The kilns reached their first peak of production
in the late Tang dynasty and Five dynasties period right until the early
Northern Song dynasty. The quality continued to improve, the output
was large, and there were many kinds of utensils, mainly decorated
with carved floral decoration.

In the middle of the Northern Song dynasty, the first year of Song
Zhenzong of the Tianzhu era (1017) to the eighth year of Shenzong

of the Yuanfeng era (1085), the Ding kilns were in a period of steady
development. The quality of Ding ceramics in this period are still very
high and sometimes even better; the bodies become thinner, and
within the creamy and smooth white glaze are tinges of cyan. There
are comparatively less decorative utensils, and the yield is smaller with
less varieties of forms. Most of the kilns stop production, with only a
few on Jianciling still firing. There are no other kiln remains from this
period. Therefore, the ceramics from this period are very precious and
exquisite.

Ceramic pieces of similar shape as the Bonhams foliate rim dish
were also unearthed in the excavation in 2009 (see figs.3 and 4).
These shards were unearthed in pit JCAT45b:131, in Jianciling area
A, no.4, fifth layer. According to our research, this stratum belongs
to the middle period of the Northern Song dynasty, i.e. the first year
of Zhenzong (1017) to the eighth year of Shenzong (1085) °. From
this we can conclude that the Bonhams dish is from the middle of the
Northern Song dynasty.



This excavation site also unearthed a Northern Song bow! with a
dragon design (fig.5), and a ‘Shang shi ju’ mark, as well as a Jin
dynasty plate with dragon moitifs (fig.6) with the mark ‘East Palace’.
Both utensils can be confirmed for Imperial use. The kiln at this
location was active from the middle and late Northern Song dynasty
until the Jin dynasty and produced the highest quality wares. It can be
clearly stated that in the late Northern Song dynasty to the Jin dynasty,
this kiln took over the Imperial commissions and produced ceramics
for the Court. The quality of the utensils produced at this location is
always high, indicating that the time they produced ceramics for the
Court may have been continuous.

We can see now that in the early stage of the Northern Song dynasty,
most of the ceramics for official supply were marked ‘official’ (Guan),
but after the Zhenzong reign (after 1022), the mark seems to have
disappeared. At the end of the Northern Song dynasty, from the third
year of emperor Huizong’s reign (1103) to the first year of Jingkang
(1126), the ‘Six Shang Bureau Gong’ mark began to appear. The
ceramics used for Imperial use most often had the carved mark
‘Shang shi jiu” and ‘Shang le ju’. But from the middle of the Northern
Song dynasty, there were no relevant marks on pieces made for
Imperial use. We can only determine the objects were made for the
Court through archaeological excavation. The foliate rim dish just so
happened to be excavated from the kiln that produced for the Imperial
court. The quality of the glaze of the unearthed example is of the finest
quality and from the same period. From this, we can speculate that the
Bonhams dish was most likely made for Imperial use.

In the late Northern Song dynasty, after the Zhezong reign (after 1086),
the Ding kilns once again entered a period of rapid development. This
period was the most rich in terms of shapes, decorative techniques
and patterns. Furthermore, the pieces from this period took the lead
in exhibiting some new elements in a wave of development that was
occurring across the country. It was during this period, that the Ding
kilns completed the technical transformation to coal-firing (instead of
using wood). This was the most important technological innovation in
the manufacture of ceramics in the northern Song dynasty. However,
this technological advancement led to a decline in the quality of the
pieces. The fine white wares underwent major changes compared
with the mid-Northern Song dynasty examples; mainly regarding the
characteristics of the glaze. The quality of the body was not as fine as
those found from the middle of the Northern Song dynasty. Although
the firing temperatures were still high, the impurities increased.
Furthermore, the glaze shifted from white with green-blue tinge to
yellow. This was related to the change of the atmosphere in the kiln
during firing. When firewood is used as fuel, the kiln will exhibit a weak

1. A Ruyao floral washer, Northern
Song dynasty.
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2. A Junyao lotus-petal washer,
Northern Song dynasty.
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3 & 4. Shards having a similar shape as the Bonhams foliate rim dish,
unearthed in a joint archaeological excavation on Ding Kiln sites of

the Archaeological and Cultural Relic department of Peking University
and the Hebei Provincial Institute of Cultural Relics in 2009.
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5. A Dingyao bowl with a dragon
design, ‘Shang shi ju’ mark,

Northern Song dynasty.
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6. A Dingyao plate with
dragon motifs, ‘Dong gong’
mark, Jin dynasty.
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reducing atmosphere, and a small amount of iron oxide contained in
the glaze will accumulate in the thick layer of glaze, resulting in a touch
of cyan. In the late Northern Song dynasty, with the improvement of
the structure of the kiln and the use of coal as fuel, the kilns had a
strong oxidizing atmosphere, which led to the glaze turning to a slightly
beigeish-yellow hue. It can therefore be said that although the middle
of the Northern Song period produced fewer Ding ceramics, it was

the period which produced the finest glazes and most elegant forms,
making pieces from this period extremely rare and precious.

This type of foliate rim dish was mainly popular from around after

the mid Northern Song period, but most are approximately 10cm
diameter and are often unearthed in several fragments. The Bonhams
dish however, is 20cm diameter, making it extremely rare. But if we
understand the use of such a piece, we will not be confused. These
types of foliate rim dishes were not made to be used as an ordinary
vessel at home but were made to exhibit refinement and luxury. In
volume four of the Dongjing meghua lu (A Record of Flowery Dreams in
the Eastern Capital), there is the section ‘Hui xian jiu lou’ (Gathering at
the Immortal’s Wine Tower) which records:

‘On the whole, people of the capital are extravagant, and a little more
broadminded. In every tavern, no matter who you are, if even just two
people are sitting and drinking, they will have a set of pouring bowls,
two cup stands, five plates of titbits, and three of five bowls of watery
vegetables. Altogether this may amount to two hundred taels of silver;
even if a person drinks alone, he will use silver bowls.’

During the Song dynasty, many literati and wealthy people went to
the taverns and wine shops, where they used utensils of the highest
quality. From this text we can see that in the wine business, that small
dishes of titbits were accompanied with warming bowls and ewers
(called ‘pouring bowls’), as well as cup-stands (a combination of a
small cup on a flat plate) were all used in wine shops and taverns and
represented luxury. Therefore, we can regard these flat-bottomed
foliate rim dishes as a vessel for wine drinking, which could also be
used for fruits or vegetables. It is also logical to have large and small
dishes and it is also possible that the variations in size represent the
difference between common and Imperial use. It was in this period
from the middle of the 11th century that the economy began to flourish
leading to the luxurious and elegant lifestyles of the Song people.

We can see that from the latter half of the 11th century, foliate rim
form dishes emerged in silver and lacquer as well as in porcelain. In
porcelain, they were made in the Ding kilns, Jingdezhen, and in various
other wares, reflecting the elegant tastes of the Song people. A silver
example of a foliate rim dish can be seen in the Masaki Museum of Art
in Japan, which has a diameter of 10.4cm and is slightly deeper (fig.7)
5. In this period, lacquer dishes were largely plain and took inspiration
particularly from shapes in metal ware. Although the delicate petal-like
rims were not particularly suitable for the medium of lacquer, a related
set of foliate rim lacquer plates and bowls from a private Japanese
collection gives us an example of what a set looked like (fig.8) 6. The
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excavated Zhang Min tomb in Zhenjiang, Jiangsu Province, dating

to the fourth year of Xining (1071), also contained a lacquer foliate
rim dish (fig.9) 7, and another tomb in Wuxi revealed three plain
lacquer foliate rim dishes and bowils (fig.10). According to the tomb
inscriptions, these would have been made from around the fourth to
sixth year of the Xining era (1071-1073) 8. Dian Zhiyang’s tomb in
Jiangsu, dating to the first year of the Shaosheng era (1094) also had
plain lacquer foliate rim dishes (fig.11) °. All the above examples are
closely related to the Bonhams Ding ware foliate rim dish.

Examples of foliate rim dishes and bowls in ceramic also appeared
from the mid to late Northern Song dynasty. Six similar examples were
unearthed from the Dudule Temple, Hebei Province, dating from before
the 22nd year of the Zhongxi era (1058). However, these pieces have
only six lobes on the rim (fig.12) '°. One related Qingbai foliate rim dish
was unearthed from a tomb in Jiangxi Province, Pengze County, dating
from around the fifth year of the Yuanyou era (1090)(fig.13) ''. Another
related Qinbgai example of a foliate rim dish was unearthed from a
tomb in Wuhan, Qingshan kiln (fig.14) 2.

Looking at the development of Chinese ceramics in the 9th and 10th
centuries, ceramics largely imitated metalware, namely gold, silver
and bronze utensils. Whether its in terms of style, form or decoration,
almost all the most exquisite ceramics were closely modelled on gold
or silver utensils. From the middle and late Northern Song dynasty,
ceramic production has fully matured and the most exquisite pieces
were no longer modelled after metal wares; rather they exhibited the
unique characteristics of ceramics. This does not mean, however,
that there was no longer any connection with metal ware or lacquer.
Instead, of slavish imitation, there was mutual learning and influences.
We can call this ‘mutual influence in different crafts’. In certain
categories it is completely obvious. For example, there was particularly
strong crossovers with regards to wine utensils in gold, silver, lacquer
and porcelain. This was perhaps one of the most high-end type of
utensil that exhibits such mutual influences. From the surface, it seems
as if the foliate rim dish was strongly influenced by lacquerwares,

but according to the Dongjing menghua lu, it seems that the most
esteemed pieces were those modelled after silverwares. Instead,
ceramic and lacquer were probably influenced by metal prototypes.
But in any case, whether these objects were lacquer, silver, gold or
ceramic, they were considered high-end and represented luxury. For
example, related foliate rim dishes were often made in the prestigious
Ding, Ru and Jun kilns, which were known for producing exquisite
and elegant instruments. Furthermore, the low-key plain monochrome
glazes and exquisite form further add to the subtle elegance prized by
the Song literati.

In brief, this Ding kiln foliate rim flat base dish with exquisite glaze is
delicate and elegant. Its relatively large size makes it especially rare
and signifies that it was probably made for Imperial use. Produced in
the middle of the Northern Song period, it would have been one of
the highest quality wine drinking utensils influenced by gold, silver and
lacquerwares, it is one of a kind among Ding kiln wares.



Footnotes

1. The original line in the poem is: ‘Tilting a golden yellow mallow dish;
encouraging each to drink in the Spring breeze’. However, it should refer to

the same shape and the same gold and silverware used for the set of wines
(described later), so | changed it to ‘ice’. In the context of the Song dynasty, the
‘ice’ plate refers to the ice-like snow white glaze. See (Song dynasty) Pan Wei:
‘Ju’: Beijing daxue gu wenxian yanjiu suo: Quan Song shi, juan 2150, vol.38,
p.24224. Beijing: Beijing daxue chubanshe, 1998.

2. Qin Dashu: “The Historical Position and Archaeological Work of Ding Kiln”,
edited by the Beijing Art Museum: “China’s Ancient Porcelain Kiln: China Ding
Kiln”, pp.256-271, Beijing: China Overseas Chinese Publishing House, 2012.

3. Hebei Provincial Institute of Cultural Relics, Peking University Institute of
Archaeology and Culture, et al.: “Excavation Bulletin of Area A of Quyangling
Ding Kiln Site, Quyang County, Hebei Province”, Archaeology, 2014, 2, pp.3-25.
4. (Song) Meng Yuanlao, Dongjing menghua lu, juan 4, Beijing: Zhonghua shuju,
1982, p.127.

5. Nezu Museum of Art, “The Colours and Forms of Song and Yuan China:
Featuring Lacquerwares, Ceramics, and Metalwares’, Tokyo: Nezu Museum of
Art, 2004

6. loid.

7. Zhenjiang City Museum: ‘The Tombs of the Northern Song Dynasty in the
Southern Suburbs of Zhenjiang City’, Wenwu, 1977, 3, pp.55-58.

8. Wuxi Museum, ‘Wuxi Xingzhu Song Tomb’, Wenwu, 1990, 3, pp.19-23; the
foliate rim plate was found on the area of map 2. There are many pieces of
lacquerware unearthed from this tomb, as well as foliate rim plates and bowls,
similar to the ones in Japanese private collections.

9. Jiangsu Provincial Cultural Relics Management Committee, ‘The Tomb Murals
of the Song Dynasty in Huai’an, Jiangsu Province’, Wenwu 1960, 1st, pp.43-51,
for picture of the lacquer plate see fig.2:7.

10. Tianjin Historical Museum Archaeological Team, ‘Dianle Temple Tower, Jixian
County, Tianjin’, Journal of Archaeology, 1989, No.1, pp.83-119. See also Zhang
Bai, ‘The Complete Works of China Unearthed Porcelain - 2-Tianjin’, Liaoning,
Jilin, Heilongjiang River, fig.7, Beijing: Science Press, 2008.

11. Zhang Bai, Complete Works of Chinese Unearthed Porcelain, 14-Jiangxi,
vol.32, Beijing: Science Press, 2008.

12. Zhang Bai, Complete Collection of Chinese Unearthed Porcelain - 13-Hubei,
Hunan, pl.78, Beijing: Science Press, 2008.

7. A silver foliate rim dish, Northern Song dynasty,
Masaki Museum of Art, Japan.

SUEAME JER A AIEAR SRR

8. A set of lacquer foliate rim plates and bowls,
Northern Song dynasty, private Japanese collection.
LR (FemeEil bR B AL A Mo

9. A lacquer foliate rim dish, Northern Song dynasty.
FEBHE R AR ILRRBTLERSEIULE (1071) HIRELH +

10. Three plain lacquer 11. Plain lacquer foliate rim dishes, Northern Song dynasty, 12. A ceramic foliate rim dish, Northern Song
foliate rim dishes and bowls, excavated from the tomb of Yang Gongzuo, dated 1094. dynasty, excavated from the Dudule Temple,
Northern Song dynasty. SREEAEORE LR TTAREHELRILTE  (10944F) Hebei Province, dated 1058. .
FEpE DR Aok B AL 4 : ZAE AR AR LRI AR RS R

S48 T LYY A FR L £



— AT ) AREARR,

FL—PRAER B 2B AE 1 VAR

E PN
(AERRBE I SO ERT 2%)

RIS TR 2019 FEFE e Eln 5n)
BRI ER, O 20, JE/K 185, m3. 4Rk, REVE, 128
n, WRRERE, WAERMAOIEREZ L, EOHIARGE, Kb
R SRR RIS, NEEA 120 R, BRI O RS e R
K, MEBERIN, (MG — BRI SRAY AR, NEERLECER S B IR AR
2, KOV, EEFAM, BAEAER, 160058, i
SR EIIRHAZS, SELLERE S han B m e, FEZREm
FRBR, MR EEGE, RESRE R AR TRINRENAE, Mt
&S, 4IRS, B E, 289 AR, SM0E
JEEAHAZ A BT B BB i, 7E 35 Sl R A0 R Rl = B s e iy 75

th, [ ESHRY ARt 2 AN F IR AT, SRR T R
RIRE, 45—, JERRPT A2 RIS S TEREL, E2EERTY
ROETER AU, KILHEMBE B2, S RBEIEEESIN, I
TEOERA R, SRS IR B, mifEAEE 0 roilR
A AR 2 (G R, 2SS M2 B A B O 1 B T TR I Y,

HLE MR AR R A — B 2296 N AR QR BIE 201 A4E R T Pk E
A% TCEMREE - RNEIRE ) SgHmE T, W RS mas T
MBS, S5 1T s N ERROTEIE OB, BRALR AR AV 28 Rl
e = RFE A (B —) T N e = 5 57 P #4528 ik A S R 4
J& = RSERE A TR R ()

EERARGE RSB EENR PR EENE N 2 —, EREEMAIIEA
oI BN R R E RS, B AR O AR n Rk
ERERRH. TEALRIFY), 275 L2 LREALET, R a2k
EEUNBRIAFIGESE, E2REE M DLETEA I, ACATRENS B AR, R
THREBHIR TS, SELEREM A A T RSO B ICRBEE Bk,
PR AT B A FIB B R S8, PTLAE 2R AR E RSO GL# R 2 1)
R, REBAREASORRGR, TR ERYEeN, —EEE
FPEF BN TR YE A A, TER TR R L TR R R,
R, 28 P B R R S S A i 2% R,

TEZELIHORS LM SR AR T, AR MRS R — B E
BRI 5, BRI T AR RO IR AR A S 2R R £ i
HEATHIZE, BUEZBEHFRI R L iR A AR, 20004, dbat
RELE T SO B BT AL A8 SCT R TR & 5 1 B, e 285tk
HEAT TRIOHBIAY S dr g, LAY A 00Je BhE B ERE T4y
HIWRTE, WEARE AR, BRIR. BORBIRKROMER 2, B L RRTEINE
R, RS HPEFNAE) | R MR T T R, SEERAE R T R4
BRSNS R e A A BB ZE,  CREERR
EEEATPIER, EER, TRBCRMEBES T ARE
MR —E e, B AERHER S, ERK, BEES, 14X
AAFETEFELA, AERTH, REREERECE (10174) =i
SRICE\AE (10854F) |, EZEMEN FARRIREF], SR IR0 FrES
JEEZRIE SN E KRR S, EEEATES, WEEM, Miean

30 | BONHAMS

TRz E G, oA RS, LERRD, Y
FRAHtAR S R —, E AR I A IEE, U TRGe LE A D R
FEREM, MR A E R B 3E A, Rk, SEEMEIRES
REEIEHBRMERR, BUE(HE N AR GRS 58 240 R
TE2009F I P A H = (B =, B o S e
JEJCATA®b : 131, HIHBLEHARRAGEIR T 6, (KIREAA 55,
SEfAHE R AR T, AIEURRECE (10174) EpacE
F (10854F) 3, SEMHEARTEETT LR LK E RIME O T AR R Ry
PRERALR P, SE 8B A AR A TR R
figdome (810 fefURa TS SReofesdE (8N , Emits
WIS R LA R S B A2, AR IR SE (W B i AR R LR T i
M ESR, REMEEEERAEEKER&NESZ—, LIS
i, TEALREWIBRA, EEEDREE T REMEIE, EEMMEE
o T M MG E E RS G S B, R AR E L e
P[] TR Y, FRMBUETTIE S, LR FHIREE:, (VR Sy
BMNLHA TE) Tk, EREEERERNUE (10226011%)
VE) FREGRAFHE T, B TAERAM, tREEs—F
(11034F) EHRHTTHE (11265F) PIHEL TREFER] , UM
L LS THMER) 1 THER) G, SLiph Yk
PR, RS o IR 43 B T (AR RO ZE 4 T 92 A R BRI ke,
Pl A peaiot 5 v A A R A B g, AR AOAE 1 AR
HH LB AR R A EE I AR A R, HE LA AE DR R R B
SUBHR RN e LRATREAI A, F SEERAMT T UHER, Lk BTRY4E
PP EARARA T RER BEE B 24,

LSRR, BIRERLIE (10864ELIEL) , EZEFFRIEA T Pukdk
FtRsY], B — R E SRR, #RIE, AEBOE KRR R
EHRE], 3 HARE S BT e S LR, EAEAETF L
FEATERPRRAORM T, RETBETAEF LELTEENF L
HOBTEREL, TFRE, SRR, EREEE D EE R T AR
hriEig, SER AL T il ] o H i A B A — T, AR, SE—
FTEy, ARSI T EREGOMEAIT TR, MO ZE R B R
WIRECEEE T KM E, EERIUEMAR L, WEA e P
A, SRR B AR, BRTERALTEREIE 2, MieAtaT
PATF i) B Tz IR SRS, B M i BRLSE Rl o 22l P SR R BB A
B, TEFEALISR A IEHRE, BIRAE RESERFER, Mhiramd
R AR A T R R T 2B 1, LR, FEE
ZEMERERR A SR GE FOC 2 ), 22 R SR L AU, TS B
T ZEA R B R T — RIS IZOR B (A,

AR, AR PR E SR EE Bl R, IR E AR AR R L
I A REABE, IRPPHEBROR ), TR E B T i
HHBH,

>

&

)



13. Qingbai foliate rim dish, Northern Song dynasty,
excavated from a tomb dated 1090.

H AR AR LR TE0EA s AR ot
E(10904F) 2t

SERAE DA EBEATAEALR TR, (B OfR10BEXEA RIS 2,
R BB P B E AR R — R e, SE R D SERI20HEK,
o3 R ABANRIRAEE T BRI T DhRE, sEANEIREIA R
T, ERMREEMAED, MERENRES TR ZE M B,
M2 TREBIRD RS IORE 32, RELBHE,  (ORAEHESR) B0 Tl
WRE) feRoill . TRISA RGBS, FERMT, FUEET, AR
N, AERANEARERIE, AR TR —E, SRR, RS IR
KW=, HIELEE MR ; M- AR, Bz RE s,
RAFFRIEE S RSO EETZE 2N, )5 AT & B i
kA, PEE —URSTRRTTRAE H, 3, RS/ M2 B R By
B (MAem) , R PR LRIEIMREOEE) Rk SEpEH &
FH, HERCT PTLAMER PR, REEFEN N, FroAHM
T LMEE LTI AL DR MU 20 E, M TIASE, S A K
A/NURNEBE R EE R, A AT REE TR YRR R B T R B
BEMARARRE, RIS P IER AR Rt 2k, R ARG
1M 28 A A= T th B AR 1 IR

BATPTLIEER], P11 IACHR I ZER G, HBL T BB RRTE F PR
My, WORFIEOEE, FORAIGOETER, REEE ORMERERE,
TEAT B NS TR AR B G, SRESAIBIF 7T S H AR IEARSE
ST — HEERAE O, DA10.4%EK, MERTE (BL) o B(E
BB ELRRBES T, FEMESBEAEY, MHIER
B RERAEE O, BAFA M) — &AL D BRI, #R3R
MR T — (8 SRR SRR & (BJ\) °, LRI RREEIU AR
(1071) FIREMHETEAL O (B 7, FEH T ES R
MRS REREE nmndE (B ) , RIBAS, RYER RS
PERERFE (1071-734F) &, (TAREHELHAETTE (10944) BIEH,
AEE ERRRBIE O (8 1+—) °, #EAKRMEEHEEE
PARE AR RIS, e A SR O A TR, ZaRrl 7t
WAL PR MR AR Y, WAL I B R H T 6fE
JEAE D, WHRUZERR T T4 (10584F) LIRS, {H R AfEkLD,
SfeflE () 10 P48 2RI A ALK St T4 (1090
) BHEN-HEFARMAORE (B2 , BEESEUREE T,
PRI A BT LB EAF AL OB (B 72,

W BRI R A S, (E9-10HAd L, FaRAERITERLS
Welmss, W, |, @i NimdEi, T, LR 2R
TEREERIZRAS, ATl e RE AT, BHER PR, Rad
OB T, REENRBALBELNESAELRERET,
HELT RS RERE & R A R, (EREWRESR
fy, BRI GZ RS N AAREERART, MR BT R
2, HAREEENREDL, WML R TRTAEM , (ERERRE
RIS UIEE, T Bkt S Z AR A U i B — B AR A
{HIE M FR(E ARG — B 8 A s R b R R RO, R Lk

14. Qingbai foliate rim dish, Northern Song dynasty,
excavated from the Qingshan kiln site.
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Large Ding petal-rim dishes or washers of such size are very rare.
Compare, however, with a related Ding foliate-rimmed dish incised with
plantain, rocks and insects, Northern Song/ Jin dynasty, illustrated in
Tsai Meifen, Decorated Porcelains of Dingzhou: White Ding Wares from
the Collection of the National Palace Museum, Taipei, 2014, no.ll-72;
compare also with a Qingbai dish with a foliate rim, 11th century, of
similar form to the present lot, illustrated in B.Gray, Sung Porcelain &
Stoneware, London, 1984, pl.123.
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A RARE IMPERIAL Q/ANGJIN AND POLYCHROME LACQUER
‘DRAGONS’ SIDE-TABLE

Kangxi

The top rectangular panel elaborately decorated in gilt, red, ochre

and green with two confronted writhing five-clawed dragons in mutual
pursuit of a flaming pearl amidst cloud and fire scrolls above crested
waves, the rim with a key-fret border, all raised above an apron with

a ruyi-head terminal at the top of each everted leg decorated with
eighteen dragons in pursuit of flaming pearls amidst cloud and fire
scrolls, each side with a shaped rectangular frame enclosing a ruyi-
head decorated with a pair of adult and young dragons amidst clouds
above waves, the side frames and legs decorated with composite
floral sprays.

98.1cm (38 5/8in) wide x 83.5cm (32 7/8in) high x 39.5cm (15 1/2in) deep

HK$600,000 - 800,000
US$77,000 - 100,000

THHERR AR B AR

The present table is remarkably decorated with a total of twenty-four
dragons in mutual pursuit of flaming pearls amidst cloud and fire
scrolls. Such impressive decoration could have only been made by
special commission for the imperial court, and very possibly for the
use of the emperor.

A similar ‘dragon’ design can be seen on two mother-of-pearl inlaid
black lacquer tables, Kangxi marks and of the period, from the Qing
Court Collection, illustrated in Classics of the Forbidden City: Imperial
Furniture of Ming and Qing Dynasties, Beijing, 2007, pp.194-195, 210-
211 and 342 (showing no.252 in the Chuxiu gong ‘Palace of Gathering
Elegance’), nos.231 and 252. See also a similar design of floral sprays
on a polychrome black-ground lacquer table, Kangxi, from the Qing
Court Collection, illustrated in Mingging Gongting Jiaju Daguan, vol.2,
Beijing, 2006, p.636.
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A GE-TYPE TRIPOD INCENSE BURNER, DING

Kangxi/Yongzheng

The compressed globular body rising elegantly from three tapering feet
to a waisted neck, covered overall with an unctuous smoky ivory glaze
suffused with a network of irregular black crackles interspersed with
golden-brown threads, the centre of the underside unglazed with a
neat iron-brown dressing, box.

13.4cm (5 1/4in) diam. (2).

HK$100,000 - 150,000
US$13,000 - 19,000

THHERL/JEIE {8 Rh — 20K

Provenance:

Professor Jan Hellner (1917-2002) Collection, Stockholm, Sweden,
no.G 21

James E. Breece lll collection, no.339

Christie’s New York, 20-21 March 2014, lot 2091

A distinguished Asian private collection

HR

i BT B H BE Jan Heliner (1917-2002) #2850, fmyEG 21
Jmaes E. Breeces = - #57i, #5339

SR, 2014453 H20-21, Hdhfm5E2091
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Compare with a related but smaller ‘Ge’-type tripod censer, Ming
dynasty, which was sold at Sotheby’s New York, 12 September 2018,
lot 366.

B, W%, R, S, =EEREOME, I, ETE,
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AN ARCHAISTIC BRONZE CONG-SHAPED INCENSE BURNER
Xuande six-character mark, 17th/18th century

Of archaic jade form, the rectangular straight-sided body crisply cast
with trigrams at each corner and rising from a short splayed foot to a
short straight neck with an everted square rim, set to the side with a
pair of lion-head handles, the metal patinated to a rich dark toffee tone.
17cm (6 3/4in) wide.

HK$150,000 - 200,000
US$19,000 - 26,000

Fb/ A\ A S ER A HE
Wisc TRITEEFER) Rk

See a similar but slightly larger archaistic rectangular bronze censer,
17th century, which was sold at Sotheby’s Hong Kong, 8 October
2010, lot 2715.

Fhdmint, (FRESULERR, RAEA, HIE, ik, HEH,
TR, MRS VA RS TR, R ROGRB— (R, i
EdeR, WA, M S, BRIMTG, KHE TOBERE
AR REEER, TR R AL BRI AE, 201045104
B8R BENEIEAFE L, fdnikik2715,
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AN EXQUISITE PAIR OF IMPERIAL-TRIBUTE RETICULATED
STAINED IVORY ‘DOUBLE GOURD’ PARFUMIERS

Qianlong

Each masterfully carved in the form of a double gourd comprising
two sections intricately carved in openwork, one with blue and green-
stained interlocking key-fret scrolls forming the upper and lower
sections, alternating with red-stained kui dragons and bats, the other
with key-fret and bats, each set with a removable cover in the form of
a stalk, intertwined with a long delicate chain suspending two monkeys
and a bat on a peach to one vessel, the other with two miniature
double gourds and a basket, the stained parfumier decorated with a
stylised shou character to the base, both fitted on an openwork ivory
stand carved with scrolling ruyi branches with two flowerhead fittings,
stand, boxes.

10.6cm (4 1/8in) high (5).

HK$200,000 - 300,000
US$26,000 - 38,000

TE VI 52 oF BRI IR A2 ZR B IR ASCHE F S e (1 B2 e [ S A
— AR

The present lot is exceptional for the exquisite skill of its intricate
openwork interlocking sections of the key-fret borders as well as the
meticulously carved chain, conveying the astonishing level of ivory
craftsmanship achieved by the carvers during the Qianlong period.
Such workmanship was most likely carried out in the workshops in
Guangzhou as imperial-tribute to the Qing Court.

Compare with two examples of an ivory parfumier of similar form
and size, mid-Qing dynasty, illustrated in The Complete Collection
of Treasures of the Palace Museum. Bamboo, Wood, Ivory and
Rhinoceros Horn Carvings, Hong Kong, 2002, pp.211 and 212,
nos.174 and 175; and a larger example, p.215, no.177. See also
an ivory parfumier of similar form but of larger size, Qianlong, in the
Victoria and Albert Museum, London, illustrated by E.S.Rawski and
J.Rawson, eds., China: The Three Emperors 1662-1795, London,
2005, p.370, no.283.

A reticulated ivory double gourd parfumier, Qianlong, was sold at
Christie’s Hong Kong, 31 May 2010, lot 1887.
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Tang Dai and Shen Yuan, Plate 13, Yuanmingyuan sishi jing
tuyong (Forty Views and Poems of Yuanmingyuan), 1744.
Ink and colours on silk. Bibliotheque nationale de France.
FLMEILAE (17444F) , FELS, TLIRG e,  EWAREN-HR) M,
F=0x, THFZ) , BREMEA, 1B 5 E

The poem was composed by the Qianlong emperor and written by Liu
Yong £ (1719-1805), with his seals reading ‘Chen’ (‘Minister’ FL)
and ‘Yong’ (}#), describing the scenery as the emperor walks in the
Yuanmingyuan to a branch of the swastika-shaped palace, Wanfang
anhe (f5J7%fn):

AT R R
WRETL, TEaRR A, DIPIARA, EKRETHE
SRR BCE, MERFELAAS, AREERMID, BIBHIANE,

‘Walking to the end of the nine bends of Wuyi, | come to recognise the
beauty of Dongtian Pavilion.

Such as the rainbow bridge, and faint bamboos lined up.

Deeper and further, only respect brings harmony.

Desiring to listen with rapt attention, so that | can govern my heart.’

A painting from the series Forty Scenes of the Yuanmingyuan,
completed in 1744 and now in the collection of the Bibliotheque
Nationale de France, shows the bends of the Wuyi, which refers to

the long man-made embankment leading up to the Palace Wanfang
anhe, literally meaning ‘Peace and Harmony Everywhere’. This unusual
swastika-shaped building was constructed on a lake making it cool in
summer and warm in winter.
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A VERY RARE IMPERIAL POETRY ALBUM

Qianlong

Comprising six leaves, some with gold-splashed flakes, with a poem
composed by the Qianlong emperor, written in fine regular kaishu
script calligraphy, signed Liu Yong, with two seals of the calligrapher,
all between two square zitan wood covers, the front carved with a six-
character title reading Yuti dongtian shenchu ‘Imperial Poem Dongtian
Shenchu’, infilled with gold pigment.

5cm (2in) long.

HK$40,000 - 60,000
US$5,100 - 7,700

THRLME BIHEL (BERRTR) M

Provenance:
A European private collection, and thence by descent

FR
BRUNFANMORE, I b % ARTFES

The Qianlong emperor was a prolific poet and composed thousands
of poems that, taken together, construct an image of the emperor
as a wise, erudite yet sensitive ruler. In this poem, the description

of beautiful scenery and nature quickly turns into a discussion

about respect, harmony and government. The Qianlong emperor
draws inspiration here from the upright bamboo and considers how
government begins with morality and the example he leads himself.

The calligrapher chosen to reinforce the Qianlong emperor’s didactic
message of moral government could not have been more fitting. Liu
Yong, courtesy name Chongru (52411), pen name Shi'an (£ &), was
born in Shandong. He served in a number of high-level positions with
a reputation for being incorruptible, including as the Minister of Rites
and Minister of War. His love of calligraphy earned him the nickname
as the ‘Dark Ink Prime Minister’ ( £%3£4H). As a man of upright morals,
this was believed to have been reflected in his measured, straight,
and sturdy calligraphy, reflecting the traditional theory that ‘calligraphy
resembles the man’ (E4nkA).

The small size of the present lot makes it a particularly prized

and intimate work of art; not made to impress Imperial power on
others, but rather to be read and contemplated privately to reinforce
aspirational virtues.

Compare with a related but larger Imperial calligraphic album with
poems describing the Wangfang anhe pavilion, Qianlong, which was
sold at Sotheby’s Hong Kong, 4 April 2012, lot 3005.
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A RARE IMPERIAL ZITAN AND CHENXIANGMU LACQUERED
‘DOUBLE-GOURD’ PANEL

18th century

Exquisitely enclosed within a zitan frame in the shape of a double-
gourd intricately carved in relief and pierced with double-gourds issuing
from gnarled and twisting leafy vines and tendrils, the lacquered panel
inset with a chengxianmu relief carved long gnarled branch issuing
prunus blossoms with delicate stamens, growing out of craggy

rocks with water flowing through the crevices, the reverse set with a
hardwood panel.

39.5cm (15 1/2in) long.

HK$450,000 - 600,000
US$57,000 - 77,000

AL SRR R T AR BT T

Provenance:
A French private collection

HR
ERETEEVNLE:

The auspicious symbolism, exquisite craftsmanship and use of

the prized zitan and chenxiangmu materials would have made

this plague suitable for hanging on one of the walls of the Imperial
palaces. Related natuaralistic decorative panels and furnishings made
from prized materials such as zitan, jichimu and lacquer inlaid with
hardstones, were used throughout the Qianlong emperor’s retirement
quarters in the Forbidden City; see A Lofty Retreat from the Red Dust:
The Secret Garden of the Qianlong Emperor, Hong Kong, 2012,
nos.10 (zitan throne in the Sanyouxuan ‘Three Friends Bower’), 11-12
(pair of zitan screens in the Sanyouxuan), and 42-43 (pair of jichimu
lacquered and inlaid panels in the Yucuixuan ‘Bower of Purest Jade’).

The plum blossom, together with the pine and bamboo, was one

of the auspicious ‘Three Friends of Winter’. The pine because it is
evergreen; the bamboo because it is upright; and the plum blossom
because it blooms vibrantly and bravely amidst the winter snows.
Thus, the old and gnarled branches with blossoming pink flowers
came to symbolise regeneration, hope and perseverance, making it

a particularly suitable theme for the Imperial retirement quarters and
within it most likely the Sanyouxuan. A related rectangular plaque with
prunus in huanghuali against a yellow lacquer ground, from the Qing
Court Collection, is illustrated in The Complete Collection of Treasures
of the Palace Museum: Furniture of the Ming and Qing Dynasties (1),
Hong Kong, 2002, no.182.
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Moreover, the double-gourd shape also held another layer of
auspicious meaning. Being full of seeds, the double-gourd came to be
a symbol of fertility and progeny. It was also closely associated with
the Daoist Immortal Li Tieguai who carried the elixir of Immortality in
his double-gourd which also became allegorical as the container of the
soul and receptacle of good fortune. Li Tieguai’s ability to travel outside
his body also made his attribute a symbol of the door through which
one could enter a parallel paradise. The use of precious chenxiangmu
(lignaloes), which is a rare and fragrant wood, also serves to show that
this would have been a particularly treasured object made for the Qing
Court. The quiet restraint and elegance of the carving echo the moral
integrity expressed in the symbolism.
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AN EXCEPTIONALLY RARE PAIR OF IMPERIAL JADE GILT-
BRONZE CLOISONNE AND CHAMPLEVE ENAMEL ‘PAGODA’
INCENSE HOLDERS

Qianlong

Each of a tall hexagonal gilt-bronze, cloisonné and champlevé enamel
pagoda-shaped structure supported on a waisted base of conforming
shape with a low pierced balustrade enclosing six slender incised gilt-
bronze columns, each enclosing a skilfully carved reticulated and multi-
layered pale green jade incense holder framed by green jade terminals,
the first incense holder carved with three ladies, a female attendant
carrying a peach spray and a deer ascending a mountainous range
strewn with pine, plantain, cypress, wutong, pagodas and streams, all
below cloud scrolls, the other incense holder, similarly carved but with
three sages, two male attendants and a crane, all set below a two-
tiered sloping roof with gilt-bronze phoenix-head eaves, all below tear-
dropped shaped finials.

Each 51.7cm (20 3/8in) high (2).

HK$1,500,000 - 2,000,000
US$190,000 - 260,000

THRCPE SR e R 22 75 T EREAL B 7= — %

Provenance:
An lItalian private collection

R :
BRFRLA MR
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The present lot is exceptionally rare to have survived in its entirety,

as most often the jade incense holders become separated from the
original gilt-bronze, cloisonné and champlevé enamel pagoda-shaped
structures. Compare, however, three related gilt-bronze, cloisonné
enamel and jade incense holders, Qing dynasty, from the Qing Court
Collection, illustrated in Compendium of Collections in the Palace
Museum: Jade 8 Qing Dynasty, Beijing, 2011, nos.208, 210 and 211.
For related but smaller pale and dark green jade reticulated incense
holders, Qing dynasty, but without the structures, from the Qing Court
Collection, see ibid., nos.197, 198 (which uses very similar type of
jade to the present lot), and 199-207. Such incense holders were
also made on larger scale but using only gilt-bronze, cloisonné and
champlevé enamel, such as the pair, mid-Qing dynasty, from the
Qing Court Collection, illustrated in Compendium of Collections in the
Palace Museum: Enamels 4 Cloisonné in the Qing Dynasty (1644-
1911), Beijing, 2011, no.129.

Pairs of striking jade incense holders set within pagoda structures
made of gilt-bronze, cloisonné and champlevé enamel, formed part
of the Imperial throne paraphernalia. They would have been placed
on either side and in front of the Imperial throne with a dual purpose
of displaying the Imperial grandeur, whilst emanating pleasant
sandalwood fragrance and forming an invisible sensory screen
separating the emperor from his audience. See a related pair of
reticulated green jade and gilt-bronze pagoda-shaped incense holders
flanking the throne at the Chong Jing Dian (‘Hall of Great Reverence’)
in the Forbidden City, Beijing, illustrated in The Complete Collection
of Treasures of the Palace Museum: Furniture of the Ming and Qing
Dynasties (Il), Hong Kong, 2002, no.257.

The present lot is a result of the cooperation of the jade ateliers and
cloisonné enamel ateliers, sparing no expense and displaying Imperial
craftsmanship at its peak during the celebrated Qianlong reign. The
superbly carved and pierced circular jade incense holders exhibit a
masterful skill in rendering the varying levels of relief carving to achieve
a highly accomplished fluid narrative design mirroring each other; three
sages and two male attendants variously carrying peach, lingzhi fungus
and lotus are contrasted with three ladies and a female attendant,
variously carrying peach and lingzhi fungus; the crane on one is
contrasted with the deer on the other - all symbols of long life.

See a related smaller pair of reticulated square celadon jade
parfumiers, Qianlong, without the structure, which was sold at
Sotheby’s Hong Kong, 8 April 2011, lot 3239. See also a related pair
of large gilt-bronze and cloisonné enamel parfumiers, Qianlong, which
were sold at Christie’s Paris, 7 December 2007, lot 24.

46 | BONHAMS

7 = THARIE = 2 SRR AR REEE, S8 EAe, SATIERE,
SEIEMIE, —JERTREM, mATEEER, TEARERE,
SEZC TR RN, WA, AL TR, L T
B, TR S AZURE, AL BEE AL 0N B2 2 6 2 2 SR
R B AR R DUNIRGTE ST EiI Y, AREE2EEH BILK ARCE
fal, TRHIERE Sz fh, MELLRIEILA, HEHMOA, HARE, HEsh
MR, Hr — PR R LRI REAL 20z, AUEE—% 5 1 53 — RN
A=z, B, AU, R R0 R T R 2,
JEFB LG A RA R A2 AL R 2

HRE G ERERAA L, PREE, RABE, A% msE
T, HEZR, RGN, W, S, BT RIS
N, B LHREREL. WERRRIRE S [EEEMR) .
P28 SRR B R B U SR ) — B S FA kBB 5 A
R (s beRccn 2 2 ISR A) , TR, &l 2002
i, WiE257,

FEZHIEA T, £ 405 BEE S 25 TH K L 2R,
ATk EEF RIS G TR A, SESAEML, (7 RHEER,
7k, U ANSEREEREM, LRSI SRR, 225 = RE
2, — A HEEERELES, A HELEMNES, SABEEE
IERCE =, R (e ibamin g - BaE) , &\, deat, 2011
4, H249FE251, mHE208E211, & FATIK EREEH A M E
AR, RRTE, WY2197, 198K 199FE207, HHiFEH1982#F
FEREEZEE GRS R IIET B BRI SREL, ok, IR
SANRIEHRIEN A==, Andb mUsCE AT — BHE T e R s 2 E
WA, R (CE EbR TR R - BRI |, &M, dtix, 2011
£, H181, fWuE129,

VAR E LU — B A R E S R T 282, 2011
FAA8H, H1ih3239, i —# G AR =, 2007
F12H7 B ERELBEE, Hih2d,



Palace of Eternal Spring’
(Changchun Palace), "
Forbidden City,
Image courtesy of the
Palace Museum, Beijing
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The Frank Caro & Arthur M. Sackler
Imperial Zizan Table

BRI 5 M v o B SR R ) ORI SR 2

Frank Caro worked for many years alongside the legendary dealer
C.T. Loo who had Chinese art galleries both in Paris and New York.
However, following the political changes in China in 1949, in 1950 Loo
left the New York business to his long-time colleague and successor
Frank Caro.

o T - B BRLAR 7 E R R AR P [ 5 4 o 2 P i T A L 2
B, 1949 PRSI, T 7T 1950F S HAKIRI A W AcHa T

Arthur M.Sackler (1913-1987) was an American psychiatrist, art
collector, and philanthropist whose fortune originated in medical
advertising and trade publications. He began collecting art in the
1940s. His collection was composed of tens of thousands of works
including Chinese, Indian, and Middle Eastern as well as Renaissance
and pre-Columbian art. He founded galleries at the Metropolitan
Museum of Art and Princeton University, the Arthur M. Sackler
Museum at Harvard University in Cambridge, Massachusetts, and the
Arthur M. Sackler Museum of Art and Archaeology. In 1987, the Arthur
M. Sackler Gallery of the Smithsonian Institution, in Washington, D.C.
was opened months after his death. Sackler had a particular interest
though in archaic Chinese bronzes and his collection of Chinese art
that was donated to the Smithsonian was considered one of the
largest collections of ancient Chinese art in the world. Following his
death, The Arthur M. Sackler Museum of Art and Archaeology, was
opened at Peking University in 1993.
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A SUPERB IMPERIAL ZITAN WAISTED
CORNER-LEG TABLE

Qianlong/Jiaging

The wide rectangular frame carved around
sides with a hui-character border, above a
narrow waist carved in relief with conjoined

panels of bats, the shaped aprons elaborately

carved with archaistic cloud scrolls within a
border of alternating abstract chi dragons,

the whole supported on four elegant legs of
square section carved with similar archaistic

cloud scrolls and terminating in hoof feet, and

framed by spandrels of openwork featuring
archaistic chi dragon.

171.4cm (67 1/2in) long x 85.2cm (33 1/2in) high

Xx 43.8cm (17 1/4in) deep

HK$3,500,000 - 4,500,000
US$450,000 - 570,000

THRCVE/ 3R B SRR AR B R

Provenance:

Frank Caro, New York, 1967

Arthur M. Sackler (1913-1987) Collections
Sackler Collections at Columbia University,
New York

Arthur M. Sackler Foundation, 2001

An important New York private collection
Christie’s New York, 20-21 March 2014,
lot 2306

A distinguished Asian private collection

Exhibited:
The Newark Museum, The Bride Wore Red:
Chinese Wedding Traditions, 2005

R

A I SERE IR v R R, 10674
[T 555 M- 25 o 6 5 G

FIHRO BT A bb R R EL T v W B ik

P B5-M-FR 708 I A & B,  20014F

bR B L B R

1545, 20144£320-21H,

b Fm 52306

BEN BTSN G

RE:

FHEETTIYAE,  (The Bride Wore Red:
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The present archaistic zitan table embodies the luxurious Imperial taste
and aesthetic sensibilities during the Qianlong reign.

The archaistic designs around the apron forming taotie masks, are
directly inspired by those found on bronze ritual vessels of the Shang
and Zhou dynasties, recalling the Qianlong emperor’s fascination with
antiquity and archaism. Proposing to ‘restore ancient ways’, referring
to the view of ancient culture as having intrinsic qualities of sincerity,
simplicity and happy exuberance, the emperor instructed the Court to
collect drawings of antiquities, such as the Xi Qing Gu Jian (Catalogue
of Xiging Antiquities), which provided the Imperial craftsmen with a
primary source of inspiration. See Chang Li-tuan, The Refined Taste of
the Emperor: Special Exhibition of Archaic and Pictorial Jades of the
Ch’ing Court, Taipei, 1997, pp.49-50.

Zitan wood is particularly hard, making it suitable for carving ornate
designs. Qing dynasty imperial taste departed from the Ming dynasty’s
more austere style imbued with simplicity of design and plain surfaces.
Instead, during the Qing period, a more complex and extravagant style
of beauty was pursued. However, the growth of zitan wood is slow,
and even during the Qianlong reign, the stocks of zitan in the Imperial
Household Department were low requiring strict monitoring of its use.
The archives of the Imperial Household Department demonstrate how
the use of this wood was strictly governed.

Tables such as the present lot, would have been part of a pair placed
in a large palace hall and were mostly used to display objects. From

a photo taken in 1900 of the Hall of Mental Cultivation within the
Forbidden City, one can see a related table, illustrated by Shan Jixiang,
The Photographic Collection of the Palace Museum: Imperial Buildings
through Western Camera, Beijing, 2014, p.160. Compare also with
four additional zitan tables with related archaistic designs, Qing
dynasty, illustrated in A Treasury of Ming and Qing Dynasty Palace
Furniture from the Palace Museum Collection, vol.1, Beijing, 2007,
pls.203,221,223 and 225.
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A WHITE JADE MYTHICAL BEAST, TIANLU

Ming Dynasty

Exquisitely carved in round as a mythical beast resting on its haunches
accentuated with tightly closed toenails and picked out with flaming
motifs, the head slightly turned and crowned with two long horns,

the face rendered with bulging eyes, small pointed ears and a ridged
nose and ruyi-shaped nostrils above a curled beard, its bushy tail
tri-furcated and curling up to its neck, the semi-translucent stone of
even white tone with a small russet inclusion on the beast’s horn, box.
5.4cm (2 1/8in) high (2).

HK$300,000 - 500,000
US$38,000 - 64,000

NSRS PN

Provenance:
Durwin Tang Collection

HR
SRR

The very fine carving of a deer-like mythical beast, known as tianlu, is a
superb example of the carver’s ability to take advantage of the pebble
shape to create imaginary creatures of compelling sculptural quality.

The tianlu is a legendary mythical beast considered as a symbol of
prosperity with the power to ward off evil. There is an old saying which
translates as, ‘tianiu knows all good and evil in the mortal realm, like a
spirit and travelling in ghastly speed between the lands, if one meets
its acquaintance, one will be blessed with wealth, longevity, health and
prosperity’.

Compare with a related example of a white jade camel, Song dynasty
or later, with similar execution of facial features such as the pointed
ears and bulging eyes, illustrated by J.Rawson in Chinese Jades
from the Neolithic to the Qing, London, 1995, p.369, no.26:12. See
also another related jade dog from the Victoria and Albert Museum,
London, with similarly carved eyes, Southern Song/ Yuan dynasty,
illustrated by M.Wilson in Chinese Jades, London, 2004, p.73, fig.77.
See also a white jade mythical beast, Ming dynasty, illustrated in
S.K.Fung and Y.Chun-tong eds., Exquisite Jade Carvings: Figures,
Animals, Ornaments, Hong Kong, 1996, no.111, which was later sold
at Sotheby’s Hong Kong, 4 April 2017, lot 3301.
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A RARE PALE GREEN JADE MYTHICAL BEAST WATERPOT
Ming Dynasty

Superbly carved as a gongfu, known as one of the dragon’s nine
sons, carved in crouching position with ears and horns flicking back
as though preparing to pounce on its prey, rendered with an elongated
torso flanked by a pair of wings and flame-like tendrils, terminating in a
bifurcated tail with curling ends, the interior well-hollowed, the stone of
greenish-white tone. 77.5cm (4 1/2in) long.

HK$300,000 - 400,000
US$38,000 - 51,000

B T A T

Gongfu, one of the nine sons of dragon in Chinese legend, has a
power of regulating flow in rivers and lakes. Gilt-bronze waterpots cast
in its form have been widely found since the Han dynasty.

Compare with two similar pale green jade mythical beast waterpots,
Ming dynasty, illustrated in Compendium of Collections in the Palace
Museum: Jade 6: Ming Dynasty, Beijing, 2011, nos.74-75; compare
also with a similar example, 17th century, which was sold at Christie’s
New York, 21 March 2019, lot 1170.
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A FINE PALE GREEN AND RUSSET JADE ‘THREE MONKEYS’
BOULDER

17th/18th century

The irregular stone carved in openwork with a fruiting peach tree
beside a taihu rock, with three monkeys grasping at peaches borne on
the branches, the reverse with a stream, the stone of pale green tone
with areas of russet inclusions.

10cm (4in) high.

HK$150,000 - 200,000
US$19,000 - 26,000

B/ AR 7 R AR B AR S 117

Provenance:

Milwaukee Art Museum, no.73.275

S. Marchant & Son, London

A distinguished English private collection

Exhibited, Published and lllustrated:
S. Marchant & Son, 75th Anniversary Exhibition of Post-Archaic
Chinese Jades from Private Collections, London, 2000, no.79

R -

W RLIEEINER SRR, M9573.275
@S, Marchant & Son
SR RL R

BE:
S. Marchant & Son,  (75th Anniversary Exhibition of Post-Archaic
Chinese Jades from Private Collections) , %k, 20004, fR#E79

‘Monkey’ in Chinese is a homophone with ‘Duke’ and symbolises high
rank, while the peach is a symbol of longevity. Together, the monkey
and peach group symbolise prosperity. The underside of the present
jade boulder is carved with three apertures, indicating it may have
been used as large finial for the cover of an incense burner. For a
related white jade carving of three monkeys and peach, see R.Kleiner,
Chinese Jades from the Collection of Alan and Simone Hartman,
Hong Kong, 1996, no.185. See also a related white jade carving of a
monkey, 18th century, which was sold at Bonhams Hong Kong, 29
November 2016, lot 14.

FEE, F9EA, SEitla, awm—fLRHREK, KB,
RS S A0, ARRRELEE, B RAEDUBE, oM R L,
TEfbk e 2, o2, Lo ™=J0f0m, B,

WREE T, BREAES, MRSk S ARSI S E R,

SRR AL, MSCEERETE, SAREME SR T 2B — b
A EMERE T4, RR.Kleiner® (Chinese Jades from the Collection of
Alan and Simone Hartman) , &#, 19964F, #5185, ; IRA[&H
— ikl B B R RRE R, 20164511 29 H R & VAT
W, A ShIE R4,




127

A RARE WHITE JADE ‘DRAGON’ FINIAL

Ming Dynasty

Superbly carved in high relief with a recumbent five-clawed dragon in a
powerful coiled pose, the front-facing head flanked by a pair of horns
and hair flicking backwards, all raised on a ring of clouds, the base
pierced with two holes for attachment, the stone of white tone with
minor black inclusions. 6cm (2 1/3in) diam.

HK$100,000 - 150,000
US$13,000 - 19,000

B A e TE

Provenance:

S. Marchant & Son, London

A distinguished English private collection, acquired from the above on
20 May 2008

KRR :
i 5S. Marchant & Son
L SEHRFL AN, 20084E5 4 20 HIEH &

For a similar white jade ornament with dragon design, Ming dynasty,
see Compendium of Collections in the Palace Museum, Jade 6

Ming Dynasty, Beijing, 2011, p.202, no.185. The Victoria and Albert
Museum, London, also has a white jade ornament carved with dragon
design, 16th century, illustrated by M.Wilson in Chinese Jades,
London, 2004, p.31, pl.27.
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A WHITE AND RUSSET JADE MANDARIN-DUCK FINIAL

Ming Dynasty

Finely carved a Mandarin duck resting on a lotus leaf and flower and
grasping the stems, the feathers incised lightly on the edges, the stone
of white tone with minor brown inclusions. 4.8cm (2in) long.

HK$60,000 - 80,000
US$7,700 - 10,000

W B R A Bt A S A

Provenance:
A distinguished English private collection
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The form of the present lot is typical of the Yuan or early Ming dynasty.
Compare with a white jade mandarin duck finial, Yuan dynasty,
formerly in the Songzhutang collection of early jades, which was sold
at Bonhams Hong Kong, 30 May 2017, lot 61.
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A FINE WHITE JADE ‘LOTUS’ WASHER

17th/18th century

The well polished stone finely carved with a large curled lotus leaf
forming the vessel, the underside with ribbon-tied leafy tendrils, small
flowering shoots and a seed pod curling up the side of the body to the
rim, the stone of white tone with minor opague white inclusions.

11cm (4 1/3in) long.

HK$60,000 - 80,000
US$7,700 - 10,000

Rt WAN R B R Y

Provenance:
A distinguished English private collection
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H BISHHRFL AN

Compare with a related white jade lotus brush washer, Qianlong/
Jiaging, which was sold at Bonhams London, 13 May 2010, lot 17.
Another related pale green jade lotus washer, 17th/18th century, was
also sold at Bonhams London, 17 May 2012, lot 11.

HEE, WHREEIEY, MR, #dEt, Mgz
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A RARE AND FINE VERY PALE GREEN JADE ‘CHILONG’
BRUSHWASHER

18th century

The attractive stone of even tone and smoothly carved as a bowl
with slightly flaring rim and a shallow recessed base, the plain sides
contrasting with a crisp high-relief carved chilong curling its body
inside the central well and entwined with leafy tendrils.

11.6cm (4%2in) diam.

HK$300,000 - 500,000
US$38,000 - 64,000

)\ Mfe F EREESE 2R R

Provenance:

Baron Fould-Springer, Royaumont Abbatial Palace, France
S. Marchant & Son, London

A distinguished English private collection
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The style and quality of the present lot embodies much of the
celebrated 18th century jade production under the Qianlong emperor.
The remarkable even tone of the stone was admired by the master
carver who chose to highlight its quality by retaining plain undecorated
sides. This was cleverly contrasted with the high-relief carving to the
interior well, showcasing the carver’s virtuosity and creativity with the
interwoven layers of leaves above and around the dragon.

The raised relief decoration at the centre was not merely decorative
but also utilitarian allowing the brush to be cleaned against the dragon
carving. Compare with a similar chilong brushwasher, Qing dynasty,
illustrated in Gems of Beijjing Cultural Relics Series:Jades, Beijing,
1999, pl.248, p.206. Compare also with the form of another white jade
‘double fish’ brushwasher, 18th century, illustrated by J.C.S.Lin, The
Immortal Stone: Chinese Jades from the Neolithic to the Twentieth
Century, Cambridge, 2009, no.103, p.124. A further related example,
18th century, was sold at Sotheby’s Hong Kong, 8 October 2014,

lot 3657. A related dish with similarly crisp treatment of the relief
carving, but with shallower sides of lobed petal-form, is illustrated

in the Compendium of Collections in the Palace Museum: Jade 10:
Qing Dynasty, Beijing, 2011, no.183. See also a similar bowl or brush
washer with a double fish medallion in the well, illustrated by R.Kleiner,
Chinese Jades from the Collection of Alan and Simone Hartman,
Hong Kong, 1996, p.124., n0.108.

Compare also with a related very pale greenish-white jade ‘dragon’
washer, Qianlong/ Jiaging, which was sold at Bonhams Hong Kong,
28 November 2017, lot 9.
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A LARGE AND RARE WHITE JADE ‘NINE
PHOENIX’ HAIRPIN

18th century

The hairpin carved on one side in openwork with
alternating phoenixes amongst floral scrolls, the
reverse undecorated, with a floral form on one end,
the stone of an even white tone with very minor
opaque white inclusions.

31cm (12 1/4in) long.

HK$80,000 - 120,000
US$10,000 - 15,000

RWAS LGNS ES: 240 RV

Provenance:
A distinguished English private collection

HIR -
s T EON e

The carving of nine phoenixes on the present lot
indicates it was made for a very high ranking lady
of the imperial family. This type of hairpin, bianfang
in Manchu, was used by Court ladies during Qing
dynasty. Compare with three related jade hairpins
illustrated in the Compendium of Collections in the
Palace Museum: Jade 9 Qing Dynasty, Beijing,
2011, nos.282, 267 and 268.
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A FINE AND RARE WHITE JADE CARVING
OF A QILIN

18th century

Well carved as a mythical beast with twin
horns reaching down its back towards a
stylised lotus-like blossom issuing from a
leafy stem gripped in its mouth, the front legs
raised to show the characteristic hooves, the
back legs tucked underneath the body beside
the thickly curling tail.

13.3cm (5%4in) long.

HK$200,000 - 300,000
US$26,000 - 38,000

N AHAC 75 T RS o e AR

Provenance:
A distinguished English private collection
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The present lot is a testament to the finest
quality of virtuoso jade workmanship during
the height of the Qing dynasty. The crisp
treatment of the leaves and petals and on

the finely incised thickly curling tail, serves to
highlight the smoothly carved and even-toned
stone of the body of the mythical beast.

The representation of the gilin is reflective of
Qing taste and sensibilities. Whereas earlier
representations of mythical beasts tended to
exaggerate their grotesque, fearsome and
mysterious nature, particularly in the context
of tomb objects as guardian spirits, by the
18th century such beasts had become a
popular feature of the scholar’s desk, with

a more secular and symbolic-decorative
function. This shift can be seen in the present
lot in its the charming smile, its amusing nose
carved in imitation of a bat, and the almost
coquettishly raised left foreleg.

Compare with a pale green jade qgilin, Qing
dynasty, in Beijing Art Museum, which is
illustrated in Gems of Beijjing Cultural Relics
Series:Jades, Beijing, 1999, pl.220, p.189;
Compare also with a white jade carving of

a gilin, 17th/18th century, in The Fitzwilliam
Museum, Cambridge, illustrated by J.C.S.Lin,
The Immortal Stone: Chinese Jades from

the Neolithic to the Twentieth Century,
Cambridge, 2009, no.44.
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A RARE IMPERIAL BLUE AND WHITE ‘DRAGON’ BOWL

Kangxi six-character mark and of the period

With deep rounded sides gently rising from a slightly tapered foot

to the rim, the exterior vividly painted with two five-clawed dragons
striding amidst flame scrolls in pursuit of the flaming pearl, the interior
plain, the base with a six-character mark in standard script within a
double circle, box.

15.8cm (6 2/9in) diam. (2).

HK$200,000 - 300,000
US$26,000 - 38,000

THEREER 75 fE e R ek T
AL TRIERREERAERY) R

Provenance:

S. Marchant & Son, Exhibition of Chinese Blue and White -

Wan Li to K’ang Hsi, London, 13-15 July 1980, no.21

A distinguished English private collection, and thence by descent

R

f@¥4S. Marchant & Son,  {Exhibition of Chinese Blue and White -

Wan Lito K'ang Hsi)) , fi#, 198047 H13-15H, fmik21
BEREERRALNNGR, W% ARIFES

Image courtesy of the Victoria & Albert Museum, London
SEFIHEZ IR R SR TR A ik
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The present bowl is remarkable for the style of painting of the five-
clawed dragons, taking the entire space of the bowl, uninterrupted by
clouds as more typically seen. A similar style of painting can be seen
on a blue and white meiping vase, Kangxi mark and period, which was
sold at Christie’s Hong Kong, 28 November 2006, lot 1317.

A very similar blue and white ‘dragon’ bowl, Kangxi mark and period,
is in the Victoria and Albert Museum, London (acc.no.110A-1883). Two
very similar blue and white ‘dragon’ bowls, Kangxi marks and period,
are illustrated in Encompassing Precious Beauty: The Songzhutang
Collection of Imperial Chinese Ceramics, Hong Kong, 2016, pp.60-63,
nos.19 and 20, acquired at Sotheby’s Hong Kong, 28 April 1998, lots
773 and 772, respectively.
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A RARE IMPERIAL IRON-RED ENAMELLED ‘DRAGON’ BOWL
Kangxi six-character mark and of the period

The deep rounded sides rising from a slightly tapered foot to the rim,
the exterior vividly enamelled in iron-red with two five-clawed dragons
amongst flame scrolls each in pursuit of the flaming pearl, the interior
plain, the base with a six-character mark within a double circle, box.
15.6cm (6 1/7in) diam. (2).

HK$200,000 - 300,000
US$26,000 - 38,000

T RRERR LR
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Provenance:
A distinguished English private collection, and thence by descent
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S BIRERRELNMGE,  IEHRER ARIFEAS

Image courtesy of the Palace Musuem, Beijing
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Compare with a related, but slightly smaller, iron-red enamelled
‘dragon’ bowl, Kangxi mark and period, illustrated in The Complete
Collection of Treasures of the Palace Museum: Miscellaneous
Enamelled Porcelains. Plain Tricoloured Porcelains, Shanghai, 2009,
no.12.
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A RARE PAIR OF FAMILLE VERTE The three-character mark reads Wenxin Zhai
‘WATER MARGIN’ DISHES or Studio of Self-Examination, is likely to be
Wenxin Zhai mark, Kangxi the studio name of the literati Sun Chung £
Each with shallow rounded sides rising from (1617-1702), alias Chongzhi 2, a native of
a tapered foot to an everted mouthrim, the Gui'an, Zhejiang province.

interior finely enamelled with three characters
from shuihu zhuan (Water Margin) with a name
suspending from their belts, depicting Chai
Jin wearing a peony in his hat, Li Ying holding
a halberd whilst raising a hand to pacify Lei
Heng who is also holding a halberd and a
sword suspended from his waist, another
depicting Wu Yong holding a feather fan
standing behind Li Kui, in a threatening stance
confronting Lu Junyi holding a spear, the base
with Wenxin Zhai mark within a double circle.

Compare with a closely related famille verte
dish, Kangxi period, also with a Wenxin Zhai
mark, in the Victoria and Albert Museum,
London, depicting different characters

from the same novel with a similar palette,
illustrated by M.Wilson, Rare Marks on
Chinese Ceramics, London, 1998, pp.88-
89, where the author further stated if similar
dishes were indeed commissioned by Sun

Each 20.5cm (8 1/14in) diam. (2). Chung, the date of manufacture of such
Image courtesy of the Shanghai Museum dlghes would have been no later than 1702,
R HK$450,000 - 650,000 a time when the overglaze blue enamel had

US$57,000 - 83,000 just been introduced as a replacement for

underglaze cobalt.
TEFEEE FOE KR A iR B —
HAE TR ) HrEak



Compare also with another famille verte dish
in the Shanghai Museum, similar to the one
depicting Wu Yong in this lot but without a
mark, illustrated in Kangxi Porcelain Wares
from the Shanghai Museum Collection, Hong
Kong, 1998, pl.132. See also a related dish
enamelled with three characters from the
Water Margin, but bearing a Kangxi reign
mark and period, in the Metropolitan Museum
of Art, New York, illustrated by S.G.Valenstein,
A Handbook of Chinese Ceramics, 1975,
p.232, n0.226.
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A RARE IMPERIAL CARVED CINNABAR LACQUER CABINET
Qianlong

The rectangular double-door cabinet raised on four L-shaped feet
surmounted by a pair of low single drawers of rectangular form

joined by an upright gilt-metal handle, each door, side, back and

top meticulously carved with a panel enclosing various antiques and
Precious Objects including flower vases, scholar’s objects, bowls of
fruit, scrolls and books, all reserved on a floral diaper ground framed
by interlocking stylised ruyi-heads, encircled by a band of leafy lotus
scrolls within a key-fret border, the interior and base lacquered black
with the interior fitted with a wall separating the left and right side, each
side with a narrow single drawer decorated with a floral diaper ground.
35.5cm x 30.5cm x 19.7¢cm (14in x 12in x 7 3/4in).

HK$500,000 - 800,000
US$64,000 - 100,000

THHLME SIAL I L R R

Image courtesy of Palace Musuem, Beijing
b FUHCE A BT

Image courtesy of the Metropolitan Museum of Art, New York

A AH Er A A

68 | BONHAMS

The present lot is remarkable for the superb quality of carving,
rendering a complex design of various Precious Objects and motifs
with meticulous attention to detail. The contrasting high and low
relief through layers of rich cinnabar lacquer accentuate the three-
dimensionality of the decoration, revealing the opulent taste of the
Qianlong emperor and the zenith of lacquer carving achieved during
his reign.

The depiction of the Precious Objects and vases of flowers appears
to have drawn its inspiration from the printed or painted versions of
‘antiques’, such as the Guwan tu (‘Pictures of Ancient Playthings’), in
the Victoria and Albert Museum, London, which was a popular subject
during the 18th century, reflecting the Qianlong emperor’s affinity to
antiquity. The scholar’s objects may denote the wish for success in
the imperial examinations and achievement of high rank. Other layers
of symbolism include the peony and chrysanthemum forming the
pun ‘may you enjoy long life, wealth and honour’; the lingzhi fungus
represents the wish for long life and the finger citron represents the
wish for blessings and wealth.



A cinnarbar lacquer cabinet of this size and shape, similarly carved
with Precious Objects and vases of flowers, Qianlong, was illustrated

in the Old Chinese Red Lacquer catalogue, Spink & Son Ltd., London,
1922, p.17, no.291. Another lacquer cabinet of this shape and size
but carved with figural landscape, Qianlong, is illustrated in East Asian
Lacquer: The Florence and Herbert Irving Collection, Metropolitan
Museum of Art, New York, 1991, p.113, no.47. A related example

of a similar form but with one horizontal top compartment, mid-Qing
dynasty, from the Qing Court Collection is illustrated in The Complete
Collection of Treasures of the Palace Museum: Lacquer Wares of the
Qing Dynasty, Hong Kong, 2006, p.68, no.45. Compare also with a
cinnabar lacquer ‘dragon’ cabinet, Qianlong, of the same shape, which
was sold at Sotheby’s Hong Kong, 8 October 2009, lot 1644 ; another
example, Qianlong of the same form but bearing different decoration,
was sold at Christie’s New York, 15 September 2011, lot 1219.
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An Exceptionally Rare Pair of Gilt-Bronze Figures
of Virupaksa and Virudhaka
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AN EXCEPTIONALLY RARE PAIR OF GILT-BRONZE FIGURES
OF VIRUPAKSA, WESTERN GUARDIAN AND VIRUDHAKA,
SOUTHERN GUARDIAN

Ming Dynasty

Each figure finely cast and seated in lalitasana on a double-lotus base,
fully armed with chain mail, boots and arm bands, the face with wide
open eyes and eyebows in a ferocious expression, flanked by two
large earrings and surmounted by an elaborate crown, the hair knotted
into high chignon with traces of ultramarine pigment, with a heavenly
scarf surrounding the shoulders and billowing to the sides, Virudhaka
carrying a sword, Virupaksa holding up a pyramidical stupa in the left
hand with a snake winding down the right arm, unsealed base, boxes.
Each 25cm (9 7/8in) high. (4).

HK$2,500,000 - 3,500,000
US$320,000 - 450,000

B BRI TS A R E LTI R K E—#

Provenance:
A Hong Kong private collection, acquired in 1990
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Originating in the Indian version of Lokapalas, the two finely cast
figures represent Virupaksa and Virudhaka, who are two of the Four
Heavenly Kings, each of whom watches over one cardinal direction

of the world as Protectors of the Buddhist Law. Virupaksa is identifed
as the King of the West and Virudhaka as the King of the South, also
known as Guan Mu Tianwang, the Heavenly King who sees all and the
Zeng Zhang Tianwang, the Heavenly King who causes good growth in
Chinese mythology.

Such figures were originally placed on the four sides of stupas,
guarding the Buddhist relics inside. However, in China each is also
associated with a specific direction and with the Four Heraldic Animals
of Chinese astrology, ensuring favourable weather for crops and peace
throughout the land; see P.B.Welch, Chinese Art: A Guide to Motifs
and Visual Imagery, Vermont, 2008, p.194. The Hall of the Heavenly
Kings is a standard component of Chinese Buddhist temples and such
gilt-bronze figures would have been made for worship in temples.

The present two gilt-bronze guardian figures modelled seated in
lalitasana are extremely rare. Compare with a gilt-bronze seated figure
of Vaisravana, the Heavenly King of the North, 15th century, also
seated on a rock, illustrated in the exhibition catalogue of The 2nd
Beijing International China Cultural Artifacts Exhibition, Beijing, 2010,
pp.132-133.

The superbly cast elaborate armour which can be seen on the present
figures may be associated with a group of gilt-bronze standing
guardian figures produced by the Chinese ateliers. See two gilt-bronze
guardian figures in standing poses, early Ming dynasty, from the Fuller
Memorial collection and now in the Seattle Art Museum, illustrated by
H.Munsterberg, in Chinese Buddhist Bronzes, Tokyo, 1967, pls.93 and
94; a further standing example, 15th century, formerly with Eskenazi
Ltd., London, is illustrated in zhongguo liushi haiwai fojiao zaoxiang
zonghe tumu vol.7, (Comprehensive lllustrated Catalogue of Chinese
Buddhist Statues in Overseas Collection), Beijing, 2005, no.1438.
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A FINE GILT-BRONZE FIGURE OF GUANYIN

Ming Dynasty

The standing Goddess of Mercy, holding an ambrosia vase in her left
hand and her right in vitarka mudra, with an image of Amitabha Buddha
beneath her cowl, wearing an elaborate necklace and long flowing robes
tied with a double ribbon and incised on the hem with flowers, leaves
and branches, with a celestial scarf draped over her arms, raised on a
three-petalled open lotus flower atop a hexagonal stand.

35.5cm (14in) high.

HK$500,000 - 700,000
US$64,000 - 89,000
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Provenance:
An American private collection, Texas

Published and lllustrated:
Marchant, Imperial Chinese Porcelain, Ceramics and Works of Art,
London, 2013, pp.100-101, no.47
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Marchant, {Imperial Chinese Porcelain, Ceramics and Works of
Art) , 20134, H100-101, #mbk47

Particularly notable for the refined level of detailing, noted in the
intricately floral scrolls decorating the hems of the elegant robes

and the elaborate jewellery, the remarkable figure conveys a striking
visual effect that brilliantly captures a sense of majesty associated

with the figure of Avalokiteshvara. According to the Lotus Sutra,
Avalokiteshvara took many different manifestations necessary to

save the sentient beings. The present form may be identified as
Bhaisajyaraja Avalokiteshvara because of the vase held in the left hand,
which was believed to contain the elixir that cured all physical and
spiritual illnesses, while the right hand would have probably held a stalk
of willow leaves as means to sprinkle the potion over to devotees.

The present Buddhist figure is inspired by late Tang dynasty figures of
bodhisattvas, as exempilified in a figure illustrated by H.Trubner, Arts
of the T’ang Dynasty, no.101; and another Tang dynasty example
illustrated by Ch’in Hsiao-Vi, The Crucible of Compassion and
Wisdom, Taipei, p.183, pl.87.

Compare with two related gilt-bronze figures of Guanyin, 17th and

17th/18th century, respectively, illustrated in Chang Foundation,
Buddhist Images in Gilt Metal, Taipei, 1993, nos.43 and 47.
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A VERY RARE AND FINE GILT-BRONZE FIGURE OF MAITREYA
17th/18th century

Expertly cast standing, the peaceful facial expression set within a
high elaborate openwork crown enclosing a stupa at the centre,

the top knot hair with adorned with a foliate ornament, cascading
over the shoulders, wearing a long flowing robe adorned at the

hems with incised foliate scrolls, open to reveal a tied sash over

the undergarments below the beaded necklaces, the hands held in
abhaya and dhyana mudras, the bejewelled feet protruding below the
long robes, raised on an oval double-lotus pedestal between beaded
borders, with blue and red pignments on the crown and hair.

32.2cm (12 5/8in) high.

HK$600,000 - 800,000
US$77,000 - 100,000
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Provenance:
A French private collection

FR
EE N

This superb casting of Maitreya emphasises the Future Buddha’s
benign demeanor. Although equally vital to popular Buddhist practice,
standing Maitreya images are rarer than similarly presented bronzes
of Avalokiteshvara Padmapani. Standing Maitreya images are often
almost identical to those of Avalokiteshvara Padmapani, but for the
presence of a small stupa at the center of Maitreya’s crown, as can be
seen on the present figure.

The posture of the present lot would appear to be inspired by gilt-
bronze figures dating to the early Ming dynasty, such as a related gilt-
bronze figure of Amitayus, Yongle mark and period, which was sold at
Christie’s Hong Kong, 3 June 2015, lot 3009.

76 | BONHAMS

VE 2R R RAC R EE, SEIE ARG, mREEE, SR
&, WEAREY, SREAKHE, MATRIE, ¥Fhk, £F
MERERD, A FHEAR, SCREEEEe L, HERTEE, g
I, SHBMEH, MORlAHEeElE, L@ T RAINK, AFRR
FORRNERT, RAKBRATHERIAE S, BRI,

S TE S MR R AR, TERACEEFEM SRR, A
FERHE AR, MEIRS A IR E Y E A ST AR A HE S, (AR
FRECBH S SRR AR D 5, 170 I RS 4k 25 RT3 PR HC By ) 2%
iR, SR, U BRI ISR, BRREE
RS E KGR B %, 2016526 H3H,
#m5E3009,






140

A FINE GILT-BRONZE FIGURE OF SHAKYAMUNI BUDDHA
Nepal, 17th century

Well cast seated on a lotus petal throne with crossed legs, with an
urna on his forehead and eyes closed, his left hand resting on his legs
with the palm facing upward, his right hand over his right leg touching
the lotus throne in ‘Earth Witness’ bhumisparsa mudra.

19.5cm (7 5/8in) high.

HK$800,000 - 1,000,000
US$100,000 - 130,000
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Provenance:
A French private Collection
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The finely cast figure depicts the Shakyamuni Buddha reaching
forward with his right hand to call the earth to witness his right to attain
enlightenment.

Although the casting of the lotus base, with its separately cast lower
half affixed on the interior is typical of Nepalese conventions during
the 17th century, the modelling of the present lot, especially the slim
and elegant lotus petals of the pedestal, and the tightly drawn robe
over the body draw inspiration from the earlier prototypes. Compare
with a Nepalese style Tibetan Akshobhya, 14th century, in the Berti
Aschmann Collection, Museum Rietberg, Zurich, cast with similar
slim lotus petals, illustrated by H.Uhlig, On the Path to Enlightenment,
Zurich, 1995, p.75, no0.32; see also a Nepalese gilt-bronze
Shakyamuni Buddha, 13th/14th century, with similar modelling of the
robe, illustrated by U.von Schroeder, Buddhist Sculptures in Tibet,
vol.1, Hong Kong, 2001, p.523, pl.170C.

Compare with a related gilt-bronze buddha of similar size, Nepal,

15th century, in the Virginia Museum of Fine Arts, modelled seated in
similar posture but on a single lotus base (acc.no0.68.8.36); see another
larger gilt-bronze seated figure of Shuradatta made by a Newar artist
for patrons of Central Tibet, 17th century, in the Los Angeles County
Museum of Art (acc.no.M.75.4.21).
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A RARE GILT-COPPER-ALLOY FIGURE OF BUDDHA
SHAKYAMUNI

Mongolia, Zanabazar school, 18th century

The heavily cast figure seated with his right hand in bhumisparsa
mudra, the left arm resting on the right foot in abhaya mudra holding
an alms bowl, the face in peaceful expression below the tight curls
and high ushnisha, wearing long flowing robes adorned at the hems
with blossoms, falling in pleats between his crossed legs, raised on a
double-lotus pedestal between beaded and stepped borders.
19.4cm (7 5/8in) high.

HK$150,000 - 200,000
US$19,000 - 26,000

=\ RS S PR EL FL RS e e 7R e Akt

Provenance:
A European Diplomat’s collection, and thence by descent
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The present figure is typical of the works produced by the Zanabazar
school in Mongolia. The famous Mongolian sculptor Zanabazar (1635-
1724) was the first leader of the Gelug order in Mongolia, the region’s
most important reincarnated lama, and the inventor of the Mongolian
alphabet.

Compare with two related gilt-bronze figures of Buddha Shakyamuni,
18th century (museum nos.1994.131 and 1994.21.a-.c) in the Asian
Art Museum of San Francisco.

A similar gilt-bronze figure of Buddha, Mongolia, Zanabazar school,
18th century, was sold at Christie’s New York, 19 March 2013, lot 219.
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A PARCEL-GILT BRONZE SEATED FIGURE OF CROWNED
BUDDHA

Qianlong

Seated in dhyanasana on a double lotus base, clad in a sanghati with
incised foliate borders, his right hand hand in bhumisparsha mudra,
the left hand holding a bowl, the broad face with a contemplative
expression articulated by a pointed nose and downcast eyes, crowned
with an elaborate five-petalled tiara, each petal with a Buddha seated
on a lotus flower, the sealed base with a vishvavajra, box.

36cm (14 1/8in) high. (2).

HK$800,000 - 1,200,000
US$100,000 - 150,000

THRE I SRR 2 e

Provenance:
A private Hong Kong collection, acquired in 1990
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The present figure represents the Qianlong emperor’s devotion to
Tibetan Buddhism and his patronage of Tibetan Buddhist art. After the
Manchu established their capital at Beijing, Tibetan Buddhism played
a political role in the Qianlong emperor consolidation of his rule over
Tibet and Mongolia. Buddhist figures and ritual implements of the
Qianlong period were often an amalgam of Tibetan and Imperial styles,
as exemplified in the present lot.

Whilst the present lot appears to be unique in its type, the relatively
large scale of the Buddha and the separately and elaborately cast
crown display a number of similarities with other sculptures attributed
to the Dolonnor workshop of Inner Mongolia, see two examples also
with five-leaf crown cast separatelym from the Kandell collection,
illustrated in A Shrine for Tibet, New York, 2010, pp.67 and 134,
nos.l-110 and II-19.
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A VERY RARE PAIR OF IMPERIAL CARVED
THREE-COLOUR LACQUER VASES

Qianlong

Each of quatrefoil section, the lobed body rising from
a splayed foot and surmounted by a long flaring neck,
each lobe finely carved through the red and green
layers against the yellow-ochre ground with a scene
of immortals accompanied by young attendants
carrying auspicious objects including lingzhi, peaches,
corals, ruyi, peonies, vases and gourds, within panels
surrounded by peony scrolls, the neck bordered with
a band of upright archaic plantain leaves above a
floral scroll on the shoulders, all between two huiwen
bands encircling the lobed mouth rim and foot rim,
the interior and base black lacquered.

Each 29cm (11 1/2in) high. (2).

HK$500,000 - 800,000
US$64,000 - 100,000

THRZIE HIFAEALL R ] o — %

Provenance:
An English private collection
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Image courtesy of the
National Palace Museum, Taipei
BALRESL S E T
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Lacquer production reached its peak during the
Qianlong period. This was also due to the emperor’s
intervention by ordering ivory craftsmen from
Canton to Beijing in order to revive the technique
used in Ming lacquer carvings. The emperor further
commissioned the Imperial Workshop in Suzhou to
develop new forms and designs. The three-colour
layered lacquer carving, ticai, which can be seen
on the rare pair of vases, was popular during the
late Ming dynasty and revived during the Qianlong
reign, see B.Yang, ‘The Study of Qing Dynasty
Suzhou Lacquerware based on Imperial Workshop
Archives’, Wenwu, vol.2, 1982.

Compare with a vase of quatrefoil form, but in red
lacquer only, Qianlong, illustrated in Masterpieces of
Chinese Carved Lacquer Ware in the National Palace
Museum, Taipei, 1971, pl.32; compare also with
another red lacquer vase and stand carved with similar
scenes, Qianlong, in the Victoria and Albert Museum,
London, (acc.n0.904-1873).

A large carved polychrome lacquer vase, Qianlong,
was sold at Sotheby’s Hong Kong, 7 April 2015, lot
3735; and another example was sold at Christie’s
New York, 19 March 2009, lot 592.
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A VERY RARE IMPERIAL PALE GREEN JADE INSCRIBED
‘GUSHAN FANGHE TU’ BOULDER

Qianlong

Deftly carved as a three-peak mountain, carved on one side with
the sage Lin Bu and his male attendant standing on a rocky ledge
releasing a crane from its cage and watching it in flight, beside a
gushing stream, a large pine tree and overhanging wutong and
bamboo branches, the rock-face finely incised with the Imperial poem
titted Xiang Shengmo Gushan fanghe tu jiyong qiyun, the reverse
carved with rocky outcrops strewn with lingzhi fungus, grass, and
overhanging bamboo and willow branches, the stone of pale green
tone with slight striations and very minor russet spots, wood stand.
16.7cm (6 5/8in) long (2).

HK$500,000 - 800,000
US$64,000 - 100,000

THHCPE LT T TN LOscBla ) L7

Provenance:
An English private collection, according to a label ‘Brought from Pekin
1865’, and thence by descent
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The present jade boulder belongs to a particular category of Imperial
jade ‘mountain’ carvings providing a three-dimensional interpretation
to a two-dimensional famous painting esteemed by the Qianlong
emperor. For related jade boulders, Qianlong, with subject matters
carved after paintings, in the National Palace Museum, Taipei, see
Chang Li-tuan, The Refined Taste of the Emperor: Special Exhibition of
Archaic and Pictorial Jades of the Ch’ing Court, Taipei, 1997, nos.36-
38, 40-42, and no.62 (a jade plaque showing Lin Bu); and see also
two related jade boulder examples from the Qing Court Collection,
illustrated in the Compendium of Collections in the Palace Museum:
Jade 8 Qing Dynasty, Beijing, 2010, nos.100 and 118.

The present jade mountain, whose three craggy peaks are a symbolic
reference to the Chinese character for mountain shan and more
specifically represents Mount Gu, is Imperially inscribed with the

poem Xiang Shengmo fushan fanghe tu jiyong qiyun, referring to the
painter Xiang Shengmo’s (1597-1658) famous painting titled Gushan
fang he tu, previously in the Qing Court Collection, and now in the
National Palace Museum, Taipei, illustrated in /llustrated Catalog of
Painting and Calligraphy in the National Palace Museum, vol.9, Taipei,
1997, pp.75-76. This painting was highly regarded by the Qianlong
emperor who composed a poem to celebrate it as well as honouring
the painting with no less than ten Imperial seal impressions. It is
therefore not surprising that the emperor wished to mark this important
painting by also transforming it into a three-dimensional jade mountain,
embellished with his Imperial poem:

T I L e ] R A AR
FARMEEESEN KK, HEAE B R,
R CAREAR TS, B SR RIR B,

Composed on Xiang Shengmo’s Painting of Releasing a Crane on Mt Gu
Towers and terraces of the Southern Song plundered and burnt;

yet the plum blossom has returned with the crane.

Caressing this image with the eyes is like seeing Lin Bu; with free reign
to gaze across the lake and sky with smiling eyes.

The painter Xiang Shengmo was a Ming dynasty loyalist, who after
the Manchu conquest became a recluse. Xiang’s painting of the
earlier recluse, Lin Bu of the Song dynasty, was a hidden reference to
himself and his own refusal to accept the Manchu led Qing dynasty.
Lin Bu, who lived by Mount Gu (‘Solitary’) in West Lake in Hangzhou,
planted plum trees, raised cranes, and studied and wrote - becoming
the archetype of the lofty scholar. It is said that when friends came

he avoided them by rowing on the lake until his attendants released
cranes, telling him to return home. The present jade mountain shows
Mount Gu, the release of the crane by the attendant and the scholar
Lin Bu.

The Qianlong emperor, a Manchu, recognised Xiang’s sentiment of
loyalty to the fallen Ming dynasty through his allegory to the Song
dynasty recluse. In his poem, the emperor made reference to the fallen
Ming dynasty by allegorising it with the ‘burnt towers’ and ashes of
the Song realm. The Qianlong emperor continues to say that the plum
blossoms have returned with the crane, meaning that talented scholars
have returned to government service to make the Qing dynasty strong
and that the nation is blooming again. In effect, by writing poems on
paintings by Ming loyalists and having jade boulders replicate them,
the Qianlong emperor was making a strong statement to any who

still might have nostalgic sentiments of Ming loyalism. Rather than
hide or destroy Xiang Shengmo’s masterful painting, the emperor was
showing how confident he was in being able to tackle Ming loyalism

in the open and cleverly disarmed any artistic weapon that may have
been used against him by making it his own with numerous Imperial
seals that showed his appreciation of the painting. The present lot is
thus a remarkable example of the Qianlong emperor’s political gifts.






(inscription)

Xiang Shengmo, Gushan fang
he tu (Releasing a Crane on
Mt Gu), Ming dynasty

B, ZHEERE, (AL ARSLED)
i, BALHCE TR B

HERE, AR, TR, GRT)vE R LR, A i
B, e LRSS RAL, (LEERA NI, SUnEE, 2
THEREAR IR, AR, A e M [ R 1 B TR R,
i AR, AN R L R B, B RS, BT
BE BRaz] (EERBED) &

FAARAEEEEN KR, AL B A E AR,
HeEHOREBRANGS, BEWIRRIRE.,

BEAF T A LT Ty P R AT B REREA, PR AR 2 [EIE ),
HALECE b RS TEEER o 8 SR A REED,
MR EEEG) SO RIERGEE A E, b s E A R
&, JEHZ % 0T ddiibt. BAbECaEa B TEELT) IER
&, RREmE, (SEIH L RER K RRE D) |
Bk, 19974, fRAE36H38, 40FE42K62, H w562 EAESERE
Pz MR AR AR B, m TS EER SR
() , HpaAbies,

i LR COUIERR AN L s BT EGRY |, Wy (idER =

), WPEDIUAE (17794F) MBBAIR, &%, H21Mk22,
THERRR (L bBlED) JRTsE s, S ALCE, EE (BB

88 | BONHAMS

MARERER) , et/ E (17934) K, &1, HIH,
Bt 19714, H2873 Mk (M EHEH) , HIult, &k, 1997
&, H75-76, WMETEE LATEBIE, BECH, BI=FIUE,
ATEATEOME, FLEF (VLSRR 2 AT A (L2 O o pa
Wz sk, Wobir Bt BB IR W T L — B,

M (967 4-BOBBH—10284F) , TR, WA, FRETERIm
W, seEstifie, B BT o S (PR A E ) i
IHERR BTN AL, B, HEZRIRAZR, Bieis, EA
e, SEEIZ/ERYWIEE S, A% EEATE, AR, P
FAL, R PREEREES. BA, EUIMGTIER, 25N DT 2 R,
T (159742 —16584F) , FILE, SEGME, QHSAR) Mk
%*ﬂ%ﬁ(@iﬂﬂ, TR, FEHEBEERAMEL, ALK
1 ]

AR5 % 2 BUA S R ESBUR, AR, —Li&L
Wl ROy E AT A SR, HEEREEACRF MBI, ST
BEC RERTE) A BRI SR, R TR, AERTRE AR
A, DOEFHEEE, WLLERELFBOLE AR, "LIE R R
REREE 2 Y0 B T






145

A RARE AND LARGE PALE GREEN AND DARK GREY JADE
‘WANG XIZHI AND GEESE’ MOUNTAIN

18th century

Exquisitely and intricately carved in deep layers of relief with the
bearded scholar Wang Xizhi seated on a craggy rockwork with his
attendant standing beside him, observing a pair of geese swimming

in a streaming and rippling river, encircled by a rugged mountainous
landscape enclosing pine and wutong trees continuing on the reverse,
all below scrolling clouds, the finely polished stone of a pale green tone
with inclusions varying from light to dark grey, wood stand.

23.2cm (9in) high. (2).

HK$600,000 - 800,000
US$77,000 - 100,000
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Provenance:
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Ashkenazie & Co., San Francisco, 1984

Dr. Leonard and Mrs. Ann Marsak collection
Christie’s New York, 18 September 2014, lot 1248
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(additional view)

The theme of this jade boulder alludes to the sage of calligraphy, Wang
Xizhi’s love of geese. The earliest extant example of this subject matter
is the Southern Song dynasty artist Ma Yuan’s painting of ‘Wang Xizhi
Playing with Geese’, now in the National Palace Museum, Taipei. The
similarity of the figures and birds in the painting and on the present
jade boulder suggest that the former was the inspiration for the latter;
see Gugong shuhua tulu, vol.2, Taipei, 2013, pp.183-184. For a
related pale green jade carving of a boulder with a similar figure to that
of Wang Xizhi, Qianlong, see Gugong bowuyuan cang wenwu zhenpin
daxi yuqi, Shanghai, 2008, no.53.
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Image courtesy of the National
Palace Musuem, Taipei
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A MAGNIFICENT AND EXTREMELY RARE JADEITE
‘LONGEVITY’ BOULDER

Qianlong/Jiaging

Masterfully carved in varying levels of relief with Shoulao holding a
long lingzhi stem, accompanied by two attendants carrying a peach
and a fruiting peach branch, crossing a bridge by a flowing waterfall,
approaching an inclined path leading to a terraced pavilion, encircled
by gnarled peach, pine and wutong trees issuing from rocky outcrops
framing the scene, the reverse with a deer and doe standing on jagged
rockwork within a similar landscape, the sumptuous translucent
stone of a brilliant apple-green tone with icy inclusions and some
russet splashes along the edge skilfully utilised to accentuate the
composition, wood stand and fitted box.

17.83cm (6 3/4in) wide (3).

HK$3,500,000 - 4,500,000
US$450,000 - 570,000
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The lot is an extraordinary example of an imperial jadeite carving with
the lapidary craftsman’s ability to present a three-dimensional sense
by using a multi-depth carving technique on a precious jadeite stone
of lustrous apple-green tone with a remarkable degree of translucency.
Although, according to the Imperial archive, jadeite was presented

to the imperial court from the Yongzheng period, the precious jewel-
like stones were not generally used as materials for carvings until the
second half of the Qianlong reign, when they become popular as
tribute to the emperor.

It is much rarer to find carved jadeite boulders comparing to jadeites
vessels carved with archaistic themes. Compare with a similar jadeite
boulder of similar size (16.1cm high), Qing dynasty, from the Qing
Court Collection, illustrated in The Complete Collection of Treasures of
Palace Museum: Treasures of Imperial Court, Hong Kong, 2004, p.25,
no.20; for a larger example of a jadeite boulder (29.5cm high), also
from the Qing Court Collection, carved with crane, deer, pine trees and
waterfall, see ibid., p.24, no.20.
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The present jadeite boulder is closely related to a group of imperial
jade carvings featuring immortals or elderly sages in mountainous
landscapes. This subject matter is based on paintings from the
classical canon. As the Qianlong emperor in particular advocated that
jade mountains and carved panels should carry the spirit of paintings
by famous past masters, it became a popular norm for imperial jade
carving during the 18th and 19th centuries.

Compare with a related white jade screen carved with a similar subject
matter, Qing dynasty, in the National Palace Museum, Taipei, illustrated
in The Refined Taste of the Emperor: Special Exhibition of Archaic and
Pictorial Jades of the Qing Court, Taipei, 1997, pp.204-205, no.71;
see another related spinach-green jade ‘Three Immortals’ boulder,
Qing dynasty, in the Palace Museum, Beijing, illustrated in Jasper
Wares of Qing Dynasty Collected by the Palace Museum and Manasi,
Beijing, 2014, pp.266-267, no.109; see also a green jade boulder,
Qing dynasty, carved with a deer and a doe in a rocky landscape,
illustrated in the Compendium of Collections in the Palace Museum:
Jade 8 Qing Dynasty, Beijing, 2011, no.105.

A related spinach-green jade boulder, Qianlong, carved on both sides
with a similar subject matter, was sold at Bonhams Hong Kong, 27
November 2018, lot 69.






Image courtesy of the Palace Museum, Beijing
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A VERY RARE AND LARGE PALE GREEN AND RUSSET JADE
‘LONGEVITY’ BOULDER

17th/18th century

Superbly and meticulously carved in the form of a mountainous
landscape in multiple layers of relief enclosing a standing deer and a
recumbent doe on an inclined craggy rockwork surrounded by elaborate
gnarled pine, wutong and willow trees, clusters of lingzhi and nandina
sprays, and streaming waterfall, the reverse decorated with two cranes
perching under pine trees in a similar setting beneath scrolling clouds,
the stone of a pale green tone with the russet skin skilfully incorporated
into the design of the boulder, wood stand and box.

17.8cm (7in) long (3).

HK$2,000,000 - 3,000,000
US$260,000 - 380,000

/RS TS TIARBIEAE | B L7

Provenance:

Christie’s London, 10 December 1990, lot 215
Spink & Son, Ltd., London

An important European private collection
Christie’s New York, 15 September 2011, lot 1029
An important Asian private collection
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The present boulder is superbly carved utilsing the contrasting tones
of the pale green jade stone and the russet skin. It is imbued with
auspicious wishes. Deer and crane together symbolise Spring as well
as long life. Moreover, this boulder is carved with pine trees, lingzhi
fungus and nandina sprays, which all have auspicious meanings

of long life and prosperity. The themes of crane and pine on jade
carvings possibly originate from the Jin and Yuan period so-called
‘Autumn mountain’ jade carvings which depicted these animals from
Autumn hunting excursions. Compare with an ‘autumn mountain’ jade
ornament, Jin/ Yuan dynasty, in the collection of the National Palace
Museum, Taipei, illustrated in Jingtiange wuyuan cang yu jinghua zhan,
Taipei, 2012, pl.6.5.5. A similar spinach green jade boulder with similar
carving of a pair of deer, Qianlong, was sold at Bonhams Hong Kong,
27 November 2018, lot 69. A related motif of cranes and deer on a
pale green jade boulder, Qing dynasty, is illustrated in the Compendium
of Collections in the Palace Museum: Jade, 6, Beijing, 2011, no.105.
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A Magnificent Pair of Imperial Gilt-Lacquered Zitan-
Veneered ‘Farming and Weaving’ Display Cabinets

Jiaging/Daoguang

Display cabinets such as the present lot, known in Chinese literally

as ‘multiple treasure cabinets’ (Duobao ge), or ‘extensive antiques
cabinet’ (Bogu jia) are one of the most representative types of cabinets
in the Qing dynasty that could serve the function of displaying
antiques, storing books, scrolls or treasures; hence the name
‘extensive antiques cabinet’. This was a high-end piece of furniture that
was popular among the elites such as the literati, Court nobles and the
emperor himself. In terms of their form, Duobao ge display cabinets
developed from the Liang’ge gui cabinets (sometimes commonly
known as ‘Wanli cabinets’) of the Ming dynasty. The basic form is that
the lower sections have a pair of opening cabinet doors, the middle
sections are set with drawers and the upper parts are composed

of horizontal and vertical posts forming shelves of various sizes and
shapes. Some are decorated with inlaid ivory or stones. Because these
cabinets can be either large or small as well as convenient for storage
and display, they were often used as partitions in rooms.

Duobao ge cabinets had existed by the Kangxi reign of the Qing
dynasty, most typically with a little bit of gold lacquer decoration,

but the form and design were still relatively simple and plain overall.
The thoughtful and determined Yongzheng emperor however, was
particularly taken by sumptuous yet delicate artistic styles, and it was
during his reign that magnificent zitan display cabinets with elaborate
carvings and decorated with gilt lacquer appeared. The Imperial
Workshop archives from this period make mention of ‘extensive
antiques book cabinets’ (bogu shuge; that is, duobao ge cabinets) in
the second year of the Yongzheng reign:

‘On the fourth day of the first month, the eunuch General Manager
Zhang Qilin passed a decree: to make two book and antique display
cabinets (bogu shuge). So it was decreed. On the twenty-fourth of the
first month, the Prince of Yi was thus presented with it for his perusal
and by Imperial decree, requested anther one modelled after this. So it
was decreed. On the twenty eighth day of the tenth month the pair of
zitan display cabinets were made and presented to the Prince of Yi.’

During the reign of the Qianlong emperor, the Palace Workshops
continued to make a large number of these antique display cabinets,
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such as the one by the east wall of the Shufang studio in the
Zhonghua Palace and another in huanghuali with a hidden door and
display shelves with antiques above. The design of such cabinets was
meant to display items of different sizes and shapes. In the tenth year
of the Qianlong reign, the Workshop archives record:

‘On the fourth day of the first month, the Chief Commissioner Samuha
delivered to eunuch Hu Shijie a green flower vase, one Ru glazed food
dish, a Han dynasty jade dragon-horse carving..., and passed on

the decree that: the cabinets should be made according to the style
and the sizes of these antiques, with the zitan frames appropriately
matching with painted back boards. And to do so in a speedy manner.
And so it was decreed.’

The pair of cabinets presented in this auction, are made of zitan, the
back is lacquered black depicting several figures and landscapes in
gold. The cabinets match each other symmetrically. The top shelves
are of different sizes and use different methods of joinery. There is

one column of circular section intricately carved with dragons amidst
clouds connecting the upper and lower sides, which has both
decorative and mechanical effects. The shelves are above drawers

of various sizes and another drawer with two cabinet doors, further
carved with dragon and cloud designs, creating the effect of a cabinet
within a cabinet. The hinges are made with cloisonné enamel and the
crest rail above the smaller cabinet terminates with a dragon-head. In
this way, the twisting and turning corners and latticework may be seen
as the dragon’s body itself twisting and turning.

In the middle of the cabinet are two rectangular drawers side by side,
further carved with dragons and clouds. Beneath are a pair of doors
carved with undulating clouds and dragons weaving mysteriously
underneath. Below this is a shaped apron with matching design of
carved clouds and dragons. All drawer handles, hinges and locks on
the cabinet are in cloisonné enamel. It is extremely rare to find a pair of
cabinets still with cloisonné enamelled locks. The bright and colourful
cloisonné enamel resting against the dark wood creates a rich and
luxurious effect.



Behind the shelves on the upper section, the back board is lacquered
black but with a faint purple hue. On top of the black lacquer, a
landscape with figures is outlined in gold. There is the figure of an
emperor accompanied by his guards, attendants and ladies. The
interiors and cabinet doors are also lacquered black and decorated
with gold outlines of palace ladies and scrolling flowers. Black and gilt
lacquered works were most popular during the reign of the Yongzheng
emperor. The decoration and design of this cabinet certainly is
consistent with the characteristics of this period.

The reverse of the cabinets is divided into lower and upper section,
with the upper sections being relatively larger. In total the two cabinets
show four scenes painted in gold with pictures from the ‘Images of
Farming and Weaving’ (geng zhi tu). Farming and sericulture were
highly valued by all emperors across the ages in what was essentially
a physiocratic society. Each year in the beginning of Spring, the
emperor himself would ceremonially plough and the empress would
ceremonially weave silk, signifying the importance rulers attached to
agriculture and the production of silk and weaving.

In the Southern Song dynasty, Lou Shu began to make 21 images
titled ‘Images of Farming and Weaving’, showing the process in
detail. Politically, they reflected an ideal under righteous government
and so these images have always been highly valued by the
emperors. In the Ming and Qing dynasties numerous copies and
versions were made. When the Kangxi emperor went on his tours
to the south, he saw the Song dynasty version of these images and
thereupon ordered the painter Jiao Bingzhen to prepare a new set
of 45 paintings inspired by them, titled ‘Imperial Images of Farming
and Weaving’ (Yuzhi gengzhi tu). Thereafter, in the Yongzheng and
Qianlong periods, many versions of these images were painted at
the Court. For example, the Qianlong emperor commissioned the
‘Imperial Images of Spinning Cotton’ (Yuzhi mianhua tu), and the
Daoguang emperor commissioned ‘Images of Silkworm Breeding
and Mulberry Growing’ (Cansang tu). The ‘Images of Farming and
Weaving’ were not just imitated in further paintings, but also copied
onto wood carvings, bamboo carving, lacquer, ink sticks and many
other crafts. The Palace Museum in Beijing has in its collection just
such a zitan top-case cabinet decorated with such scenes.

The scenes on the back of this cabinet from the ‘Images of Farming
and Weaving’ can be described roughly as follows: One image on the
top shows numerous fields and farmers planting rice in the foreground,
to the right is a thatched pavilion with a lady holding a tray. A river in
the distance is crossed by a bridge with a sage holding a staff walking
across it. This scene comes from the section Yiyun (First weeding; see
fig.1). The other similarly painted landscape on the other upper section
of the cabinet is from the section Shouyi (Harvesting; see fig.2), and
shows peasants harvesting the crop with scythes. An ox cart carries
away the produce. The scene beneath, shows the scene of Chisui
(Sifting the grain; see fig.3) illustrating three farmers with pitch-forks
pounding the rice plants so that the rice can be completely unshelled
and transported. Nearby we see a farmer carrying a bag of rice. The
other scene is from the section Boyang (Winnowing; see fig.5) and
depicts farmers with baskets fanning away the chaff. These four
paintings in gold show that these pair of cabinets probably belonged to
the emperor’s family. The reverse of these pair of cabinets is painted so
finely that they couldn’t have been placed against a wall unseen, but
rather were meant to work as indoor partitions for a large hall or room.

There are three related examples to this pair of cabinets, one of which
is a pair of zitan cabinets with dragons, in the National Palace Museum
in Taipei. The other zitan cabinet is in the Zhejiang Provincial Museum,
and the third is in the Diaoyutai State Hotel in Beijing. All four are
similar; the style, materials and decorative techniques show a very
consistent style. Even the use of cloisonné enamel lock plates does
not rule out the fact that they could have been made by the same
craftsmen in the same workshop. Among them, the zitan cabinet in the
National Palace Museum in Taipei, formerly belonged to Prince Gong,
demonstrating that these types of cabinets belonged to Imperial family
members. In Beijing, the Jietai temple also houses a pair of similar
display cabinets which belonged to Prince Gong, but in huanghuali.
The form is related to the present lot, but the materials and engravings
are further away from the zitan examples and should be considered as
late Qing dynasty. If we can use this as a reference, the present lot of
zitan cabinets were probably made in the Mid Qing dynasty or slightly
later, perhaps between the Jiaging and Daoguang periods. As far as
we can tell, the dragon and cloud design and engraving style would
correspond to this period.
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1. Jiao Bingzhen, Kangxi, ‘Images of
Farming and Weaving’, Yiyun ‘First weeding’.
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2. Jiao Bingzhen, Kangxi, ‘Images of
Farming and Weaving’, Shouyi ‘Harvesting’.
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148 (reverse)



3. Jiao Bingzhen, Kangxi, ‘Images of
Farming and Weaving’, Chisui ‘Rice pounding’.
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4. Jiao Bingzhen, Kangxi, ‘Images of
Farming and Weaving’, Shai ‘Sifting the grain’.
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5. Jiao Bingzhen, Kangxi, ‘Images of
Farming and Weaving’, Boyang ‘Winnowing’.
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148 (reverse)
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6. Zitan ‘Dragon and Clouds’ pattern display
cabinets, Zhejiang Provincial Museum
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7. A pair of zitan ‘Dragon and Clouds’ pattern display
cabinets, National Palace Museum, Taipei
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8. Zitan ‘Dragon and Clouds’ pattern display
cabinets, Diaoyutai State Guesthouse, Beijing
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9. A pair of huanghuali ‘Dragon and Clouds’
pattern display cabinets, Jietai Temple, Beijing
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A MAGNIFICENT PAIR OF IMPERIAL GILT-
LACQUERED ZITAN-VENEERED ‘FARMING
AND WEAVING’ DISPLAY CABINETS
Jiaging/Daoguang

Each cabinet with the top section divided into open
compartments of various form, size and height,
framed by friezes carved with ruyi-shaped cloud
scrolls in openwork, joined by a vertical pillar in the
form of a writhing scaly dragon, all above a pair

of double-door cabinets intricately carved in relief

on each door with a ferocious dragon in pursuit

of a flaming pearl amidst undulating cloud scrolls,
surmounted by a pair of single drawers and three
compartments similarly decorated, the sides, back
and interior lacquered black and gilt-decorated with
figural scenes in a landscape, cloisonné enamel
hinges and lock plates, standing on four straight feet.
182cm x 87.6cm x 38cm (71 5/8in x 34 1/2in x 15in) (2).

Estimate on Request
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Provenance:

A Belgian family collection, who lived in China circa
1920s-1930s, and thence by descent

Sotheby’s Paris, 9 June 2011, lot 156

An important Asian private collection
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Duobao ge (literally meaning ‘multiple treasure cabinets’) began in the
early Qing dynasty and may have evolved from the mid Ming period
Liang’ge gui cabinets. Qing dynasty palace archives typically identify
these types of cabinets ‘bogu shuge (literally meaning ‘extensive
antique and book cabinets’), because the upper section was used to
display antiques, whilst the lower section was used to store books and
scrolls.

The Imperial Household Department archives frequently mention the
Yongzheng and Qianlong emperors discussing the design of these
type of zitan cabinets. Both the Kangxi and Yongzheng emperors
greatly admired Japanese lacquer, and many pieces from the latter’s

reign are lacquered and decorated showing strong Japanese influence.

The gilt design on the reverse of the present cabinets are inspired by
the album ‘Images of Farming and Weaving’ by the Kangxi era Court
painter Jiao Bingzhen, and include scenes of planting, harvesting,
sifting grain and winnowing. This design demonstrates the importance
attached to farming and silk production by the elite, including the
Imperial Court, in a physiocratic society.

Compare also with a related single gilt-lacquered zitan display cabinet,
Jiaqging, which was sold at Christie’s London, 5 November 2013, lot 490.
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A VERY RARE LARGE CELADON-GLAZED CARVED AND
MOULDED ‘FLOWERS AND FRUIT’ BOWL

Yongzheng seal mark and of the period

Elegantly potted with deep rounded sides rising to an everted rim,

the exterior with raised flowering sprigs of peony, lotus and rose

with finely carved details, the floral sprigs set between leafy fruiting
branches bearing peaches, persimmons and pomegranates below the
rim and sprays of begonia, aster and dianthus encircling the base, all
interspersed with stylised cloud scrolls, covered with a translucent soft
celadon glaze, pooling in the recesses to give depth to the decoration,
except for the tapered iron-dressed foot ring, the base with the six-
character zhuanshu mark in underglaze blue.

33.5cm (13 1/4in) diam.

HK$600,000 - 1,000,000
US$77,000 - 130,000
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Provenance:
An American private collection
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Remarkable for their impeccable quality of the glaze, elegant shapes
and refined bodies; monochrome porcelains made in the Imperial kilns
at Jingdezhen during the Yongzheng reign are ranked among the finest
examples of Imperial wares throughout the Qing dynasty.

The present lot is no exception. Decorated with detached sprigs of
flowers and fruit, and with such fine detail that all the plants can be
identified. For example, roses which are less common in Chinese art,
can be identified here because of the inclusion of six rose hips behind
the two large blossoms.

See a similar celadon glazed bowl, Yongzheng seal mark and period,
illustrated by R.Krahl, The Anthony de Rothschild Collection of Chinese
Ceramics, vol.2, 1996, pp.258-259, no.144.

A similar example was sold at Christie’s New York, 18 September 2003,
lot 350; and another example, formerly in the collection of the British
Rail Pension Fund, was sold at Christie’s Hong Kong, 1 June 2011,

lot 3615; a further example was sold at Sotheby’s Hong Kong, 8 April
2011, lot 3033.
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A VERY RARE IMPERIAL RUBY-ENAMELLED TEA BOWL
Yongzheng four-character mark and of the period

Exquisitely and thinly potted with steep rounded sides rising to an
elegantly everted rim supported on a short straight foot, the exterior
covered overall with a lustrous enamel of vibrant ruby-pink tone, the
underside inscribed with an underglaze blue four-character mark
enclosed within a double square.

9.8cm (3 7/8in) diam.

HK$500,000 - 800,000
US$64,000 - 100,000

THSEIE NANE AR
AL [FEEER) TR

Provenance:
Baron John Henry Hambro (1904-1965), and thence by descent

R
John Henry Hambro % B} (1904-1965) Wik, % ARIEES

The form of the present lot with its very thin walls and rich lustrous
enamel, demanded the highest level of technical skill and precision

at every stage of its manufacture to avoid the slightest defect in the
potting, firing or enamelling. Compare with a similar ruby-pink bowl,
Yongzheng four-character mark and of the period, from the Zhuyuetang
Collection, illustrated in A Millenium of Monochromes from the Great
Tang to the High Qing: The Baur and the Zhuyuetang Collections,

Milan, 2018, pp.272-273, no.120. A pair of shallower pink enamelled
cups, Yongzheng six-character marks and of the period, is illustrated

in The Tsui Museum of Art, vol.lV, Hong Kong, 1991, pl.25. Another
Yongzheng six-character mark and period pair of cups, enamelled with
scattered prunus blossoms in the interiors, is illustrated in Qing Imperial
Monochromes: The Zande Lou Collection, Hong Kong, 2005, pp.66-67,
no.16, where it is mentioned that the ruby-pink colour was one of the
favorites of the Imperial household. See also a similar ruby-enamelled
cup, Yongzheng six-character mark and of the period, which was sold at
Sotheby’s New York, 15 September 2015, lot 82.

John H. Hambro was Chairman of Hambros Bank PLC, 1963-1965.
The Hambro banking dynasty traces its descent from Calmer Levy, a
Jewish merchant of Hamburg who moved to Copenhagen in 1778 to
marry a cousin and take over her father’s trading business. Following
Danish custom, Calmer wanted to adopt the name of his native town,
but it was mis-spelt on the tradesman’s licence issued to him by the
Copenhagen authorities, and became Hambro. Calmer’s grandson,
Carl Joachim, established a banking business in London in 1839,
which flourished, particularly in financing trade with Scandinavia.

For further family history see B.Bramsen and K.Wain, The Hambros
1779 - 1979, London, 1979.
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A VERY FINE WHITE JADE CARVING OF A QILIN CARRYING
THE HEAVENLY BOOKS

Qianlong

Superbly carved, the mythical beast in a recumbent posture with its
head turned back, its clasped jaws holding a lingzhi fungus spray
supported on its back and surmounted by a pile of books, tian shu,
the raised head with bulging round eyes below finely incised eyebrows,
the pair of horns resting on its neck flanking the mane, the haunches
well delineated with scales, the bushy tail flicked across the left rear
haunch, the finely carved legs and hooves tucked underneath, the
stone of a very fine even white tone with very minor pale inclusions,
wood stand, box.

9cm (3 1/2in) long (3).

HK$400,000 - 600,000
US$51,000 - 77,000

THWCRE F R RO £ R

Provenance:

An English private collection, acquired in Hong Kong in the 1950s
Christie’s London, 14 May 2013, lot 68

Durwin Tang Collection

TR :

BERIFLNEERR, 19504EF R Tk
s+, 2013450140, ihiRYE6e8
B FEWT

This representation of a gilin is reflective of Qing taste and sensibilities.
Earlier representations of mythical beasts were commonly exaggerated
in their grotesque, fearsome and mysterious nature. J.Rawson notes in
Chinese Jade from the Neolithic to the Qing, London, 1995, pp.349-
357, that early jades carved as mythical creatures primarily resembled
tomb sculpture in their powerful form and protective function; however,
by the Qing dynasty, such jades were the prized possessions in the
Imperial Court and of scholars and officials, intended for sumptuous
display and discerning admiration. See a related but larger pale green
and russet jade qgilin carrying books, Qing dynasty, illustrated in the
Compendium of Collections in the Palace Museum: Jade 9 Qing
Dynasty, Beijing, 2011, p.154, no.142. The qilin represents a number
of positive attributes including benevolence, longevity, grandeur, felicity,
illustrious offspring and wise administration. It is considered a good
omen as it is said to appear only during the reign of a benevolent ruler.

Compare with a related white and brown jade carving of a gilin,
17th/18th century, from the Oscar Raphael Collection, in the
Fitzwilliam Museum, Cambridge, illustrated by J.C.S.Lin, The Immortal
Stone: Chinese Jades from the Neolithic to the Twentieth Century,
Cambridge, 2009, no.44.

See a related very pale green and russet jade carving of a recumbent

qgilin, 18th century, which was sold at Bonhams Hong Kong, 29
November 2016, lot 13.
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A RARE IMPERIAL PALE GREEN JADE FIGURE OF A LUOHAN
18th Century

Finely carved in the form of a standing emaciated ascetic with a grin on
his face, draped in loose-fitting robes and tied by a woven strip on the
waist, the left hand holding a ruyi and the right hand holding a branch
of Rohdea japonica, the stone of celadon tone with russet inclusion

to the back, with an original green stained ivory stand, wood stand.
16.5cm (6 1/2in) high (3).

HK$150,000 - 200,000
US$19,000 - 26,000

RPN L R B e VA

Provenance:

Lady Lindsay collection (label)

With Spink & Son Ltd., London or Louis Joseph Ltd., London,
by repute

An English private collection, acquired from the above by the
grandmother of the present owner, and thence by descent

R :

Linday R N & (F248)

PREL 2 sy & ek Louis Joseph A [R/A &) 4
PR, AR DL S A T

The emaciated ascetic probably could be identified as ‘Panthaka’,

the thirteenth arhat or luohan by the ruyi in his hand, according to

the painting fang guanxiu hua luohan (After the Painting of Sixteen
Luohan by Guanxiu) by the court painter Xu Yang (1712-1779), see the
lllustrated Catalog of Painting and Calligraphy in the National Palace
Museum, vol.13, Taipei, 1994, pp.339-340. The poem on the painting
reading:

MR e dy, BRASLUE, WZEshze, RE—10,
FRHENE, RIEAE, FMEE, MIARE,

which can be translated as:

(He) has eyes looking down and back hunching up, sitting as living.
(His) inside and outside is void, as his appearance and heart are the same.
(He) holds a ruyi in his hand, the heaven flower (in his hand) is self-talking.
Although (he) has no enchantment, (he has) achieved the
enlightenment.

This figure holds a Rohdea japonica, or wannian qging in Chinese,
probably refers to the ‘heaven flower’ in the poem. Luohan was a
popular theme in the imperial works of art during Qing dynasty, which
can be found in various media including painting, porcelain, jade and
soapstone carving. Compare with two related pale green jade figures
of luohans, Qing dynasty, from the Qing Court Collection, illustrated in
the Compendium of Collections in the Palace Museum: Jade 8 Qing
Dynasty, Beijing, 2011, nos.244 and 245.
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Image courtesy of the
Palace Musuem, Beijing
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A WHITE JADE SQUARE BOX AND COVER

Qianlong

The box raised on bracket feet with blank design, the cover is
delicately carved in low relief with a flower head at the centre of the
top, within a frame carved archaistic ruyi and clouds, the canted
shoulder carved with a ruyi scroll band, the finely polished stone of
semi-translucent white tone with a slight russet vein, stand, box.
5.7cm (2 1/4 in) wide. (4).

HK$300,000 - 400,000
US$38,000 - 51,000

e

THRClE B RS RO

Provenance:

Dr Peter M. Greiner (1940-2013)

Christie’s New York, 18-19 September 2014, lot 781
A distinguished Asian private collection

FR
F MR SIS (1940-20134F) #5j

FBEELTAS, 20144F9H18-19H, fAih#m5k781
HEYNEERRREL A MR
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Dr. Peter M. Greiner (1940-2013) was a passionate collector and
student of Chinese art. His passion for collecting was influenced by
his father, William Greiner, who worked for the French government in
Asia in the early 20th century, where Peter was born and spent his
early childhood. Dr Greiner attended medical school and became

a successful surgeon while continuing to pursue his interest in fine
Chinese works of art over fifty years. He further pursued his studies

of Chinese art at the University of Michigan and the University of
Pittsburgh, where he earned his master’s degree. He taught Chinese
art history as a visiting professor at Carnegie Mellon University and was
a guest curator for numerous museum exhibitions, where he displayed
some select pieces from his personal collection.

For a related example of a white jade box and cover, decorated with
archaistic motifs, Qing dynasty, see the Compendium of Collections in
the Palace Museum: Jade 10, Qing Dynasty, Beijing, 2011, no.109.
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A PALE GREEN JADE ‘PEACH’ RUYI-SCEPTRE
18th century

The sceptre with a ruyi-shaped head finely carved
in low relief with a blossoming and fruiting branch
of peach, bamboo leaves, and lingzhi in a basket
above ruyi clouds, a bat flying over the top, the
arched shaft further embellished with a brunch of
peach over a bat the end, the stone of a pale green
tone with natural opaque white inclusions, wood
stand, box. 42cm (16 1/2in) long. (3).

HK$400,000 - 600,000
US$51,000 - 77,000

T\ F B TR R SRR

Ruyi means ‘as you wish’, and therefore the
presentation of a ruyi sceptre would have been
deemed as bestowing good luck. The combination
of peach, bats and the ruyi sceptre forms the rebus
fushou ruyi f& =407, which symbolises blessings,
longevity and fulfillment of all wishes. Compare a
pale jade ruyi sceptre decorated with the same
subject, Qing dynasty, illustrated in Compendium
of Collections in the Palace Museum: Jade 8, Qing

Dynasty, Beijing, 2011, no.62. See also a pale green

jade decorated with bats and peaches, 18th/19th
century, which was sold at Bonhams Hong Kong,
28 November 2017, lot 22.
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A VERY FINE IMPERIAL WHITE JADE CARVED ‘PEACH’
WATERPOT

Qianlong

Superbly carved with thin sides in the form of a peach growing from a
realistic gnarled branch with clusters of leaves extending across the tip
of the peach forming a spout sectioned by a flying bat, with another

bat carved in low relief to the rim, the stone of an even white tone, box.

10cm (4in) long. (2).

HK$1,800,000 - 2,400,000
US$230,000 - 310,000

TH R R A EREYE KR

Provenance:

A Japanese private collection

Christie’s Hong Kong, 1 November 2004, lot 1022
An important Asian private collection

R

ERSIONCT:

EHAEL, 20044E11A1E, 1551022
GG S VN

The elegant style and the extraordinarily fluid carving of this waterpot,
together with the remarkably even tone of the stone, exemplify much of
the celebrated 18th century jade production under the Qianlong emperor.

The present carving, formed as a peach, represents the wish for
longevity, and the addition of the bat represents the wish for happiness
and prosperity.

This ‘peach’ waterpot appears to draw its inspiration from the archaic
bronze vessel, yi. During the 18th century the imperial Court was
fascinated with archaic objects and many wares were produced

in imitation of ancient forms and designs. This trend reflected the
emperors’ intention of restoring ‘the ancient ways’ as means to

draw the moral righteousness and strength from the examples of

the ancients. The Qianlong emperor purposefully devised the Xi Qing
Gu Jian Va1 i #8 (Catalogue of Xiging Antiquities), a collection of
drawings from antiquities, as means to provide important sources of
inspiration to his craftsmen. See Chang Li-tuan, The Refined Taste of
the Emperor: Special Exhibition of Archaic and Pictorial Jades of the
Ch’ing Court, Taipei, 1997, pp.49-50.

Compare with a related example of a white jade ‘peach’ washer
decorated with bat handles, mid-Qing dynasty, illustrated by Yang
Boda, Zhongguo yuqi quanji: zhong, Shijiazhuang, 2005, p.625,
no.322. See also a pale green jade ‘peach’ washer of a similar form
and carving style, in the National Palace Musuem, Taipei, acc.no.gu-
yu-000601. Compare also the bat decoration on a white jade ‘peach’
washer, illustrated by R.Kleiner, Chinese Jades from the Collection of
Alan and Simone Hartma, Hong Kong, 1996, p.110, no.92.

For further related examples of a jade ‘peach and bat’ vessels, see
a white jade peach-form brushwasher, Qianlong, which was sold
at Christie’s New York, 15-16 March 2015, lot 3028; and another
example, 18th/19th century, which was sold at Christie’s New York,
19-20 September 2013, lot 1736.
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Image courtesy of the National Palace Museum, Taipei
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AN EXCEPTIONALLY RARE AND LARGE DOUCAI ‘PHOENIX
AND LOTUS’ DISH

Qianlong seal mark and of the period

The large dish potted with wide flaring sides, meticulously painted on
the interior in brilliant enamels with a central medallion formed by a pair
of confronted phoenix with their wings outstretched and tails fanned
open, enclosed within a foliate scroll bearing four stylised blossoming
lotus heads enamelled in aubergine, green, yellow and iron-red, the
cavetto decorated with the Eight Buddhist Emblems bajixiang, tied
with fluttering ribbons amidst colourful wispy clouds, the everted rim
with eight further symbols on a rolling wave-ground, the reverse with
an elaborate lotus meander.

50.4cm (19 7/8in) diam.

HK$1,000,000 - 1,500,000
US$130,000 - 190,000

TERCIE [BR A\ BTN
FAE TRIFREER S8

Provenance:
A distinguished Middle-Eastern private collection
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Image courtesy of the Palace Musuem, Beijing
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The massive doucai charger was made of scale meant to impress
and display the technical virtuosity and abilities of the Imperial kilns
in successfully firing a porcelain vessel of such impressive size.

In form and design the present dish follows directly from the Yongzheng
period. Compare with a very similar doucai dish, Yongzheng mark

and period, from the Qing Court Collection, similarly decorated but of
smaller size (45.5cm diam.), illustrated in The Complete Collection of
the Treasures of the Palace Museum: Porcelains in Polychrome and
Contrasting Colours, Hong Kong, 2007, no.231.

Only a small number of similar doucai dishes of such scale, Qianlong
seal mark and period, would appear to be recorded: the first, in the
Nanjing Museum, illustrated in Treasures in the Royalty: The Official Kiln
Porcelain of the Chinese Qing Dynasty, Shanghai, 2003, pp.300-301;
a second example was included in the exhibition Imperial Life in the
Qing Dynasty: Treasures from the Shenyang Palace Museum, China,
Singapore, 1989, illustrated on the frontispiece of the catalogue; a
third example was sold at Christie’s London, 8 December 1986, ot
436; and a fourth example, was sold at Sotheby’s Hong Kong, 13
November 1990, lot 346 and again at Christie’s Hong Kong, 29 April
2001, lot 599, and is illustrated in Sotheby’s Hong Kong: Twenty Years,
Hong Kong, 1993, no.240.
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Image courtesy of the Nanjing Museum
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A RARE VERY PALE GREEN JADE DOUBLE-CARP VASE
Qianlong/Jiaging

Meticulously carved in the form of two ‘fish dragons’, or ao referring to
one of the dragon’s nine sons, emerging from rocks and tempestuous
waves in an upright manner, their toothed mouths forming the mouths
of the vase and conjoined by a flaming pearl, their ruyi-shaped large
fins crossing with each other’s with a bat flying above, their bodies
naturalistically carved to render an even scaly texture, the stone of
pale greenish-white tone with minor grey and opaque white inclusions.
18cm (7in) high.

HK$300,000 - 500,000
US$38,000 - 64,000

THWCME/3EBE 75 A TMEAGEBRERILSR

The carp or liyu fif £ transforming into a dragon long #E is associated
with the passing of the civil service examinations, hence forming the
pun yutiao longmen fBkEEFT. According to traditional folklore, carp
swim upstream in the Yellow River at Hunan towards the Dragon Gate
waterfall at Longmen. It is said that the first carp which successfully
surpasses the rapids will transform into a fish-dragon yulong £.8E.
Such legend has led to the common saying that, ‘a student facing

his examinations is like a carp attempting to leap through the Dragon
Gate’, which bears the metaphor for a poor scholar who passes the
civil service examinations and becomes a high official.

For related examples of jade vases in the form of a carp, Qing dynasty,
see one illustrated in Masterworks of Chinese Jade in the National
Palace Museum, Taipei, 1970, no.25; and two examples illustrated in
the Compendium of Collections in the Palace Museum: Jade 8, Qing
Dynasty, Beijing, 2011, nos.167 and 168.
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A RARE AND FINE PALE GREEN JADE ‘DRAGON’ VASE, HU
Qianlong

Deftly carved rising from a countersunk foot to a slightly everted rim,
carved in high-relief with a three-clawed dragon encircling the neck
above a slender body with a band of archaistic taotie masks between
two further bands of ridges, the stone of a pale green tone and with
minor opaque white inclusions, box.

23.8cm (9 1/3in) high. (2).

HK$400,000 - 600,000
US$51,000 - 77,000

THRClE T B TR R RERUK

Compare with a pale green jade ‘dragon’ vase, Qing dynasty, similarly
decorated with a sinuous dragon coiling around the vessel, illustrated
in the Compendium of Collections in the Palace Museum: Jade 10,
Qing Dynasty, Beijing, 2011, no.41. See another related example of

a pale green jade ‘dragon’ vase, which was sold at Bonhams San
Francisco, 10 December 2015, lot 8049.
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AN EXCEPTIONAL IMPERIAL SPINACH-GREEN JADE ‘RAM’S
HEAD’ WATER DROPPER AND COVER

Qianlong

The quatrefoil vessel deftly carved with a ram’s head to one side,
the mouth pierced forming the spout, the naturalistic curling horns
extending to either side of the vessel flanked by fleshy, curling, Mughal-
style petals, the angular handle capped with a flat archaistic taotie
mask, all raised on a short stepped foot, the domed cover similarly
carved with petal-like lappets and surmounted by a tall floral finial,
the semi-translucent stone of apple-green tone with dark speckles,
elaborately carved hardwood stand.

11cm (4 1/3in) wide. (3).

HK$2,800,000 - 3,400,000
US$360,000 - 430,000

THRCIE 25 R B s AUk

Provenance:
An important Asian private collection
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The present lot is a perfect combination of classical archaism and
exotic Mughal style, both patently admired by the Qianlong emperor.
The quatrefoil, crabapple form body with two or four lobes was
formalised in the Song dynasty and continually used into the Ming and
Qing dynasties. Numerous related archaic du vessels with taotie masks
from the Shang and Zhou dynasties can be found in the Qing Court
Collection. With the publication of the Xiging Gujian, a comprehensive
40-volume catalogue of Chinese ritual bronzes in the collection of the
Qianlong emperor, the craftsmen had much material with which to
base their archaistic designs and patterns. For example, compare the
taotie mask on the present lot with that on a Western Zhou dynasty gui
ritual vessel, illustrated in the Xiging Gujian, in Qinding Siku Quanshu
ben, 1749, v.14, p.11.

The archaism of the Qianlong emperor was intended to resist popular
folk aesthetics of the time and create an orthodox aesthetic orientation.
This so-called orthodox aesthetic was based on ancient heritage and
classical texts. The origins of archaism as an aesthetic movement can
said to be traced back to the Xuanhe period of the Song dynasty, when
emperor Huizong ordered the compilation of the Xuanhe bogu tu, an
extensive catalogue of his collection of ancient artefacts. Furthermore,
he ordered that his craftsmen imitate and model their work on ancient
examples, which were then sent to various parts of the country, thus
unifying to some degree ritual practices and aesthetics. The Qianlong
emperor took this lesson to heart and so ordered the compilation of
the Xiging Sanjian. So that his craftsmen could have something to
model their work on, he handed the Xiging Gujian to his Imperial jade
craftsmen. There is even a poem he wrote: ‘resisting popular mores, the
Xiging Guijian teaches the way’; see ‘Ti hetian yu zhou ya zun’, in Qing
Gaozong yuzhi shiwen quanyji, Taipei, 1976, juan 78, p.4. The archaism
of this unique water dropper is therefore inseparable from the aesthetic
taste of the Qianlong emperor himself.

The ram’s head on jade vessels was inspired from so called
‘Hindustan’ jades. Jades from the Mongolian, Timurid, Turkmen, and
Persian empires are sometimes all collectively known as ‘Hindustani’
jades. This was what the Qianlong emperor personally defined. In the
text ‘Tianzhu wu yindu kao €’, he wrote:

‘From Mount Dadak to the south is Kashmir, and to the west is
Wendustan... Although Wendustan is Muslim, the Muslims have a
legend that the remains of Buddha are there, and have benefited from
their common border with India. In the past it was perhaps Hindu, but
now it is Muslim, it cannot be entirely ascertained. Wendustan and
today’s Tangut land [i.e. China’s western border] and Muslim areas are
all called Hindustan, probably the translators were in error in calling
‘Hindustan’ ‘Wendustan’, as both are similar to the sound in Indian.’

Mount Daak is located in the northeast of Afghanistan to the east of
Tajikistan, and the Buddha remains could refer to the Bamiyan Buddhas.

The so called ‘Hindustani’ elements of this jade are largely drawn

from Mughal vessels from the Mughal Indian empire. Mughal art often
employs the ram in decoration, including goats, antelopes, etc., in
ivory as well as jade; mainly appearing on the handle or tip of a utensil.
The most well-known example is the white jade wine cup of Shah
Jahan with a ram’s head, in the Victoria and Albert Museum, London,
see D.Swallow and J.Guy, Art of India: 1550-1900. London, 1990, pp.
94-95. There are numerous examples from the Qing Court collection
of jade carvings that exhibit Mughal style influences such as the ram’s
head. See for example, a similar white jade washer in the shape of

a crabapple or begonia flower with ram’s head design, illustrated in
the Compendium of Collections in the Palace Museum: Jade, vol,10,
Beijing, 2011, no.201, p.253. Another example of a jade vessel with
similar ram’s head motif, with ‘Jiaging yu yong’ mark and of the period,
in the Palace Museum, Beijing, is illustrated in Beijing wenwu jingcui
daxi yuqi juan, Beijing, 1999, pl.253, p.209.

The acanthus leaves derive from classical European architecture and
was introduced into Mughal jade carving motifs in around the 17th
century. The cover of the present lot with a twisting floral finial was
commented upon by the Qianlong emperor himself in a poem: “furling
leaves contain flower bud ears, handling a flower’ (see “Yong Hendusitan
yu wan you xu’ in Yuzhi shi sanji, juan 86). The poppy-flower pattern on
the cover is also typical of Mughal style jades. Compare with a Mughal
jade vessel, with related floral pattern on the foot, illustrated in Exquisite
Beauty: Islamic Jades, Taipei, 2007, pl.59, p.68.

It is known that during the later years of the Qianlong emperor’s reign,
jades with Islamic style influences became the first choice for ministers
and tributaries bearing gifts. This water dropper perfectly catered to
the Qianlong emperor’s own tastes of combining classical archaism
with foreign ‘Hindustani’ influences.

Compare with a white jade teapot and cover with ram’s head spout,
Qianlong, which was sold at Sotheby’s Hong Kong, 3 October 2017, lot
3613. Compare also with a Mughal-style white jade ram’s cup, Qianlong,
which was sold at Sotheby’s Hong Kong, 6 April 2016, lot 3015.






Image courtesy of the Palace Museum, Beijing
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A RARE IMPERIAL-TRIBUTE PAINTED-ENAMEL INCENSE
BURNER AND COVER, DING

Qianlong red-enamelled four-character mark and of the period

The globular vessel raised on three bulbous feet, colourfully enamelled
with a meandering foliate lotus scroll reserved against a pale blue
ground, rising to the domed shoulders decorated with lotus petal
panels and cylindrical neck with bats alternating with lotus blossoms,
below the wide rim with a composite floral scroll, flanked by a pair

of similarly enamelled S-shaped handles set with openwork gilt-
copper cash-motif tubes, surmounted by an elaborate domed cover
decorated with a meandering foliate lotus scroll in openwork, between
a geometric border around the rim and ruyi-head, floral and rope-twist
bands below the reticulated gilt-copper globular finial decorated with
a coiled five-clawed dragon pursuing the flaming pearl amidst cloud-
scrolls, wood stand.

39.7cm (15 3/8in) (3).

HK$500,000 - 800,000
US$64,000 - 100,000

THHCPE $ G R H A e I = 2 2
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Provenance:
A French private collection

HR
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The present painted-enamel incense burner is an impressive example
of imperial-tribute ware made in Guangzhou for the Qing Court. Such
an incense burner would have been the centre piece in a five-piece
garniture, which would have included a pair of candlesticks and a pair
of gu vases. For two complete garnitures, mid-Qing dynasty, from

the Qing Court Collection, see the Compendium of Collections in the
Palace Museum: Enamels 5, Painted Enamels in the Qing Dynasty
(1644-1911), Beijing, 2011, nos.176 and 264. Compare also the
similar openwork design on the cover of a painted enamel brazier and
a pair of painted enamel incense holders, both mid-Qing dynasty, from
the Qing Court Collection, illustrated ibid., nos.254 and 255.

The incense burner is of ding form, based on the shape of archaic
bronze ritual vessels of the Shang dynasty, and as such reflects the
Qianlong emperor’s fascination with antiquity and his call for craftsman
to take inspiration from forms and designs of antiquity.
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A RARE IMPERIAL-TRIBUTE PAINTED-ENAMEL WATERPOT
Qianlong red-enamelled four-character mark and of the period

The copper body of compressed cylindrical form, with gilt foot and
mouth rim, the round shoulder finely enamelled with a band of leaves
and flowers, rising from straight sides painted with a central band of
four pairs of bright blue confronted kuilong forming taotie masks, set
between rows of huiwen reserved against a pale turquoise ground, the
interior and base white-enamelled, the base with the four-character
red-enamel mark within a double square.

5.7cm (1/4in) diam.

HK$150,000 - 200,000
US$19,000 - 26,000

THECFE Sl HREBR(S d I FERUK R
L TRCPEAERY) REED

Provenance:
Nagatani, Inc., Chicago, 1 November 1952
Collection of Stephen Junkunc, Il (d. 1978)
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Stephen Junkunc, Il was born in Budapest, Hungary circa 1905, and
emigrated to Chicago, lllinois as a young child, where his father Stephen
Junkunc, Il (d. 1948), founded General Machinery & Manufacturing
Company in 1918. With the outbreak of World War Il, General Machinery
converted its shop for the war effort and began manufacturing various
aircraft parts, including B-29 hydraulic spools on behalf of Ford Motor
Company, who was sub-contracting work from engine maker Pratt &
Whitney. Alongside his role as manager and part owner of the company,
Stephen Junkunc, Il spent his free time forming an important collection
of Chinese art. Junkunc appears to have made his first acquisitions

in the early 1930s. Many of Junkunc’s early purchases came from
Yamanaka, as well as from the leading London dealers Bluett & Sons,
W. Dickinson & Sons, H.R.N. Norton and John Sparks.

Compare with the similar chi dragons on a painted enamel dish and
a painted enamel censer, Qianlong, illustrated in the Compendium
of Collections in the Palace Museum: Enamels, vol. 5, Beijing, 2011,
nos.134 and 209.
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A LARGE CLOISONNE-ENAMEL ‘MAGPIE AND PRUNUS’
CHARGER

19th century

The interior brightly and boldly enamelled in shades of black, white,
red, blue and sepia with twelve magpies in flight and perching on a
gnarled blossoming prunus tree emerging from a grassy mound, the
exterior vividly decorated with eight egrets amidst blooming lotus
flowers, leaves and buds, all reserved on a rich turquoise diaper
ground, the base with a ground of stylised flowerheads, fitted box.
64.8cm (25 1/2in) diam. (2).

HK$400,000 - 500,000
US$51,000 - 64,000

It SR TR LA R A

Provenance:
Christie’s Hong Kong, 30 May 2006, lot 1575

R :
FEiktE+15, 20064E530H, SR YE1575

The massive cloisonné-enamel charger is colourfully decorated with
an auspicious design of magpies and prunus. Such a design can be
seen on earlier large-scale cloisonné-enamel vessels, such as a gilt-
bronze and cloisonné-enamel ice-chest, Qianlong, from the Juan Jose
Amezaga collection, which was sold at Christie’s Paris, 7 December
2007, lot 31.

Related examples of large scale cloisonné-enamel chargers, late Qing

dynasty, from the Qing Court Collection, are illustrated in Compendium
of Collections in the Palace Museum: Enamels 4 Cloisonné in the Qing
Dynasty (1644-1911), Beijing, 2011, nos.276, 277 and 280.
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A Distinguished Asian Private Collection
of Fine Snuff Bottles
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Lots 163 - 183
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A WHITE JADE RELIEF-CARVED ‘MAGPIE AND PINE’ SNUFF
BOTTLE

18th/19th century

The pebble-shaped stone crisply carved in high and low relief with a
magpie perching on a pine tree atop rockwork issuing sprays of lingzhi
fungus, with intricate peony branches on the other side, the softly
polished stone of an even white tone, stopper. 7.4cm (3in) high (2).

HK$50,000 - 80,000
US$6,400 - 10,000

R AN R CEE RS (€

Provenance:
A distinguished Asian private collection

HR
S5 YHEEHRAL A

Compare with a white and russet jade snuff bottle, 18th century, carved
from a pebble and relief-decorated with leafy branches, in the National
Palace Museum, Taipei, illustrated in Lifting the Spirit and Body: The Art
and Culture of Snuff Bottles, Taipei, 2012, p.158, no.lll-020.

BAFEACAEE LN B R AR B, WIE B LB SO E T e T
RS — B, R CEmEiEEs — RS R) , Bk, 20124,
1168, #mykil-020,
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A FINE WHITE JADE ‘MOONFLASK’ SNUFF BOTTLE
18th/19th century

Of flattened spherical form with a rounded base rising to a waisted
neck flanked by two elegantly arched strap handles, above a floral
collar at the shoulder, the stone of an even white tone, stopper.
5cm (2in) high. (2).

HK$40,000 - 60,000
US$5,100 - 7,700

RWAVA RN xR E RS DR W

Provenance:
A distinguished Asian private collection

HIR
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The snuff bottle combines innovation and archaism, drawing its
inspiration in its form from early Ming dynasty prototypes, incorporating
the shape of a porcelain moonflask into the design of a jade snuff
bottle, reflecting the trend of innovation within tradition in the Palace
Workshops during the 18th century. For related examples using the
same idea, compare with a white jade bottle in the form of an archaic
bronze hu, Qianlong mark and period, in the National Palace Museum,
Taipei, illustrated in Lifting the Spirit and Body: The Art and Culture of
Snuff Bottles, Taipei, 2012, p.158, no.lll-001; see also a white jade
snuff bottle of related shape, 1780-1880, with floral loops for a cord,
illustrated by H.Moss in Snuff Bottles of China, London, 1971, p.71,
no.28. Compare also a white jade ‘meiping’ bottle, probably imperial,
1736-1800, from the Mary and George Bloch collection, which was
sold at Bonhams Hong Kong, 27 May 2012, lot 135.
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A WHITE JADE PEBBLE-FORM SNUFF BOTTLE

18th/19th century

Well-hollowed, the lustrous creamy-white stone smoothly polished
retaining the natural irregular shape of the pebble and faintly
accentuated with russet patches, stopper. 6.8cm (2 5/8in) high. (2).

HK$50,000 - 80,000
US$6,400 - 10,000

RAYA IR U V= B

Provenance:
Sotheby’s Hong Kong, 3 November 1994, lot 983
A distinguished Asian private collection
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The present lot displays a superb quality of the precious stone with
a silky polish to the surface, displaying a sumptuous texture and an
outstanding colour.

Compare with two sets of ten gourd-shaped snuff bottles of similar
form and size, illustrated in Snuff Bottles in the Collection of the
National Palace Museum, Taipei, 1991, pp.143 and 164, nos.113
and 159. See also a white jade ‘pebble’ snuff bottle from the Lizzadro
collection, 1750-1850, which was sold at Christie’s New York, 21
March 2013, lot 8961; and another related example, 18th century,
which was sold at Sotheby’s Hong Kong, 1-2 June 2015, lot 690.

2E QARSI E TR — - B E R, HRH R
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A WHITE AND RUSSET JADE PEBBLE-FORM SNUFF BOTTLE
18th/19th century

Well-hollowed, the irregular pebble of rounded trapezoidal form, the
softly polished stone of an even white tone highlighted with russet
skin, stopper. 6cm (2 1/2in) high. (2).

HK$30,000 - 50,000
US$3,800 - 6,400

RIWAVA VI v N E R SV AV s

Provenance:
Hartman Rare Art, New York, 30 May 1994
A distinguished Asian private collection
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For related examples of white and russet jade ‘pebble’ snuff bottles,
see an 18th century example, which was sold at Christie’s New York,
11-12 September 2012, lot 323; and another, 19th century, was sold
at Sotheby’s Hong Kong, 31 May 2018, lot 573.

FAERI ] 7 T2 A L& /il 2 61, 2012
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A MAGNIFICENT WHITE JADE ‘SAGE’ SNUFF BOTTLE

18th/19th century, probably Suzhou School

Superbly hollowed, the rounded bulbous body raised on a flat oval
foot surmounted by a slightly flared neck, exquisitely carved in low
relief with a continuous landscape enclosing a bearded sage walking
towards a pavilion surrounded by willow, pine and wutong trees issuing
from craggy rockwork, the well polished stone of an attractive even
white tone, stopper.

5.3cm (2in) high. (2).

HK$300,000 - 500,000
US$38,000 - 64,000

FINATUERE B EAAR RS, saRiE

Provenance:

Edmund F. Dwyer Collection

A West Coast private collection

Christie’s New York, 4 June 1992, lot 67
Sotheby’s Hong Kong, 5 May 1994, lot 1476
A distinguished Asian private collection

Exhibited:

On loan to the Asian Civilisations Museum, Singapore, 1996-2002
HR

Edmund F. Dwyer#jif
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The present snuff bottle is carved from a superb white pebble stone
representing the high standard of purity of white jade material favoured
by the Qing dynasty Suzhou carvers. The masterly and superbly
understated low-relief carving include features of the classic style in
the serrated rockwork, the literati and intimate nature subject of a sage
within a relaxed idyllic rural setting, together with the well-conceived
composition of the design, all of which are typical of mid Qing dynasty
Suzhou school carving.

The present lot can be compared to a number of Suzhou examples of
similar rounded form with related subject matter and quality of carving.
See for example a white jade ‘sage’ snuff bottle of similar carving

style, Suzhou, 1730-1820, illustrated by M.C.Hughes, The Chester
Beatty Library, Dublin. Chinese Snuff Bottles, Baltimore, 2009, p.56,
no.40. Compare also with a white jade ‘Mi Fu’ snuff bottle, 1700-1780,
illustrated by H.Moss, V.Graham and K.B.Tsang, A Treasury of Chinese
Snuff Bottles: The Mary and George Bloch Collection, vol.1, Hong
Kong, 1995, p.300, no.121, which was later sold at Bonhams Hong
Kong, 25 May 2011, lot 38; and a white jade ‘prunus’ snuff bottle,
1660-1770, H.Moss, ibid., p.294, no.118, which was later sold at
Sotheby’s Hong Kong, 26 November 2013, lot 89. See also a white
jade ‘prunus’ snuff bottle, 1720-1770, and a grey-white jade ‘scholar’
snuff bottle, 1720-1820, both Suzhou School, illustrated in The Baur
Collection. Geneva: Chinese Snuff Bottles, Geneva, 2007, pp.212 and
220, nos.H83 and H88.
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{The Chester Beatty Library, Dublin. Chinese Snuff Bottles) ,
ELHAIEE, 20094E, E56, MRUE40, HL22% TERE Kk 1 Jo i il
—PEARME A R R MR A [ SRR, 1700-17804F, RIS, Victor
Graham, @373, (A Treasury of Chinese Snuff Bottles: The Mary
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Bottles) , HWE, 20074, EH212}220, #w5EH83K%H8S,
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A VERY FINE WHITE JADE ‘WRAPPED QIN’ SNUFF BOTTLE
18th/19th century

Of flattened baluster form with a waisted neck, rising from a concave
oval foot, carved in low relief with the front of a musical instrument
qin on one side and the back of the gin on the reverse, covered by a
brocade sash tied at each side, the brocade meticulously incised with
a triangle-diaper pattern framed by a leiwen border, the stone of an
even white tone, stopper. 6.4cm (2 1/2in) high. (2).

HK$60,000 - 80,000
US$7,700 - 10,000

RwAYA N R TR E RS TN €V i

Provenance:
Christie’s Hong Kong, 2 May 1995, lot 1360
A distinguished Asian private collection

HR
BT, 19954E5H2H, HAMmim5E1360
HE YRR RL A MR

The symbolism of the tied brocade has two known meanings.
Traditionally, favourite objects were wrapped in brocade cloths as gifts
to be distributed by the Court. This type of cloth, known as fu, forms

a pun for fu f&, meaning good fortune and happiness. Furthermore,
the sash, shoudai #%#, symbolises longevity. For related examples of
white jade ‘wrapped qin’ snuff bottles, 18th/19th century, see one from
the Mary and George Bloch collection, which was sold at Sotheby’s
Hong Kong, 26 May 2014, lot 1008; and another which was sold at
Bonhams New York, 20 March 2012, lot 10.

A IR LS TP sk s Ein B 2R, CRAm B T4 )
¥, AR, WA 5w F e Lo,
R R pHEAE T SR B i B A — )\ /LA 1 R A s R T
2%, HEREWMAEL, 2014E5026H, HM#mE1008 ; 75 e
MRA G EEE — B, BRI, 201243 H20R, HdnimeE10,
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A FINE WHITE JADE SNUFF BOTTLE

18th/19th century

Well-hollowed, of upright rounded square form rising from a recessed
base, the stone uncarved, of an attractive even white tone with a
smooth polish, stopper.

5.3cm (2in) high. (2).

HK$40,000 - 60,000
US$5,100 - 7,700

FIN/ATutfE B E SR

Provenance:
Robert Kleiner, London, 1995, by repute
A distinguished Asian private collection

KRR :
P81 9054E I H fi#Robert Kleiner
GHM IV VSN 7

The outstanding quality of the white stone has an attractive silky
polish to the entire surface showing the delicate curves of the form,
displaying a consistency with the finest jade used for the Court and in
the Imperial Workshops. See examples of white jade snuff bottles of
similar form, illustrated in Snuff Bottles in the Collection of the National
Palace Museum, Taipei, 1991, pp.175-176, nos.190 and 192.

ARFEFTIEARAR, FRMIIEAL, SRS TR A SRR, s
AE SRR, RIRE GBS b —fl, & (S R
), Bk, 19914, EH175%176, #WiE190K%192,
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A RARE AND FINE YELLOW AND RUSSET JADE ‘DRAGON AND
TIGER’ SNUFF BOTTLE

18th/19th century

Very well-hollowed, of flattened rectangular form rising from an oval
recessed foot, the dark russet skin elaborately carved in relief with

a ferocious dragon looking at a tiger standing on jagged rockwork
amidst swirling cloud scrolls, the plain area of an even yellow-green
tone with a russet area at the foot rim, stopper.

5.7cm (2 1/8in) high. (2).

HK$100,000 - 150,000
US$13,000 - 19,000

TN BT B ERE SR A S A

Provenance:
A distinguished Asian private collection

R :
YN BABREL N Wi

The tiger and dragon represent the yin and yang guardians; together
they are associated with the power to exorcise evil and to protect
palaces and tombs.

The present snuff bottle can be compared to a number of examples
produced by the Master of the Rocks School which appears to have
specialised in jade carvings from this distinctive material of yellow-
chestnut stone with russet skin, where the subject matter of the school
include landscape and figural scenes as well as dragon designs. See
for example a yellow-green and russet jade ‘Noble Occupations’ snuff
bottle, 1740-1830, from the Mary and George Bloch collection, which
was sold at Bonhams Hong Kong, 23 November 2010, lot 122; and
another ‘figures in landscape’ snuff bottle from the same collection,
which was sold at Sotheby’s Hong Kong, 26 November 2013, lot 74.

ATFTATHE SRR A PR R R, R S5, A
) T B LRSI BRI R PR KRR IR 2 AR VR, 225 TR I
BRI R — F T (o B e S TR, 20104F11 A23H, M
WiR122 5 KA E S —hpl 7, MR A ADiE, %EREHE
BREL, 2013411 H26H, H5iRYE74,

(two views)
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A VERY FINE JADEITE RECTANGULAR SNUFF BOTTLE

19th century

Very well-hollowed, rising from a neat rectangular recessed foot to a
cylindrical neck and slightly concave lip, each face and side carved
with a raised panel with canted edges, the stone of a bright emerald
and apple green tone with icy-white inclusions, stopper.

5.7cm (2 1/8in) high. (2).

HK$150,000 - 200,000
US$19,000 - 26,000

TIutitie A5 E Y A

Jadeite stones of the finest natural colour were often left undecorated,
as demonstrated in the present lot. The snuff bottle is of rich and
vibrant emerald green and icy tones, which are beautifully exhibited
through the elegant form and skillful carving and polishing.

Compare with a rectangular jadeite snuff bottle of very similar form and
size, illustrated in the National Museum of History, Taipei exhibition Another
World in Hand: The Selection of Snuff Bottles, Taipei, 2007, p.53.

Snuff bottles of this form are more often seen in white or pale green
jade, see for example a set of ten pale green jade examples, illustrated
in Snuff Bottles in the Collection of the National Palace Museumn,
Taipei, 1991, p.146, no.116.
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Provenance:

The Montclair Art Museum, Montclair, New Jersey

Sotheby’s New York, 22 September 1995, lot 102 (front cover)
A distinguished Asian private collection

The present snuff bottle was formerly part of the collection of the
Montclair Art Museum. One of the museum’s principal founders, Mrs
Florence Osgood Rand Lang (1862-1943), was one of the donors of
the snuff bottle collection, alongside another donor who wished to
remain anonymous.

HR

Eoine JUPLE S 3 p e L b

FAOEFE LL, 19954FOH22H, fAMIRSR102 (3fm)
S PHEETRRL A Mk

AR RV N SR e AR B T A i, RZ B b — A =2 A
it AFlorence Osgood Rand LangZc+(1862-19434F) HLIA —frE4 A
ok [F) TR A A B P g 2 R S

BEY, REGY, HH, RHRE, NCHEEML, NEEHSELE,
FIEEAI, WISREAE T ZE R K, RIS — RAOK i,

AT LA, " 2E AL L RS (BREX
amTiEm) —f), FEgk, &1k, 20074, EH53,

B ER ., B 4 A A Bl 67, HEIATCBHE,
REILENL S E e E ER e, (K Sl
&), Ak, 19914, H146, fRiR116,
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A SUPERB JADEITE ‘DOUBLE-GOURD’ SNUFF BOTTLE
18th/19th century

Elegantly modelled in the form of a compressed double gourd
supported on a flat oval foot rising to a flared neck, the attractively
translucent stone suffused with striking emerald and apple green streaks
and shades, stopper.

7cm (2 3/4in) high. (2).

HK$200,000 - 300,000
US$26,000 - 38,000

TN 25 R BT S A

Provenance:

Songzhutang collection

Sotheby’s New York, 2 December 1985, lot 198
A distinguished Asian private collection

Exhibited:
On loan to the Asian Civilisations Museum, Singapore, 1996-2002

HR

Pyt i

KRS L, 19854E12H2A, MM HR5E198
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19962 200241 JR& > B IS R SC A R iE

This exquisite jadeite snuff bottle demonstrates the skilled lapidary
carver’s unrivalled cutting and polishing skills, as well as the ingenious
use of the material to highlight the variations in the stone’s veins
displaying the natural brilliance of the rich emerald and apple-

green colour of the stone. The elegant form of a double gourd with

the smoothly swelling body, superbly conveys the high level of
craftsmanship achieved in the mid-Qing dynasty. The masterful quality
of the carving combined with the superb and thus prized jadeite stone,
strongly indicate this bottle was commissioned for the Qing Court.

The double-gourd has multiple layers of symbolism. Being full of seeds,
it is a symbol of fertility and progeny. It was also closely associated with
the Daoist Immortal Li Tieguai who carried the elixir of Immorality in his
double-gourd, which also became allegorical as the container of the
soul and receptacle of good fortune. Li Tieguai’s ability to travel outside
his body also made his attribute a symbol of the door through which
one could enter a parallel paradise. Compare with a jadeite snuff bottle
of similar form and size, 1780-1850, illustrated by M.C.Hughes, The
Chester Beatty Library, Dublin: Chinese Snuff Bottles, Baltimore, 2009,
p.72, no.53. Another ‘double gourd’ jadeite bottle is illustrated in Snuff
Bottles in the Collection of the National Palace Museum, Taipei, 1991,
p.189, no.226. A further example of smaller size, 1780-1850, from the
Joe Grimberg collection, was sold at Sotheby’s New York, 14 September
2010, lot 168.
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AN EXCEPTIONAL EMERALD-GREEN JADEITE SNUFF BOTTLE
18th/19th century

Of flattened rectangular form with rounded corners, rising from a
narrow oval foot to the angeled shoulders below a cylindrical neck,
the well-polished stone of a brilliant bright apple-green tone, stopper.
5.5cm (2 1/4in) high. (2).

HK$300,000 - 320,000
US$38,000 - 41,000

TN F53 SR Ly B as

Provenance:
Sotheby’s Hong Kong, 5 May 1994, lot 1452
A distinguished Asian private collection

Exhibited:
On loan to the Asian Civilisations Museum, Singapore, 1996-2002

IR
EHERE L, 199445550, HihmyE1452
A YNEERRRL AR

RE:
19962 2002411 [ B I R SC A I fiF

The present lot is remarkable for its exquisite jewel-like even tone of
milky emerald green, left unadorned finishing with a lustrous polish,
allowing the viewer to take pleasure in the natural stone and in the
carver's accomplishment. Snuff bottles of this form are more often
seen in white jade material made in the 18th century. The elegant form,
the narrow opening and the good interior hollowing require superb
technical skills of the carver given the additional hardness of the
material compared to nephrite, indicating Imperial Workshops origin for
this lot.

A jadeite snuff bottle of similar form, 1770-1860, is illustrated in

A Treasury of Chinese Snuff Bottles: The Mary and George Bloch
Collection, vol.1, Hong Kong, 1998, no.178, and was later sold at
Bonhams Hong Kong, 25 May 2011, lot 82. Compare also another
example of a jadeite bottle, 18th/19th century, which was sold at
Sotheby’s Hong Kong, 3-4 December 2015, lot 646.
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HENFWITEAT, 201145 A25H, HihMmyE82, FHkfFE L&
VRIS 2R 5 B iR NG 25, 20154512 3-4 8, Hdhimst
646,






174

175

156 | BONHAMS

174

A SILHOUETTE AGATE ‘BANNERMAN’ SNUFF BOTTLE
18th/19th century

Well-hollowed, of flattened square form with rounded corners sloping
to a cylindrical neck raised on a flared oval foot, superbly worked using
the natural dark brown colour of the stone in the design, depicting a
figure riding a donkey carrying a banner with a bat hovering nearby,
the stone of a pale mushroom tone, stopper. 6.2cm (2 1/2in) high. (2).

HK$40,000 - 60,000
US$5,100 - 7,700

N/ BETE 7 e i ] S

Provenance:
A distinguished Asian private collection

R
S YHEEBRRL A W

The galloping bannerman was a very popular subject in agate snuff
bottles, which appears to have been designed in celebration of an
imperial victory, possibly the Qianlong emperor’s conquest of the
Dzungar Khanate, now known as Xinjiang, between 1755 and 1759.
See a silhouette agate snuff bottle, 18th/19th century, similarly using
the dark brown inclusions to depict a bannerman riding a donkey;,

in the National Palace Museum, Taipei, illustrated in Lifting the Spirit
and Body: The Art and Culture of Snuff Bottles, Taipei, 2012, p.184,
no.lll-048. Compare also an example of a silhouette chalcedony
‘bannerman’ bottle, 1800-1850, illustrated by H.White, Snuff Bottles
from China: The Victoria and Albert Museum Collection, London, 1990,
p.59, no.22; and see another example, illustrated by M.C.Hughes, The
Chester Beatty Library, Dublin. Chinese Snuff Bottles, Baltimore, 2009,
p.117, n0.90.

FHIT 2 3R] 2235 12 AL BRI S 2 e A Bk — 1tk )\ /- Ju i e B RS T e e
BRI s, SRR Gl — SlaE sk R) , Ak, 20124,
E184, #mukl-048, Y5 Wi ZuHE S il K BT R e e ek — {5 B
ThlifE RS, 1800-18504F, RH.White, {Snuff Bottles from China:
The Victoria and Albert Museum Collection) , f@##k, 19904, 59,
MmuE22 ; PR EE IR U4 b B E A — 1, "M.C.Hughes,
{The Chester Beatty Library, Dublin. Chinese Snuff Bottles) , E##)
BE, 20094, H117, fm5R90,
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A BANDED AGATE SNUFF BOTTLE

Qing Dynasty

Well-hollowed, the ovoid globular body flanked by a pair of mask-and-
ring handles, the light beige stone with swirling striations in alternating
tones of white to dark tan, stopper. 5¢cm (2in) high. (2).

HK$6,000 - 8,000
US$770 - 1,000

15 BEES R IR Sl e

Provenance:
A distinguished Asian private collection

FR
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For an example of a banded agate snuff bottle of similar form with
mask and mock ring handles, 1750-1895, see H.White, Snuff Bottles
from China. The Victoria and Albert Museum Collection, London, 1990,
p.73, pl.29, no.2. Compare also a related example from the Mary and
George Bloch collection, which was sold at Sotheby’s Hong Kong, 27
May 2013, lot 114.

i Bk 25 1) 2 K Bl E 5 M A A e — (- RS ES SRR bl s B 2 P
Fe#g, 1750-18954, K.H.White, (Snuff Bottles from China. The
Victoria and Albert Museum Collection) , s, 19904F, H73,
W29, TWiR2, BBE IR LIRS — 0, BERERES
bk, 2013%:5H27H, fAdimHR114,
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A FINE CARVED SUZHOU AGATE ‘FISHERMAN’ SNUFF BOTTLE
18th/19th century

Well-hollowed, of rounded square form rising from an oblong ring

foot to a cylindrical neck and a concave lip, carved in high relief and

decorated in delicate incisions using the dark brown inclusions to depict

a fisherman seated above rockwork pulling a fish on a line from a lotus
pond, the reverse with two water fowls, stopper.
6.4cm (2 1/2in) high. (2).

HK$100,000 - 150,000
US$13,000 - 19,000

RAYE IR R R (3 el RPN I i

Provenance:

Formerly from an estate sold to benefit a New York Museum
Sotheby’s New York, 29 November 1994, lot 523

A distinguished Asian private collection

HIR

FANE % 5 THEK— R A

AR E L, 1994411 H29H, 555523
A5 PHEETR L A M

The present lot demonstrates outstanding and imaginative use of
every natural spotted markings in the material. This is achieved
succesfully to highlight the design of the fisherman and water fowls,
including the use of the pale yellowish-brown area above the lotus
leaf to depict the lotus flower, displaying the master carver’s attention
to detail and confident carving.

The subject of fishermen and lotus was a popular subject for the
Official School. Compare stylistically to an agate ‘fisherman’ snuff
bottle, Official School, 1740-1850, from the Mary and George

Bloch collection, illustrated by H.Moss, V.Graham and K.B.Tsang,

A Treasury of Chinese Snuff Bottles: The Mary and George Collection,
vol.2, Hong Kong, 1995, p.350, n0.310, which was later sold at
Sotheby’s Hong Kong, 27 May 2013, lot 256. See also a chalcedony
bottle carved with water fowl amidst aquatic pond, illustrated by
R.Kleiner, Chinese Snuff Bottles from the Collection of Mary and
George Bloch, Hong Kong, 1987, p.119, no.168.

BA TS JBRE AR T 2 B, 77235 HERE KT B I e — (- B B 77 e
[a4ER) B & 1740-18504, R&E+H#5, V.Graham,
DIEEIE, (A Treasury of Chinese Snuff Bottles: The Mary and

George Bloch Collection) , # _fit, F&#, 19954, H350,
mHR310, H%ERFURREL, 20134527, MihimeE256,
¥ — 1B EE T feer E [ A, R Kleiner,

{Chinese Snuff Bottles from the Collection of Mary and George
Bloch) , #F#k, 19874, H119, #5168,
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A SUPERB AND RARE SEVEN-COLOUR OVERLAY GLASS
SNUFF BOTTLE

Imperial, Palace Workshops, Beijing, 18th/19th century

Of flattened rounded spade form, brilliantly and finely carved through
overlays of pink, blue, yellow, red, turquoise, pale pinkish yellow and
deep green to depict a continuous design of flowering plum blossoms,
peonies, magnolia and lotus growing from leafy branches in a weave
basket with rope twist edges, all on a bubble-suffused ground, pink
tourmaline stopper with a gilt-metal collar.

6.5cm (2 1/2in) high. (2).

HK$600,000 - 800,000
US$77,000 - 100,000

T EEPHRBREN L 1\ ife
e E LR A AR

Provenance:

Sotheby’s Hong Kong, Eric Young Collection Part IV, 28 October 1993,
lot 1035

A distinguished Asian private collection

Exhibited:
On loan to the Asian Civilisations Museum, Singapore, 1996-2002

Published and lllustrated:
Sotheby'’s Thirty Years in Hong Kong, Hong Kong, 2003, p.379,
no.464
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{Eric Young#iuim s U &L 43 , 1993410 H28H,

RE:
19967 2002411 7 5 S I HE YN SCRA R

)Y E T
(EPERRE I = HE4E) , &P, 20034, H379, fmyk464

(two views)



This snuff bottle epitomises much of the finest technical and

stylistic achievements in snuff bottle production during the mid

Qing dynasty. From the outstanding ground plane that exhibits fine
control, complemented by the extraordinary quality of the precise

and elaborate carving, to the well-composed and vivid design, as

well as the brilliant and unusual use of seven bright colour overlays,

all indicative of production for the Qing Court. Furthermore, ropework
borders as in the present lot, often appear on items produced in the
Palace Workshops, further indicating its Imperial origin. The depiction
of a basket full of flowers was a popular Palace subject in snuff bottle
production made by the Imperial Palace Workshops particularly during
the 18th century. The depiction of the plum blossom represents the
wish for numerous descendents, deriving from the expression hongmei
duozi ¥I#§%1- (the red prunus bears numerous fruit); the lotus flower,
lian 5, represent purity and marriage; the peony is a symbol of wealth
and honour, while magnolia represents purity. In addition, the basket,
lan &, could stand for male (nan %) children. Thus the snuff bottles is
imbued with many auspicious wishes.

It is very rare to find a snuff bottle of this subject with seven overlays.
For related glass snuff bottles decorated with the same subject,

see a yellow glass example, attributed to the Imperial Glassworks,
Beijing, 1760-1800, illustrated by H.Moss, V.Graham and K.B.Tsang,
A Treasury of Chinese Snuff Bottles: The Mary and George Bloch
Collection, vol.5, Hong Kong, 2002, no.953, which was later sold

at Sotheby’s Hong Kong, 27 May 20183, lot 162; and see a blue

glass overlay example, 1740-1780, ibid., n0.925, which was sold at
Bonhams Hong Kong, 25 May 2011, lot 80. Compare also stylistically
to a six-colour overlay ‘lotus pond’ snuff bottle, Qianlong, illustrated in
ibid., n0.990, which was later sold at Sotheby’s Hong Kong, 27 May
2013, lot 249.

It is interesting to note that the shape and decoration of the current
bottle can be closely related to an Imperial enamelled glass ‘flower
basket’” snuff bottle, Palace Workshops, Qianlong blue enamel yuzhi
mark and period, illustrated by R.Kleiner, Chinese Snuff Bottles from
the Collection of Mary and George Bloch, Hong Kong, 1987, p.25,
no.23, which was later sold at Sotheby’s Hong Kong, 27 May 2013,
lot 238. It is possible that the present bottle is a development of

the enamelled glass examples where the enamelled glass versions
continued into the 1770s, and possibly beyond, suggesting the
continued popularity of this subject well into the late Qianlong period;
for a further discussion, see H.Moss, ibid., vol.5, pp.529-530.
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R AR N @5 E %, (A Treasury of Chinese Snuff Bottles:
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A FINE AND RARE FIVE-COLOUR OVERLAY GLASS SNUFF
BOTTLE

Possibly Imperial, Attributed to the Palace Workshops, Beijing,
18th/19th century

Exquisitely overlaid in green, yellow, red, blue and turquoise-blue on a
transparent ground, carved with a dragon-carp rising from a base of
foaming waves attempting to pass through the Dragon Gate above
scrolling clouds, encircled by a sun and a bat in flight amidst jagged
rockwork and a pine tree on the reverse, stopper. 8.2cm (3 1/4in) high. (2).

HK$80,000 - 120,000
US$10,000 - 15,000

B SRR, b, /At
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Provenance:
A distinguished Asian private collection
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Compare with a blue-overlay glass snuff bottle of similar form and
related decoration of a continuous design of waves forming the base
with a bat and a crane flying above a house, 1730-1780, illustrated by
H.Moss, V.Graham and K.B.Tsang, A Treasury of Chinese Snuff Bottles:
The Mary and George Bloch Collection, vol.5, Hong Kong, 2002,
no.921, which was later sold at Bonhams Hong Kong, 23 November
2010, lot 69. The carp or fiyu fififf transforming into a dragon long #E is
associated with the passing of civil service examinations, hence forming
the pun yutiao longmen faBkHER.
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A TWO-COLOUR OVERLAY GLASS ‘FLOWERS’ SNUFF BOTTLE
19th century, attributed to Yangzhou

The globular body resting on a concave base, delicately carved through
the translucent pale blue and red overlays on a milky white ground with

two floral sprays on each side, stopper. 6cm (2 1/3in) high. (2).

HK$50,000 - 80,000
US$6,400 - 10,000

TR R BRSO R SN

Provenance:

Sotheby’s Hong Kong, Eric Young Collection Part IV, 28 October 1993,
lot 1028

A distinguished Asian private collection

Exhibited:
On loan to the Asian Civilisations Museum, Singapore, 1996-2002

R -

FHERE I, (Eric Youngi AR 4y) , 19934F10H28H, ik
1028

GERLE T VSN

RE:
19967 20024 /8 1> TIN5k BE I ST A f A

The current snuff bottle with flowers of the four seasons represents the
auspicious wish for peace throughout the four seasons (sjji ping’an Pt
FVL).

Bl 52 2535 BT St (e v O MR iz — AR T DU 2R A6 i
A TUFTLR) EFEE,
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A FAMILLE ROSE PORCELAIN ‘EIGHT IMMORTALS’ SNUFF
BOTTLE

Qianlong seal mark and possibly of the period

Of flattened spade shape surmounted by a waisted neck, vividly
decorated in coloured enamels on both sides with the Eight Immortals
with distinctive attributes amidst crested waves, the narrow sides
painted in underglaze-blue with stylised floral sprays with a four-
character seal mark on the base, stopper. 6cm (2 1/3in) high. (2).

HK$40,000 - 60,000
US$5,100 - 7,700

BIHHLME ZR R\l
WAL THPRAERY) Z2EK

Provenance:
A distinguished Asian private collection

HR
HE YRR FA A M

Compare with a famille rose ‘hundred boys’ snuff bottle, Qianlong
mark and period, of a similar form and also decorated with a dense
figural scene as in the present lot, from the Mary and George Bloch
collection, which was sold at Sotheby’s Hong Kong, 27 May 2013,

lot 216. For bottles of this flattened spade shape similarly painted with
floral scrolls in underglaze blue or enamels on the narrow sides bearing
a Qianlong mark, see M.C.Hughes, The Chester Beatty Library, Dublin:
Chinese Snuff Bottles, Hong Kong, 2009, pp.286-291, nos.224-226.

2275 HERE M TR 1 0m B5  P — (HT SE L Al A\ S B &
TlE TS, WA LA RAER, BN EEERE L, 201345827
H, IAMmE216, BREABAARED TR LR AR =01, Ho
Tl BLARTEAR L, &8 B M0 R AT A AR RO A A R AR fo A,
HM.C.Hughes, {The Chester Beatty Library, Dublin: Chinese Snuff 180
Bottles) , ¥k, 20094F, EH286-291, fWiE224-226,
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A FAMILLE ROSE PORCELAIN ‘EIGHTEEN LUOHAN’ SNUFF
BOTTLE

Daoguang seal mark and of the period

The compressed globular body moulded with animal mask handles,
finely enamelled in a famille rose palette highlighted with gilt with the
Eighteen Luohan holding various attributes, the base with a four-
character seal mark in iron-red, stopper. 6.2cm (2 1/2in) high. (2).

HK$10,000 - 15,000
US$1,300 - 1,900

THIEDE MR\ AR St
L NEORFERY SR

Provenance:
A distinguished Asian private collection

FR
A5 PHEETRRL A M

A very similar example, Daoguang mark and period, from the Ruth and
Carl Barron collection was sold at Christie’s New York, 15 March 2017,
lot 447; and another from the Barbara and Marvin Dicker collection was
sold at Bonhams New York, 16 March 2015, lot 1002. See also a related
‘Eighteen Luohan’ bottle from the Mary and George Bloch collection,
which was sold at Sotheby’s Hong Kong, 27 May 2013, lot 235.

BE B TR HIEEEIAIRUth } Carl Barron 5, 4 EAEfL 4R

B, MEMBOELSS, 20174530150, MdLmyE447, —1EHE
Lz $i i) 22 % Barbara & Marvin Dicker# i, &R ILKF#ENT, 2015
EIH16H, HimtmyE1002, HEEE K AR I b E il — 1\ FE &
JEEEIR AT bR, ERE RS L, 20134E5H27H,

i m§R235,
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AN INSIDE-PAINTED YELLOW GLASS ‘SUN YAT SEN’ SNUFF
BOTTLE

Signed Wang Xisan, cyclically dated to binchen year corresponding to 1976
Of rounded square form, delicately painted mostly en grisaille with a
half-length portrait of Dr Sun Yat Sen seated at a desk, flanked by an
inscription commemorating his 100th birthday on the right and the date,
signature and mock seal of the artist on the left, the reverse with a mock
seal reiterating the commemoration, followed by a lengthy quote signed
Sun Man, dated to the eleventh day of the third month, stopper.

6.7cm (2 1/2in) high. (2).

HK$40,000 - 60,000
US$5,100 - 7,700

19764F £# = BRI g Bl

Provenance:
Sotheby’s Hong Kong, 3 May 1995, lot 650
A distinguished Asian private collection

R :
FULERE L, 1995E5 A3 H, 1dh#RuE650
i YRR AL MR

For bottles painted with a portrait by the same artist, see two from
the Eric Young collection, which were sold at Sotheby’s Hong Kong,
28 October 1993, lot 1282 and 1283; and another with the portrait
of Nancy Reagen, which was sold at Christie’s New York, 21-22
September 2016, lot 245.

Wang Xisan (born 1938) was trained by Ye Bengi and Ye Xiaofeng, sons
of the late 19th century master Ye Zhongsan, and was the first student
outside of the Ye family to be trained by the family. For a discussion on
the artist, see H.Moss, V.Graham and K.B.Tsang, The Art of the Chinese
Snuff Bottle. The J & J Collection, Tokyo, 1993, no.449.

HphFH =AFE N ESETE, "2EEric Young&Eik _fl, SREE
BRELE, 1993#E10H28H, H4himHE1282K% 1283 ; A FLAHE A
I AT SR Z B, ERMRE TS, 20164594 21-22H, i
fmEE245,

FEH = (ER19384) %4 NE RMET KM, BEERKERYINMA
N FH BT B =0 Fl T BEREE RN BEFERL 2 1, AR 2 SEIR B A0Sk oh
T HEARTE =M0RE T2 LS, Victor Graham & & 5587
%, (The Art of the Chinese Snuff Bottle. The J & J Collection) ,
W, 19934, #wik449,
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AN INSIDE-PAINTED GLASS ‘BIRD AND LANDSCAPE’ SNUFF
BOTTLE

Signed Zhou Leyuan, cyclically dated to xinmao year corresponding to 1891
Of flattened rectangular form, meticulously painted in ink and colours
depicting a long-tailed paradise flycatcher perching on a blossoming
prunus tree, the reverse with a fisherman punting a boat below an
inscription signed Zhou Leyuan, stopper.

6.3cm (2 1/2in) high. (2).

HK$30,000 - 50,000
US$3,800 - 6,400

18914F JEI S0 BRI TAL AN SRR

Provenance:
A distinguished Asian private collection

HR
HE YRR AL A
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Zhou Leyuan (active 1882-1893) is one

of the most important artists in the field of
inside-painted snuff bottles whose immense
influence exerted over all the artists who
followed him up to the 1960s.

The delicate painting style and the colour palette

applied in the present lot can be compared to
two examples of an inside-painted glass bottle

with a similar composition of bird and landscape

by the same artist, illustrated by M.C.Hughes,
The Chester Beatty Library, Dublin: Chinese

Snuff Bottles, Hong Kong, 2009, p.259, no.200;

and another from the Paul Braga collection,
which was sold at Bonhams Hong Kong,

24 November 2012, lot 11. The subject of a
fisherman in a boat on the reverse is similar to
one from the Mary and George Bloch collection,
which was sold at Sotheby’s Hong Kong, 26
November 2013, lot 33.

JASE LR A 1879FE 18934/, A ME &
BTHIREIEAY, B NERERE, BEH—
RS nNE SRR T, [FRRLAER 2
ik, HM.C.Hughes, (The Chester Beatty
Library, Dublin: Chinese Snuff Bottles) ,

¥, 20004, H259, MWHR200 ; At
—{fPaul Bragaf&jif s M, HREEAM
Wi, 20124F11H24H, fAdmIE11, Rz
T A A LS B R A 1 R i il — (5L,
ERAFEHERS L, 20134E11H26H, iR
33,

The Property of a Gentleman i i

184

A RARE ENAMELLED RECTANGULAR
PLAQUE

Hongxian iron-red four-character mark,
Republic period

Superbly enamelled in shades of grisaille and

coral-red with tranquil mountainous riverscape

enclosing a sage and his attendant standing
on a riverbank beneath gnarled pine trees
while his other attendant crossing a bridge
approaching a pavilion enclosure, inscribed at
the top right with the seal at the bottom left.
42.8cm x 29.8cm (17in x 11 3/4in), framed.

HK$150,000 - 200,000
US$19,000 - 26,000

Rl SRR LSRN B 2 A
B TUEARY R

Provenance:
A distinguished Asian private collection,
and thence by descent

HR
ARYHETRREL MR, W 1% A PRAFE S

Compare with a later enamelled rectangular
plaque signed by Wang Yeting (1884-1942),
dated to 1933, which was sold at Bonhams
London on 10 November 2011, lot 596.

AZ AR, REEOER, SE@LKAD
W, A TR ERm R L, KT
L {EAARE, A 8 LR
&, AR, A LE Lk K
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HUZRBIEAR NFRREETE, TR im0
H, S, ek, FEUhMREE(s LT
Bl E, 25 —HEL 10334 /R
FIEMIGPE R, MEZIEEE, 20114
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Chronology

NEOLITHIC CULTURES

Cishan-Peiligang c. 6500-5000 BC
Central Yangshao ¢. 5000-3000 BC
Gansu Yangshao c. 3000-1500 BC
Hemadu c. 5000-3000 BC
Daxi c. 5000-3000 BC
Majiabang c. 5000-3500 BC
Dawenkou c. 4300-2400 BC
Songze c. 4000-2500 BC
Hongshan c. 3800-2700 BC
Liangzhu c. 3300-2250 BC
Longshan c. 3000-1700 BC
Qijia c. 2250-1900 BC
EARLY DYNASTIES

Shang c. 1500-1050 BC

Western Zhou 1050-771 BC
Eastern Zhou

Spring & Autumn  770-475 BC

Warring States 475-221 BC
IMPERIAL CHINA
Qin 221-207 BC
Han
Western Han 206 BC-AD 9
Xin AD 9-25
Eastern Han AD 25-220
Three Kingdoms
Shu (Han) 221-263
Wei 220-265
Wu 222-280
Southern dynasties (Six Dynasties)
WES Claalg 265-316
Eastern Jin 317-420
Liu Song 420-479
Southern Qi 479-502
Liang 502-557
Chen 557-589
Northern dynasties
Northern Wei 386-535
Eastern Wei 534-550
Western Wei 535-557
Northern Qi 550-577

Northern Zhou 557-581

Sui
Tang

Five Dynasties

Liao
Song

Jin
Yuan
Ming

Qing

Northern Song
Southern Song

Hongwu
Jianwen
Yongle
Hongxi
Xuande
Zhengtong
Jingtai
Tianshun
Chenghua
Hongzhi
Zhengde
Jiajing
Longqging
Wanli
Taichang
Tianqi
Chongzhen

Shunzhi
Kangxi
Yongzheng
Qianlong
Jiaging
Daoguang
Xianfeng
Tongzhi
Guangxu
Xuantong

REPUBLICAN CHINA

Republic
People’s Republic

589-618
618-906
907-960
907-1125

960-1126

1127-1279
1115-1234
1279-1368

1368-1398
1399-1402
1403-1424
1425

1426-1435
1436-1449
1450-1456
1457-1464
1465-1487
1488-1505
1506-1521
1522-1566
1567-1572
1573-1620
1620

1621-1627
1628-1644

1644-1661
1662-1722
1723-1735
1736-1795
1796-1820
1821-1850
1851-1861
1862-1874
1875-1908
1909-1911

1912-1949
1949-
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Bonhams

AUCTIONEERS SINCE 1793

Fine Chinese Art

New Bond Street, London | 16 May 2019

ENQUIRIES A SUPERB GREENISH-WHITE JADE
+44 (0) 20 7468 8248 OCTAGONAL ‘MARRIAGE’ BOWL

chinese@bonhams.com Qianlong
23.5cm (9 1/4 in) wide. (2).

bonhams.com/chineseart
£80,000 - 120,000 *

* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide



Bonhams

AUCTIONEERS SINCE 1793

-

Marchant, Est 1925:
Fine Chinese Jade Carvings
Hong Kong | 28 May 2019

ENQUIRIES Estimates from

VIEWING
HK$500,000 - 3,000,000 *

Hong Kong | 24 - 28 May 2019 +852 2918 4321
chinese.hk@bonhams.com

bonhams.com/chinese

* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide



Bonhams

AUCTIONEERS SINCE 1793

Fine Chinese Art

New Bond Street, London | Thursday 16 May 2019

ENQUIRIES A VERY FINE AND RARE PAIR OF
+44 (0)20 7468 8248 FAMILLE ROSE ‘GOOSE’ TUREENS
Chinese@bonhams.com AND COVEle
bonhams.com/chineseart Qianlong, Circa 1760

Each 41cm (16 1/4in) high
£150,000 - 200,000 *

* For details of the charges payable in addition to the final ha mmer price, please visit bonhams.com/buyersguide
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Hong Kong Convention and Exhibition Centre - Hall SBC

VIP Opening Night 24™ May, 2019 | Open to Public 25™ - 28" May, 2019

EVENTS
* Antiques Appraisal ¢ Lectures ¢ Guided Tours
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* Special Exhibitions : Graces of Ancient Glassware - Treasures from PT Collection
Beauty and Faith: Mingei and the Essence of Japanese Art
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CHAK'S INVESTMENT LTD. info@chaksinvestment.com E‘:.’ B4




NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who
may be interested in a Lot, including Bidders and potential
Bidders (including any eventual Buyer of the Lot). For ease
of reference we refer to such persons as “Bidders” or “you”.
Our List of Definitions and Glossary is incorporated into
this Notice to Bidders. It is at Appendix 3 at the back of the
Catalogue. Where words and phrases are used in this notice
which are in the List of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale
may be set out in the Catalogue for the Sale, in an insert in
the Catalogue and/or in a notice displayed at the Sale venue
and you should read them as well. Announcements affecting
the Sale may also be given out orally before and during the
Sale without prior written notice. You should be alert to this
possibility of changes and ask in advance of bidding if there
have been any.

1. OUR ROLE

In its role as auctioneer of Lots, Bonhams acts solely for
and in the interests of the Seller. Bonhams’ job is to sell the
Lot at the highest price obtainable at the Sale to a Bidder.
Bonhams does not act for Buyers or Bidders in this role and
does not give advice to Buyers or Bidders. When it or its
staff make statements about a Lot or, if Bonhams provides
a Condiition Report on a Lot it is doing that on behalf of the
Seller of the Lot. Bidders and Buyers who are themselves
not expert in the Lots are strongly advised to seek and
obtain independent advice on the Lots and their value before
bidding for them.

The Seller has authorised Bonhams to sell the Lot as its
agent on its behalf and, save where we expressly make it
clear to the contrary, Bonhams acts only as agent for the
Seller. Any statement or representation we make in respect
of a Lot is made on the Seller’s behalf and, unless Bonhams
sells a Lot as principal, not on our behalf and any Contract
for Sale is between the Buyer and the Seller and not with us.
If Bonhams sells a Lot as principal this will either be stated
in the Catalogue or an announcement to that effect will be
made by the Auctioneer, or it will be stated in a notice at the
Sale or an insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty

or responsibility to you in contract or tort (whether direct,
collateral, express, implied or otherwise). If you successfully
bid for a Lot and buy it, at that stage Bonhams does enter
into an agreement with the Buyer. The terms of that contract
are set out in our Buyer’s Agreement save for those varied
by announcement given out orally before and/or during the
Sale, which you will find at Appendix 2 at the back of the
Catalogue. This will govern Bonhams'’ relationship with the
Buyer.

2.LOTS

Subject to the Contractual Description printed in bold letters
in the Entry about the Lot in the Catalogue (see paragraph 3
below), Lots are sold to the Buyer on an “as is” basis, with
all faults and imperfections. No reference is made in the
Catelogue to any defect, damage or restoration of the Lot.
Please see paragraph 15.

llustrations and photographs contained in the Catalogue
(other than photographs forming part of the Contractual
Description) or elsewhere of any Lots are for identification
purposes only. They may not reveal the true condition of the
Lot. A photograph or illustration may not reflect an accurate
reproduction of the colour(s) of the Lot.

Lots are available for inspection prior to the Sale and it is for
you to satisfy yourself as to each and every aspect of a Lot,
including its authorship, attribution, condition, provenance,
history, background, authenticity, style, period, age,
suitability, quality, roadworthiness (if relevant), origin, value
and estimated selling price (including the Hammer price). It
is your responsibility to examine any Lot in which you are
interested.

It should be remembered that the actual condition of a

Lot may not be as good as that indicated by its outward
appearance. In particular, parts may have been replaced or
renewed and Lots may not be authentic or of satisfactory
quality; the inside of a Lot may not be visible and may not
be original or may be damaged, as for example where it is
covered by upholstery or material. Given the age of many
Lots they may have been damaged and/or repaired and you
should not assume that a Lot is in good condition.

Electronic or mechanical parts may not operate or may not
comply with current statutory requirements. You should
not assume that electrical items designed to operate on
mains electricity will be suitable for connection to the mains
electricity supply and you should obtain a report from a
qualified electrician on their status before doing so. Such

HK/NTB/MAIN/3.2019

items which are unsuitable for connection are sold as items
of interest for display purposes only.

If you yourself do not have expertise regarding a Lot, you
should consult someone who does to advise you. We can
assist in arranging facilities for you to carry out or have
carried out more detailed inspections and tests. Please ask
our staff for details.

Any person who damages a Lot will be held liable for the loss
caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each

Lot is sold by its respective Seller to the Buyer of the Lot

as corresponding only with that part of the Entry which is
printed in bold letters and (except for the colour, which may
be inaccurately reproduced) with any photograph of the Lot
in the Catalogue. The remainder of the Entry, which is not
printed in bold letters, represents Bonhams’ opinion (given
on behalf of the Seller) about the Lot only and is not part of
the Contractual Description in accordance with which the Lot
is sold by the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry.
Estimates are only an expression of Bonhams’ opinion made
on behalf of the Seller of the range where Bonhams thinks
the Hammer Price for the Lot is likely to fall; it is not an
estimate of value. It does not take into account any Tax or
Buyer's Premium payable. Lots can in fact sell for Hammer
Prices below and above the Estimate. Any Estimate should
not be relied on as an indication of the actual selling price or
value of a Lot.

Estimates are in the currency of the Sale.

Condition reports

In respect of most Lots, you may ask for a Condition Report
on its physical condition from Bonhams. If you do so, this
will be provided by Bonhams on behalf of the Seller free of
charge. Bonhams is not entering into a contract with you in
respect of the Condition Report and accordingly does not
assume responsibility to you in respect of it. Nor does the
Seller owe or agree to owe you as a Bidder any obligation
or duty in respect of this free report about a Lot which is
available for your own inspection or for inspection by an
expert instructed by you. However, any written description
of the physical condition of the Lot contained in a Condition
Report will form part of the Contractual Description of the Lot
under which it is sold to any Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any
representation of fact or contractual promise, guarantee or
warranty and undertakes no obligation or duty, whether in
contract or in tort (other than to the eventual Buyer as set
out above), in respect of the accuracy or completeness

of any statement or representation made by him or on his
behalf which is in any way descriptive of any Lot or as to the
anticipated or likely selling price of any Lot. Other than as
set out above, no statement or representation in any way
descriptive of a Lot or any Estimate is incorporated into any
Contract for Sale between a Seller and a Buyer.

Bonhams’ responsibility to you

‘You have the opportunity of examining the Lot if you want
to and the Contract for Sale for a Lot is with the Seller and
not with Bonhams; Bonhams acts as the Seller's agent only
(unless Bonhams sells the Lot as principal).

Bonhams undertakes no obligation to you to examine,
investigate or carry out any tests, either in sufficient depth or
at all, on each Lot to establish the accuracy or otherwise of
any descriptions or opinions given by Bonhams, or by any
person on Bonhams’ behalf, whether in the Catalogue or
elsewhere.

You should not suppose that such examinations,
investigations or tests have occurred.

Bonhams does not make or agree to make any
representation of fact, and undertakes no obligation or duty
(whether in contract or tort) in respect of the accuracy or
completeness of any statement or representation made

by Bonhams or on Bonhams’ behalf which is in any way
descriptive of any Lot or as to the anticipated or likely selling
price of any Lot.

No statement or representation by Bonhams or on its
behalf in any way descriptive of any Lot or any Estimate is
incorporated into our Buyer’'s Agreement.

Alterations
Descriptions and Estimates may be amended at Bonhams’

discretion from time to time by notice given orally or in writing
before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT
EXAMINED ON YOUR BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE
Our Sales are public auctions which persons may attend and
you should take the opportunity to do so.

We do reserve the right at our sole discretion to refuse
admission to our premises or to any Sale without stating
areason. We have complete discretion as to whether the
Sale proceeds, whether any Lot is included in the Sale,
the manner in which the Sale is conducted and we may
offer Lots for sale in any order we choose notwithstanding
the numbers given to Lots in the Catalogue. You should
therefore check the date and starting time of the Sale,
whether there have been any withdrawals or late entries.
Remember that withdrawals and late entries may affect the
time at which a Lot you are interested in is put up for Sale.

We have complete discretion to refuse any bid, to nominate
any bidding increment we consider appropriate, to divide any
Lot, to combine two or more Lots, to withdraw any Lot from
a Sale and, before the Sale has been closed, to put up any
Lot for auction again.

Auction speeds can exceed 100 Lots to the hour and bidding
increments are generally about 10%. However these do vary
from Sale to Sale and from Auctioneer to Auctioneer. Please
check with the department organising the Sale for advice on

this.

Where a Reserve has been applied to a Lot, the Auctioneer
may, in his absolute discretion, place bids (up to an amount
not equalling or exceeding such Reserve) on behalf of the
Seller. We are not responsible to you in respect of the
presence or absence of any Reserve in respect of any Lot.

If there is a Reserve it will normally be no higher than the
lower figure for any Estimate in the Catalogue, assuming that
the currency of the Reserve has not fluctuated adversely
against the currency of the Estimate.

The Buyer will be the Bidder who makes the highest bid
acceptable to the Auctioneer for any Lot (subject to any
applicable Reserve) to whom the Lot is knocked down by the
Auctioneer at the striking of the Auctioneer's hammer. Any
dispute as to the highest acceptable bid will be settled by the
Auctioneer in his absolute discretion.

All bids tendered will relate to the actual Lot number
announced by the Auctioneer.

An electronic currency converter may be used at the Sale.
This equipment is provided as a general guide as to the
equivalent amount in certain currencies of a given bid. We
do not accept any responsibility for any errors which may
occur in the use of the currency converter.

We hereby give you notice that we may use video cameras to
record the Sale and may record telephone calls for reasons
of security and to assist in solving any disputes which may
arise in relation to bids made at the Sale.

At some Sales, for example, jewellery Sales, we may use
screens on which images of the Lots will be projected. This
service is provided to assist viewing at the Sale. The image
on the screen should be treated as an indication only of the
current Lot. It should be noted that all bids tendered will
relate to the actual Lot number announced by the Auctioneer.
We do not accept any responsibility for any errors which may
occeur in the use of the screen.

5. BIDDING

We do not accept bids from any person who has not
completed and delivered to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee and Telephone
Bidding Form before the Sale. You may be asked for proof of
identity, residence, financial details and references, which, if
asked for, you must supply if your bids are to be accepted by
us. Please bring your passport, Hong Kong Identity Card (or
similar photo proof of identity) and a debit or credit card. We
may request a deposit from you before allowing you to bid.

We may refuse entry to a Sale to any person even if that
person has completed a Bidding Form.

Bidding in person

You should come to our Bidder registration desk at the
Sale venue and fill out a Bidder Registration Form on (or, if
possible, before) the day of the Sale. The bidding number
system is sometimes referred to as “paddle bidding”. You



will be issued with a large card (a “paddle”) with a printed
number on it. This will be attributed to you for the purposes
of the Sale. Should you be a successful Bidder you will
need to ensure that your number can be clearly seen by the
Auctioneer and that it is your number which is identified as
the Buyer's. You should not let anyone else use your paddle
as all Lots will be invoiced to the name and address given on
your Bidder Registration Form. Once an invoice is issued it
will not be changed.

If there is any doubt as to the Hammer Price of, or whether
you are the successful Bidder of, a particular Lot, you must
draw this to the attention of the Auctioneer before the next
Lot is offered for Sale. The decision of the Auctioneer is
considered final and conclusive.

At the end of the Sale, or when you have finished bidding
please return your paddle to the Bidder registration desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, please complete
an Absentee and Telephone Bidding Form, which is available
from our offices or in the Catalogue. Please then return it to
the office which is responsible for the Sale at least 24 hours
in advance of the Sale. It is your responsibility to check with
our Bids Office that your bid has been received. Telephone
calls may be recorded. The telephone bidding facility is a
discretionary service and may not be available in relation to all
Lots. We will not be responsible for bidding on your behalf if
you are unavailable at the time of the Sale or if the telephone
connection is interrupted during bidding. Please contact us
for further details.

Bidding by post or fax

Absentee and Telephone Bidding Forms can be found in the
back of this Catalogue and should be completed and sent
to the office responsible for the Sale. It is in your interests
to return your form as soon as possible, as if two or more
Bidders submit identical bids for a Lot, the first bid received
takes preference. In any event, all bids should be received
at least 24 hours before the start of the Sale. Please check
your Absentee and Telephone Bidding Form carefully before
returning it to us, fully completed and signed by you. ltis
your responsibility to check with our Bids Office that your bid
has been received. This additional service is complimentary
and is confidential. Such bids are made at your own risk
and we cannot accept liability for our failure to receive and/
or place any such bids. All bids made on your behalf will be
made at the lowest level possible subject to Reserves and
other bids made for the Lot. Where appropriate your bids
will be rounded down to the nearest amount consistent with
the Auctioneer’s bidding increments. New Bidders must also
provide proof of identity when submitting bids. Failure to do
this may result in your bid not being placed.

Bidding via the internet
Please visit our Website at http://www.bonhams.com for
details of how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person
named as the principal on the Bidding Form although we may
refuse to accept bids from an agent on behalf of a principal
and may require written confirmation from the principal
confirming the agent’s authority to bid. Nevertheless, as the
Bidding Form explains, any person placing a bid as agent
on behalf of another (whether or not he has disclosed that
fact or the identity of his principal) will be jointly and severally
liable with the principal to the Seller and to Bonhams under
any contract resulting from the acceptance of a bid.

Subject to the above, please let us know if you are acting on
behalf of another person when bidding for Lots at the Sale.
Equally, please let us know if you intend to nominate another
person to bid on your behalf at the Sale unless this is to be
carried out by us pursuant to an Absentee and Telephone
Bidding Form that you have completed. If we do not approve
the agency arrangements in writing before the Sale, we are
entitled to assume that the person bidding at the Sale is
bidding on his own behalf. Accordingly, the person bidding at
the Sale will be the Buyer and will be liable to pay the Hammer
Price and Buyer's Premium and associated charges. If we
approve the identity of your client in advance, we will be in a
position to address the invoice to your principal rather than
you. We will require proof of the agent’s client’s identity and
residence in advance of any bids made by the agent on his
behalf. Please refer to our Conditions of Business and contact
our Customer Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND SELLER
AND THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract

for Sale of the Lot will be entered into between the Seller

and the Buyer on the terms of the Contract for Sale set out

in Appendix 1 at the back of the Catalogue save for those
varied by announcement given out orally before and/or during

the Sale. You will be liable to pay the Purchase Price, which
is the Hammer Price plus any Tax.

At the same time, a separate contract is also entered into
between us as auctioneers and the Buyer. This is our Buyer's
Agreement, the terms of which are set out in Appendix 2

at the end of the Catalogue. Please read the terms of the
Contract for Sale and our Buyer's Agreement contained in
the Catalogue in case you are the successful Bidder. We
may change the terms of either or both of these agreements in
advance of their being entered into, by setting out different terms
in the Catalogue and/or by placing an insert in the Catalogue and/
or by notices at the Sale venue and/or by oral announcements
before and during the Sale. You should be alert to this possibility
of changes and ask if there have been any.

7. BUYER’S PREMIUM AND OTHER CHARGES
PAYABLE BY THE BUYER

Under the Buyer's Agreement, a premium (the Buyer's
Premium) is payable to us by the Buyer in accordance with the
terms of the Buyer's Agreement and at rates set out below,
calculated by reference to the Hammer Price and payable in
addition to it. Storage charges and Expenses are also payable
by the Buyer as set out in the Buyer's Agreement.

For this Sale the following rates of Buyer’s Premium will be
payable by Buyers on each Lot purchased:

27.5% on the first HK$25,000 of the Hammer Price

25% of the Hammer Price above HK$25,000

and up to HK$3,500,000

20% of the Hammer Price above HK$3,500,000

and up to HK$31,000,000

13.9% of the Hammer Price above HK$31,000,000

8. TAX

The Hammer Price and the Buyer’s Premium payable by

the Buyer is exclusive of any goods or service tax or other
Tax (whether imposed by Hong Kong or otherwise). If any
such Tax was to be paid under Hong Kong laws or any other
laws, the Buyer shall be solely responsible to pay such Tax
and at the rate and time as required by the relevant law, or

if such Tax is to be paid by us, we may add such Tax to the
Purchase Price payable by the Buyer.

9. PAYMENT

It is of critical importance that you ensure that you have
readily available funds to pay the Purchase Price and the
Buyer's Premium (plus Tax and any other charges and
Expenses to us) in full before making a bid for the Lot. If you
are a successful Bidder, payment will be due to be made to
us by 4.30 pm on the second working day after the Sale so
that all sums are cleared by the seventh working day after
the Sale. Payment will have to be by one of the following
methods (all cheques should be made payable to Bonhams
(Hong Kong) Limited). Bonhams reserves the right to vary
the terms of payment at any time. Unless agreed by us
advance payments made by anyone other than the registered
buyer will not be accepted.

Bonhams’ preferred payment method is by
bank transfer

Bank transfer: you may electronically transfer funds to
our Client Account. If you do so, please quote your paddle
number and invoice number as the reference. Our Client
Account details are as follows:

Bank :
Address :

HSBC
Head Office
1 Queen’s Road Central, Hong Kong

Account Name: Bonhams (Hong Kong) Limited. -

Client A/C
Account Number: 808 870 174001
SWIFT Code: HSBCHKHHHKH

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to Hong Kong dollars must not be less than

the Hong Kong dollars amount payable, as set out on the
invoice.

Hong Kong dollar personal cheque drawn on a Hong
Kong branch of a bank : all cheques must be cleared
before you can collect your purchases;

Bankers draft cheque: if you can provide suitable proof

of identity and we are satisfied as to the genuineness of the
draft or cheque, and that the funds have originated from your
own account, we will allow you to collect your purchases
immediately;

Cash: you may pay for Lots purchased by you at this Sale
with notes or coins in the currency in which the Sale is
conducted (but not any other currency) provided that the total
amount payable by you in respect of all Lots purchased by
you at the Sale does not exceed HK$80,000. If the amount

payable by you for Lots exceeds that sum, the balance must
be paid otherwise than in coins or notes;

Debit cards issued by a Hong Kong bank (EPS): there is
no additional charge for purchases made with these cards in
person;

Credit cards: American Express, Visa and Mastercard only.
There is a HK$200,000 limit on payment value if payment is
made in person.

Payment by telephone may also be accepted up to
HK$50,000, subject to appropriate verification procedures,
although this facility is not available for first time buyers. If
the amount payable by you for Lots exceeds that sum, the
balance must be paid by other means.

China UnionPay (CUP) debit cards: There is no limit on
payment value if payment is made in person.

It maybe advisable to notify your card provider of your
intended purchase in advance to reduce delays caused by us
having to seek authority when you come to pay. If you have
any questions with regard to payment, please contact our
Customer Services Department.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until
payment in full and in cleared funds has been made (unless
we have made a special arrangement with the Buyer). Details
relating to the collection of a Lot, the storage of a Lot and our
Storage Contractor after the Sale are set out in the Buyer’s
Agreement as set out in Appendix 2 of the Catalogue.

11. SHIPPING
Please refer enquiries on this to our customer services
department dealing with the Sale.

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all Hong Kong
export and overseas import regulations relating to your
purchases and also to obtain any relevant export and/or
import licence(s).

The need for export and import licences varies from country
to country and you should acquaint yourself with all relevant
local requirements and provisions.

The refusal of any import or export licence(s) or any delay in
obtaining such licence(s) shall not permit the rescission of any
Sale nor allow any delay in making full payment for the Lot.

13. CITES REGULATIONS

Buyers are advised to check the regulations applicable to
Hong Kong exportation and overseas importation when
exporting any goods from Hong Kong to the place of
importation. Buyers should also be aware that the export
from Hong Kong of any items made of or incorporating
ivory, whalebone, tortoiseshell, rhinoceros horn, coral and
other restricted materials is prohibited unless a CITES
export licence is obtained from the Agriculture, Fisheries
and Conservation Department of Hong Kong. A period of 8
weeks may be required for the purposes of obtaining such
export licence.

Please note that Lots marked in the catalogue with a Y
next to the lot number contain one or more of the aforesaid
restricted materials. However, the omission of such letter Y
does not automatically mean that the Lot is not subject to
CITES regulations. Buyers are advised to obtain information
from the relevant regulatory authorities regarding export and
import restrictions, requirements and costs prior to bidding.

14. THE SELLERS AND/OR BONHAMS’ LIABILITY
Other than any liability of the Seller to the Buyer of a Lot
under the Contract for Sale, neither we nor the Seller are
liable (whether in negligence or otherwise) for any error

or misdescription or omission in any Description of a Lot

or any Estimate in respect of it, whether contained in the
Catalogue or otherwise, whether given orally or in writing
and whether given before or during the Sale. Neither we

nor the Seller will be liable for any loss of Business, profits,
revenue or income, or for loss of reputation, or for disruption
to Business or wasted time on the part of management or
staff, or for indirect losses or consequential damages of any
kind, irrespective in any case of the nature, volume or source
of the loss or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by or claimed
in respect of any negligence, other tort, breach of contract (if
any) or statutory duty, restitutionary claim or otherwise.

In any circumstances where we and/or the Seller are liable
in relation to any Lot or any Description or Estimate made
of any Lot, or the conduct of any Sale in relation to any Lot,
whether in damages, for an indemnity or contribution, or for
a restitutionary remedy or otherwise, our and/or the Seller’s

HK/NTB/MAIN/3.2019



liability (combined, if both we and the Seller are liable) will be
limited to payment of a sum which will not exceed by way

of maximum the amount of the Purchase Price of the Lot
irrespective in any case of the nature, volume or source of
any loss or damage alleged to be suffered or sum claimed as
due, and irrespective of whether the liability arises from any
negligence, other tort, breach of contract (if any) or statutory
duty or otherwise.

Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) our liability or
excluding or restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal injury caused by
our negligence (or by the negligence of any person under our
control or for whom we are legally responsible), or (i) acts or
omissions for which we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong Kong), or (iv)
any other liability to the extent the same may not be excluded
or restricted as a matter of law or (v) our undertakings under
paragraph 9 of the Buyer's Agreement. The same applies in
respect of the Seller, as if references to us in this paragraph
were substituted with references to the Seller.

15. DAMAGE AND RESTORATION

Bidders should note that there is no reference to any defect,
damage or restoration in this Catalogue. A detailed Condition
Report can be provided by Bonhams up to 24 hours before
the Sale. When providing Condiition Reports, we do not
guarantee that there are no other defects present which have
not been mentioned. Bidders should satisfy themselves by
inspection, as to the condition of each Lot. Please see the
Contract for Sale printed in this Catalogue.

16. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject
to all faults, imperfections and errors of Description save as
set out below. However, you will be entitled to reject a Book
in the circumstances set out in paragraph 11 of the Buyers
Agreement. Please note that Lots comprising printed Books,
unframed maps and bound manuscripts are not liable to VAT
on the Buyer’s Premium.

17. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference
to the condition of a clock or watch does not imply that

the Lot is in good condition and without defects, repairs or
restorations. Most clocks and watches have been repaired in
the course of their normal lifetime and may now incorporate
parts not original to them. Furthermore, Bonhams makes
no representation or warranty that any clock or watch is in
working order. As clocks and watches often contain fine
and complex mechanisms, Bidders should be aware that

a general service, change of battery or further repair work,
for which the Buyer is solely responsible, may be necessary.
Bidders should be aware that the importation of watches
such as Rolex, Frank Muller and Corum into the United
States is highly restricted. These watches may not be
shipped to the USA and can only be imported personally.

18. JEWELLERY

Gemstones

Historically many gemstones have been subjected to

a variety of treatments to enhance their appearance.
Sapphires and rubies are routinely heat treated to improve
their colour and clarity, similarly emeralds are frequently
treated with oils or resin for the same purpose. Other
treatments such as staining, irradiation or coating may have
been used on other gemstones. These treatments may

be permanent, whilst others may need special care or re-
treatment over the years to retain their appearance. Bidders
should be aware that Estimates assume that gemstones
may have been subjected to such treatments. A number

of laboratories issue certificates that give more detailed
Descriptions of gemstones. However there may not be
consensus between different laboratories on the degrees,
or types of treatment for any particular gemstone. In

the event that Bonhams has been given or has obtained
certificates for any Lot in the Sale these certificates will be
disclosed in the Catalogue. Although, as a matter of policy,
Bonhams endeavours to provide certificates from recognised
laboratories for certain gemstones, it is not feasible to obtain
certificates for each Lot. In the event that no certificate is
published in the Catalogue, Bidders should assume that the
gemstones may have been treated. Neither Bonhams nor
the Seller accepts any liability for contradictions or differing
certificates obtained by Buyers on any Lots subsequent to
the Sale.
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Estimated Weights

If a stone(s) weight appears within the body of the
Description in capital letters, the stone(s) has been
unmounted and weighed by Bonhams. If the weight of the
stone(s) is stated to be approximate and does not appear

in capital letters, the stone(s) has been assessed by us
within its/their settings, and the stated weight is a statement
of our opinion only. This information is given as a guide

and Bidders should satisfy themselves with regard to this
information as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’
opinion the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but
may contain gemstones that are not original, or the piece
may have been altered.

3. A diamond brooch, mounted by Kutchinsky
Has been created by the jeweller, in Bonhams’ opinion, but
using stones or designs supplied by the client.

19. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

* “Jacopo Bassano”: in our opinion a work by the artist.
When the artist’s forename(s) is not known, a series of
asterisks, followed by the surname of the artist, whether
preceded by an initial or not, indicates that in our opinion
the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably
a work by the artist but less certainty as to authorship is
expressed than in the preceding category;

e “Studio/Workshop of Jacopo Bassano”: in our opinion a
work by an unknown hand in a studio of the artist which
may or may not have been executed under the artist’s
direction;

* “Circle of Jacopo Bassano”: in our opinion a work by
a hand closely associated with a named artist but not
necessarily his pupil;

e “Follower of Jacopo Bassano”: in our opinion a work by
a painter working in the artist's style, contemporary or
nearly contemporary, but not necessarily his pupil;

* “Manner of Jacopo Bassano”: in our opinion a work in the
style of the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a
known work of the artist;

* “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand
of the artist;

* “Bears a signature and/or date and/or inscription”: in our
opinion the signature and/or date and/or inscription have
been added by another hand.

20. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detall, as far as
practicable, recorded all significant defects, cracks and
restoration. Such practicable Descriptions of damage cannot
be definitive, and in providing Condition Reports, we cannot
Guarantee that there are no other defects present which
have not been mentioned. Bidders should satisfy themselves
by inspection, as to the condition of each Lot. Please see
the Contract for Sale printed in this Catalogue. Because of
the difficulty in determining whether an item of glass has
been repolished, in our Catalogues reference is only made to
visible chips and cracks. No mention is made of repolishing,
severe or otherwise.

21. WINE

Lots which are lying under Bond and those liable to VAT may
not be available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for
larger parcels (as defined below). This is generally limited to
more recent and everyday drinking wines. Please contact the
department for details.

It is not our policy to inspect every unopened case. In the
case of wines older than 20 years the boxes will usually
have been opened and levels and appearance noted in

the Catalogue where necessary. You should make proper
allowance for variations in ullage levels and conditions of
corks, capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork

and the wine. Ullage levels for Bordeaux shaped bottles are
only normally noted when below the neck and for Burgundy,
Alsace, German and Cognac shaped bottles when greater
than 4 centimetres (cm). Acceptable ullage levels increase
with age; generally acceptable levels are as follows:

Under 15 years old — into neck or less than 4cm

15 to 30 years old — top shoulder (ts) or up to 5cm

Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between
publication of the Catalogue and the Sale and that corks may
fail as a result of transporting the wine. We will only accept
responsibility for Descriptions of condition at the time of
publication of the Catalogue and cannot accept responsibility
for any loss resulting from failure of corks either before or
after this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same
wine, bottle size and Description. The Buyer of any of these
Lots has the option to accept some or all of the remaining
Lots in the parcel at the same price, although such options
will be at the Auctioneer’s sole discretion. Absentee Bidders
are, therefore, advised to bid on the first Lot in a parcel.

Bottling Details and Case Terms
The following terms used in the Catalogue have the following
meanings:

CB - Chéteau bottled

DB — Domaine bottled

EstB - Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc— original wooden case

iwc —individual wooden case

oc - original carton

SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y  Subject to CITES regulations when exporting these
items outside the EU, see clause 13.

O The Seller has been guaranteed a minimum price for
the Lot, either by Bonhams or a third party. This may
take the form of an irrevocable bid by a third party, who
may make a financial gain on a successful Sale or a
financial loss if unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

®  This lot contains or is made of ivory. The United States
Government has banned the import of ivory into
the USA.

22. LANGUAGE

The Notice to Bidders is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if any).
You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may
be of interest to you. Data about you may be analysed to
identify your potential preferences for these purposes. We
may disclose your data to any member of our group (which
means our subsidiaries, our ultimate holding company and
its subsidiaries as defined in section 1159 and schedule

6 of the Companies Act 2008, including any overseas
subsidiary). Subject to this, we will not disclose your data to
any third party, but we may from time to time provide you
with information about goods and services provided by third
parties which we feel may be of interest to you. Any member
of our group may use your data for similar purposes.



We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong, and you agree to this transfer. You have the right
to request us not to use your information for these purposes
by contacting Bonhams (Hong Kong) Limited (which for the
purpose of the Personal Data (Privacy) Ordinance (Chapter
486 of the Laws of Hong Kong) is the data user) at Montpelier
Galleries, Montpelier Street, London, SW7 1HH, United
Kingdom or by e-mail at client.services@bonhams.com.

APPENDIX 1

CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of
the Sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or by
oral announcements before and during the Sale at the Sale
venue. You should be alert to this possibility of changes and
ask in advance of bidding if there have been any.

UNDER THIS CONTRACT, THE SELLER’S LIABILITY IN
RESPECT OF THE QUALITY OF THE LOT, ITS FITNESS

FOR ANY PURPOSE AND ITS CONFORMITY WITH ANY
DESCRITION 1S LIMITED. YOU ARE STRONGLY ADVISED
TO EXAMINE THE LOT FOR YOURSELF AND/OR OBTAIN AN
INDEPENDENT EXAMINATION OF IT BEFORE YOU BUY IT.

1
1.1
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21.2
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2.1.4
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THE CONTRACT
These terms govern the Contract for Sale of the
Lot by the Seller to the Buyer.

The Definitions and Glossary contained in
Appendix 3 in the Catalogue are incorporated
into this Contract for Sale and a separate copy
can also be provided by Bonhams on request.
Where words and phrases are used which are
in the List of Definitions in it, they are printed in
italics.

Seller sells the Lot as the principal to the
Contract for Sale, such contract being made
between the Seller and you through Bonhams
which acts in the sole capacity as the Seller’s
agent and not as an additional principal.
However, if the Catalogue states that Bonhams
sells the Lot as principal, or such a statement is
made by an announcement by the Auctioneer,
or by a notice at the Sale, or an insert in the
Catalogue, then Bonhams is the Seller for the
purposes of this agreement.

The contract is made on the striking of the
Auctioneer’s hammer in respect of the Lot when
it is knocked down to you.

SELLER’S UNDERTAKINGS
The Seller undertakes to you that:

The Seller is the owner of the Lot or is duly
authorised to sell the Lot by the owner;

save as disclosed in the Entry for the Lot in the
Catalogue, the Seller sells the Lot with full title
guarantee or, where the Seller is an executor,
trustee, liquidator, receiver or administrator, with
whatever right, title or interest he may have in
the Lot;

except where the Sale is by an executor,
trustee, liquidator, receiver or administrator
the Seller is both legally entitled to sell the Lot,
and legally capable of conferring on you quiet
possession of the Lot

the Seller has complied with all requirements,
legal or otherwise, relating to any export or
import of the Lot, and all duties and Taxes in
respect of the export or import of the Lot have
(unless stated to the contrary in the Catalogue
or announced by the Auctioneer) been paid
and, so far as the Seller is aware, all third parties
have complied with such requirements in the
past;

subject to any alterations expressly identified as
such made by announcement or notice at the
Sale venue or by the Notice to Bidders or by

an insert in the Catalogue, the Lot corresponds
with the Contractual Description of the Lot,
being that part of the Entry about the Lot in the
Catalogue which is in bold letters and (except
for colour) with any photograph of the Lot in the
Catalogue and the contents of any Condition
Report which has been provided to the Buyer.

3.2
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4.2

5.2

6.2

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the
Contractual Description of the Lot. In particular,
the Lot is not sold as corresponding with that
part of the Entry in the Catalogue which is not
printed in bold letters, which merely sets out
(on the Seller’s behalf) Bonhams’ opinion about
the Lot and which is not part of the Contractual
Description upon which the Lot is sold. Any
statement or representation other than that
part of the Entry referred to in paragraph

2.1.5 (together with any express alteration to

it as referred to in paragraph 2.1.5), including
any Description or Estimate, whether made
orally or in writing, including in the Catalogue
or on Bonhams’ Website, or by conduct, or
otherwise, and whether by or on behalf of the
Seller or Bonhams and whether made prior to
or during the Sale, is not part of the Contractual
Description upon which the Lot is sold.

Except as provided in paragraph 2.1.5, the
Seller does not make or give and does not
agree to make or give any contractual promise,
undertaking, obligation, guarantee, warranty, or
representation of fact, or undertake any duty of
care, in relation to any Description of the Lot or
any Estimate in relation to it, nor of the accuracy
or completeness of any Description or Estimate
which may have been made by or on behalf

of the Seller including by Bonhams. No such
Description or Estimate is incorporated into this
Contract for Sale.

FITNESS FOR PURPOSE AND
SATISFACTORY QUALITY

The Seller does not make and does not
agree to make any contractual promise,
undertaking, obligation, guarantee, warranty,
or representation of fact in relation to the
satisfactory quality of the Lot or its fithess for
any purpose.

The Seller will not be liable for any breach of
any undertaking, whether implied by the Sale of
Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) or otherwise, as to the satisfactory
quality of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked
down to you on the fall of the Auctioneer’s
hammer in respect of the Lot. The Seller will
not be responsible thereafter for the Lot prior to
you collecting it from Bonhams or the Storage
Contractor, with whom you have separate
contract(s) as Buyer. You will indemnify the
Seller and keep the Seller fully indemnified from
and against all claims, proceedings, costs,
expenses and losses arising in respect of any
injury, loss and damage caused to the Lot after
the fall of the Auctioneer’s hammer until you
obtain full title to it.

Title to the Lot remains in and is retained by

the Seller until the Purchase Price and all other

sums payable by you to Bonhams in relation to

the Lot have been paid in full to, and received in
cleared funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises
when the Lot is knocked down to you on the
fall of the Auctioneer’'s hammer in respect of the
Lot.

Time will be of the essence in relation to
payment of the Purchase Price and all other
sums payable by you to Bonhams. Unless
agreed in writing with you by Bonhams on the
Seller’s behalf (in which case you must comply
with the terms of that agreement), all such
sums must be paid to Bonhams by you in the
currency in which the Sale was conducted by
not later than 4.30pm on the second working
day following the Sale and you must ensure that
the funds are cleared by the seventh working
day after the Sale. Payment must be made

to Bonhams by one of the methods stated in
the Notice to Bidders unless otherwise agreed
with you in writing by Bonhams. If you do not
pay any sums due in accordance with this
paragraph, the Seller will have the rights set out
in paragraph 8 below.

7.2

7.3

7.4

7.5

8.1.1

8.1.2

8.1.3

8.1.4

8.1.5

8.1.6

8.1.7

8.1.8

8.1.9

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by
Bonhams, the Lot will be released to you or to
your order only when Bonhams has received
cleared funds to the amount of the full Purchase
Price and all other sums owed by you to the
Seller and to Bonhams.

The Seller is entitled to withhold possession
from you of any other Lot he has sold to you

at the same or at any other Sale and whether
currently in Bonhams’ possession or not until
payment in full and in cleared funds of the
Purchase Price and all other sums due to the
Seller and/or Bonhams in respect of the Lot.
You will collect and remove the Lot at your own
expense from Bonhams' custody and/or control
or from the Storage Contractor’s custody in
accordance with Bonhams’ instructions or
requirements.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage or other charges or expenses incurred
by the Seller if you do not remove the Lot in
accordance with this paragraph 7 and will
indemnify the Seller against all charges, costs,
including any legal costs and fees, expenses
and losses suffered by the Seller by reason of
your failure to remove the Lot including any
charges due under any Storage Contract. All
such sums due to the Seller will be payable on
demand.

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to
Bonhams in full in accordance with the Contract
for Sale the Seller will be entitled, with the prior
written agreement of Bonhams but without
further notice to you, to exercise one or more of
the following rights (whether through Bonhams
or otherwise):

to terminate immediately the Contract for Sale
of the Lot for your breach of contract;

to re-sell the Lot by auction, private treaty or
any other means on giving seven days’ written
notice to you of the intention to resell;

to retain possession of the Lot;
to remove and store the Lot at your expense;

to take legal proceedings against you for any
sum due under the Contract for Sale and/or
damages for breach of contract;

to be paid interest on any monies due (after

as well as before judgement or order) at the
annual rate of 5% per annum above the base
rate of Standard Chartered Bank (Hong Kong)
Limited from time to time to be calculated on

a daily basis from the date upon which such
monies become payable until the date of actual
payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to the Seller by himself and to his servants or
agents to enter upon all or any of your premises
(with or without vehicles) during normal
Business hours to take possession of the Lot or
part thereof;

to retain possession of any other property sold
to you by the Seller at the Sale or any other
auction or by private treaty until all sums due
under the Contract for Sale shall have been
paid in full in cleared funds;

to retain possession of, and on three months’
written notice to sell, Without Reserve, any

of your other property in the possession of

the Seller and/or of Bonhams (as bailee for

the Seller) for any purpose (including, without
limitation, other goods sold to you) and to apply
any monies due to you as a result of such

sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and
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s0 long as such goods remain in the possession
of the Seller or Bonhams as its bailee, to rescind
the contract for the Sale of any other goods
sold to you by the Seller at the Sale or at any
other auction or by private treaty and apply any
monies received from you in respect of such
goods in part or full satisfaction of any amounts
owed to the Seller or to Bonhams by you.

You agree to indemnify the Seller against all
legal and other costs of enforcement, all losses
and other expenses and costs (including any
monies payable to Bonhams in order to obtain
the release of the Lot) incurred by the Seller
(whether or not court proceedings will have
been issued) as a result of Bonhams taking
steps under this paragraph 8 on a full indemnity
basis together with interest thereon (after as
well as before judgement or order) at the rate
specified in paragraph 8.1.6 from the date upon
which the Seller becomes liable to pay the same
until payment by you.

On any re-sale of the Lot under paragraph 8.1.2,
the Seller will account to you in respect of any
balance remaining from any monies received by
him or on his behalf in respect of the Lot, after
the payment of all sums due to the Seller and
to Bonhams, within 28 days of receipt of such
monies by him or on his behalf.

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or
damage caused by the Lot after the fall of the
Auctioneer’s hammer in respect of the Lot.

Subject to paragraphs 9.3 to 9.5 below, except
for breach of the express undertaking provided
in paragraph 2.1.5, the Seller will not be liable
for any breach of any term that the Lot will
correspond with any Description applied to it

by or on behalf of the Seller, whether implied by
the Sale of Goods Ordinance (Chapter 26 of the
Laws of Hong Kong) or otherwise.

The Seller will not be liable (whether in
negligence, other tort, breach of contract or
statutory duty or in restitution or under the
Misrepresentation Ordinance (Chapter 284 of
the Laws of Hong Kong), or in any other way) for
any lack of conformity with, or inaccuracy, error,
misdescription or omission in any Description of
the Lot or any Entry or Estimate in relation to the
Lot made by or on behalf of the Seller (whether
made in writing, including in the Catalogue,

or on the Website, or orally, or by conduct or
otherwise) and whether made before or after this
agreement or prior to or during the Sale.

The Seller will not be liable for any loss of
Business, Business profits or revenue or income
or for loss of reputation or for disruption to
Business or wasted time on the part of the
Buyer or of the Buyer's management or staff

or, for any indirect losses or consequential
damages of any kind, irrespective in any case
of the nature, volume or source of the loss or
damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused
by or claimed in respect of any negligence,
other tort, breach of contract, statutory duty,
restitutionary claim or otherwise;

In any circumstances where the Seller is liable to
you in respect of the Lot, or any act, omission,
statement, or representation in respect of it, or
this agreement or its performance, and whether
in damages, for an indemnity or contribution

or for a restitutionary remedy or in any way
whatsoever, the Seller’s liability will be limited to
payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price
of the Lot irrespective in any case of the nature,
volume or source of any loss or damage alleged
to be suffered or sum claimed as due, and
irrespective of whether the liability arises from
any negligence, other tort, breach of contract,
statutory duty, bailee’s duty, restitutionary claim
or otherwise.

Nothing set out in paragraphs 9.1 to 9.5 above
will be construed as excluding or restricting
(whether directly or indirectly)any person’s
liability or excluding or restricting any person’s
rights or remedies in respect of (i) fraud, or

(ii) death or personal injury caused by the
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Seller’s negligence (or any person under the
Seller’s control or for whom the Seller is legally
responsible), or (jii) acts or omissions for which
the Seller is liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong), or (iv) any other liability to the extent the
same may not be excluded or restricted as a
matter of law.

MISCELLANEOUS
You may not assign either the benefit or burden
of the Contract for Sale.

The Seller’s failure or delay in enforcing or
exercising any power or right under the
Contract for Sale will not operate or be deemed
to operate as a waiver of his rights under it
except to the extent of any express waiver given
to you in writing. Any such waiver will not affect
the Seller’s ability subsequently to enforce any
right arising under the Contract for Sale.

If either party to the Contract for Sale is
prevented from performing that party’s
respective obligations under the Contract for
Sale by circumstances beyond its reasonable
control or if performance of its obligations would
by reason of such circumstances give rise to a
significantly increased financial cost to it, that
party will not, for so long as such circumstances
prevail, be required to perform such obligations.
This paragraph does not apply to the obligations
imposed on you by paragraph 6.

Any notice or other communication to be given
under the Contract for Sale must be in writing
and may be delivered by hand or sent by first
class post or air mail or fax transmission, if

to the Seller, addressed c/o Bonhams at its
address or fax number in the Catalogue (marked
for the attention of the Company Secretary), and
if to you to the address or fax number of the
Buyer given in the Bidding Form (unless notice
of any change of address is given in writing). It
is the responsibility of the sender of the notice
or communication to ensure that it is received in
a legible form within any applicable time period.

If any term or any part of any term of the
Contract for Sale is held to be unenforceable

or invalid, such unenforceability or invalidity will
not affect the enforceability and validity of the
remaining terms or the remainder of the relevant
term.

References in the Contract for Sale to Bonhams
will, where appropriate, include reference to
Bonhams’ officers, employees and agents.

The headings used in the Contract for Sale
are for convenience only and will not affect its
interpretation.

In the Contract for Sale “including” means
“including, without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to
any one gender will include reference to the
other genders.

Reference to a numbered paragraph is to a
paragraph of the Contract for Sale.

Save as expressly provided in paragraph 10.12
nothing in the Contract for Sale confers (or
purports to confer) on any person who is not

a party to the Contract for Sale any benefit
conferred by, or the right to enforce any term of,
the Contract for Sale.

Where the Contract for Sale confers an
immunity from, and/or an exclusion or restriction
of, the responsibility and/or liability of the Seller,
it will also operate in favour and for the benefit
of Bonhams, Bonhams’ holding company and
the subsidiaries of such holding company and
the successors and assignees of Bonhams and
of such companies and of any officer, employee
and agent of Bonhams and such companies,
each of whom will be entitled to avail itself of the
same relevant right at law.

1" GOVERNING LAW AND DISPUTE
RESOLUTION
1.1 Law

All transactions to which this agreement applies
and all connected matters will be governed

by and construed in accordance with the

laws of Hong Kong. Bonhams has a disputes
procedure in place

11.2 Language

The Contract for Sale is published in both
Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of
the sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or by
oral announcements before and during the Sale at the Sale
venue. You should be alert to this possibility of changes and
ask in advance of bidding if there have been any.

THE CONTRACT

1.1 These terms govern the contract between
Bonhams personally and the Buyer, being the
person to whom a Lot has been knocked down
by the Auctioneer.

1.2 The Definitions and Glossary contained in
Appendix 3 to the Catalogue for the Sale are
incorporated into this agreement and a separate
copy can also be provided by us on request.
Where words and phrases which are defined in
the List of Definitions are used in this agreement,
they are printed in italics. Reference is made
in this agreement to information printed in the
Notice to Bidders, printed at the beginning of
the Catalogue for the Sale, and where such
information is referred to it is incorporated into
this agreement.

1.3 Except as specified in paragraph 4 of the
Notice to Bidders the Contract for Sale of the
Lot between you and the Seller is made on the
fall of the Auctioneer’s hammer in respect of
the Lot, when it is knocked down to you and at
that moment a separate contract is also made
between you and Bonhams on the terms in this
Buyer’s Agreement.

1.4 We act as agents for the Seller and are not
answerable or personally responsible to you
for any breach of contract or other default by
the Seller, unless Bonhams sells the Lot as
principal.

1.5 Our personal obligations to you are governed
by this agreement and we agree, subject to the
terms below, to the following obligations:

1.6.1 we will, until the date and time specified in the
Notice to Bidders or otherwise notified to you,
store the Lot in accordance with paragraph 5;

1.6.2 subject to any power of the Seller or us to
refuse to release the Lot to you, we will release
the Lot to you in accordance with paragraph
4 once you have paid to us, in cleared funds,
everything due to us and the Seller;

1.6.3 we will provide a guarantee in the terms set out
in paragraph 9.

1.6 We do not make or give and do not agree
to make or give any contractual promise,
undertaking, obligation, guarantee, warranty,
representation of fact in relation to any
Description of the Lot or any Estimate in relation
to it, nor of the accuracy or completeness of any
Description or Estimate which may have been
made by us or on our behalf or by or on behalf
of the Seller (whether made orally or in writing,
including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise), and
whether made before or after this agreement or
prior to or during the Sale. No such Description
or Estimate is incorporated into this agreement
between you and us. Any such Description or
Estimate, if made by us or on our behalf, was
(unless Bonhams itself sells the Lot as principal)
made as agent on behalf of the Seller.
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PERFORMANCE OF THE CONTRACT FOR
SALE

You undertake to us personally that you will
observe and comply with all your obligations
and undertakings to the Seller under the
Contract for Sale in respect of the Lot.

PAYMENT

Unless agreed in writing between you and us or
as otherwise set out in the Notice to Bidders,
you must pay to us by not later than 4.30pm on
the second working day following the Sale:

The Purchase Price for the Lot;

A Buyer's Premium in accordance with the rates
set out in the Notice to Bidders on each lot, and

If the Lot is marked [*"], an Additional Premium
which is calculated and payable in accordance
with the Notice to Bidders together with VAT on
that sum if applicable so that all sums due to us
are cleared funds by the seventh working day
after the Sale.

You must also pay us on demand any Expenses
payable pursuant to this agreement.

All payments to us must be made in the
currency in which the Sale was conducted,
using, unless otherwise agreed by us in

writing, one of the methods of payment set

out in the Notice to Bidders. Our invoices will
only be addressed to the registered Bidder
unless the Bidder is acting as an agent for a
named principal and we have approved that
arrangement, in which case we will address the
invoice to the principal.

Unless otherwise stated in this agreement all
sums payable to us will be subject to the Tax
at the appropriate rate and such Tax will be
payable by you on all such sums.

We may deduct and retain for our own benefit
from the monies paid by you to us the Buyer’s
Premium, the Commission payable by the Seller
in respect of the Lot, any Expenses and Tax
and any interest earned and/or incurred until
payment to the Seller.

Time will be of the essence in relation to any
payment payable to us. If you do not pay the
Purchase Price, or any other sum due to us in
accordance with this paragraph 3, we will have
the rights set out in paragraph 7 below.

Where a number of Lots have been knocked
down to you, any monies we receive from
you will be applied firstly pro-rata to pay the
Purchase Price of each Lot and secondly pro-
rata to pay all amounts due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to
refuse to release the Lot to you, once you
have paid to us, in cleared funds, everything
due to the Seller and to us, we will release the
Lot to you or as you may direct us in writing.
The Lot will only be released on production of
a stamped, paid invoice, obtained from our
cashier’s office.

You must collect and remove the Lot at your
own expense by the date and time specified in
the Notice to Bidders, or if no date is specified
by 4.30pm on the seventh day after the Sale.

For the period referred to in paragraph 4.2, the
Lot can be collected from the address referred
to in the Notice to Bidders for collection on
the days and times specified in the Notice to
Bidders.Thereafter, the Lot may be removed
elsewhere for storage and you must enquire
from us as to when and where you can collect
it, although this information will usually be set
out in the Notice to Bidders.

If you have not collected the Lot by the date
specified in the Notice to Bidders, you authorise
us, acting as your agent and on your behalf, to
enter into a contract (the “Storage Contract”)
with the Storage Contractor for the storage

of the Lot on the then current standard terms
and conditions agreed between Bonhams and
the Storage Contractor (copies of which are
available on request). If the Lot is stored at our
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premises storage fees at our current daily rates
(currently a minimum of HK$50 plus Tax per
Lot per day) will be payable from the expiry of
the period referred to in paragraph 4.2. These
storage fees form part of our Expenses.

Until you have paid the Purchase Price and any
Expenses in full the Lot will either be held by us
as agent on behalf of the Seller or held by the
Storage Contractor as agent on behalf of the
Seller and ourselves on the terms contained in
the Storage Contract.

You undertake to comply with the terms of any
Storage Contract and in particular to pay the
charges (and all costs of moving the Lot into
storage) due under any Storage Contract. You
acknowledge and agree that you will not be able
to collect the Lot from the Storage Contractor’s
premises until you have paid the Purchase
Price, any Expenses and all charges due under
the Storage Contract.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage, or other charges for any Lot not
removed in accordance with paragraph 4.2,
payable at our current rates, and any Expenses
we incur (including any charges due under the
Storage Contract), all of which must be paid
by you on demand and in any event before any
collection of the Lot by you or on your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of
your removal of the Lot or until the time and
date set out in the Notice to Bidders (or if no
date is specified, by 4.30pm on the seventh
day after the Sale) and, subject to paragraphs
6 and 10, to be responsible as bailee to you
for damage to or the loss or destruction of the
Lot (notwithstanding that it is not your property
before payment of the Purchase Price). If you
do not collect the Lot before the time and date
set out in the Notice to Bidders (or if no date is
specified, by 4.30pm on the seventh day after
the Sale) we may remove the Lot to another
location, the details of which will usually be set
out in the Notice to Bidders. If you have not paid
for the Lot in accordance with paragraph 3, and
the Lot is moved to any third party’s premises,
the Lot will be held by such third party strictly
to Bonhams’ order and we will retain our lien
over the Lot until we have been paid in full in
accordance with paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price

to us will title in the Lot pass to you. However
under the Contract for Sale, the risk in the Lot
passed to you when it was knocked down to

you.

You are advised to obtain insurance in respect
of the Lot as soon as possible after the Sale.

FAILURE TO PAY OR TO REMOVE THE LOT
AND PART PAYMENTS

If all sums payable to us are not so paid in full

at the time they are due and/or the Lot is not
removed in accordance with this agreement,

we will without further notice to you be entitled
to exercise one or more of the following rights
(without prejudice to any rights we may exercise
on behalf of the Seller):

to terminate this agreement immediately for
your breach of contract;

to retain possession of the Lot;

to remove, and/or store the Lot at your
expense;

to take legal proceedings against you for
payment of any sums payable to us by you
(including the Purchase Price) and/or damages
for breach of contract;

to be paid interest on any monies due to us (after
as well as before judgement or order) at the annual
rate of 5% per annum above the base lending rate
of Standard Chartered Bank (Hong Kong) Limited
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from time to time to be calculated on a daily basis
from the date upon which such monies become
payable until the date of actual payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to us, by ourselves, our servants or agents, to
enter upon all or any of your premises (with or
without vehicles) during normal business hours
to take possession of any Lot or part thereof;

to sell the Lot Without Reserve by auction,
private treaty or any other means on giving you
three months written notice of our intention to
do so;

to retain possession of any of your other
property in our possession for any purpose
(including, without limitation, other goods sold
to you or with us for sale) until all sums due to
us have been paid in full;

to apply any monies received from you for any
purpose whether at the time of your default
or at any time there after in payment or part
payment of any sums due to us by you under
this agreement;

on three months’ written notice to sell, Without
Reserve, any of your other property in our
possession or under our control for any purpose
(including other goods sold to you or with us for
sale) and to apply any monies due to you as a
result of such sale in payment or part payment
of any amounts owed to us;

refuse to allow you to register for a future Sale
or to reject a bid from you at any future Sale or
to require you to pay a deposit before any bid

is accepted by us at any future Sale in which
case we will be entitled to apply such deposit in
payment or part payment, as the case may be,
of the Purchase Price of any Lot of which you
are the Buyer.

You agree to indemnify us against all legal and
other costs, all losses and all other expenses
(whether or not court proceedings will have
been issued) incurred by us as a result of our
taking steps under this paragraph 7 on a full
indemnity basis together with interest thereon
(after as well as before judgement or order) at
the rate specified in paragraph 7.1.5 from the
date upon which we become liable to pay the
same until payment by you.

If you pay us only part of the sums due to us
such payment shall be applied firstly to the
Purchase Price of the Lot (or where you have
purchased more than one Lot pro-rata towards
the Purchase Price of each Lot) and secondly
to the Buyer’s Premium (or where you have
purchased more than one Lot pro-rata to the
Buyer's Premium on each Lot) and thirdly to any
other sums due to us.

We will account to you in respect of any balance
we hold remaining from any monies received by
us in respect of any sale of the Lot under our
rights under this paragraph 7 after the payment
of all sums due to us and/or the Seller within 28
days of receipt by us of all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT
OF THE LOT

Whenever it becomes apparent to us that the
Lot is the subject of a claim by someone other
than you and other than the Seller (or that such
a claim can reasonably be expected to be
made), we may, at our absolute discretion, deal
with the Lot in any manner which appears to us
to recognise the legitimate interests of ourselves
and the other parties involved and lawfully to
protect our position and our legitimate interests.
Without prejudice to the generality of the
discretion and by way of example, we may:

retain the Lot to investigate any question raised
or reasonably expected by us to be raised in
relation to the Lot; and/or

deliver the Lot to a person other than you; and/or
commence interpleader proceedings or seek

any other order of any court, mediator, arbitrator
or government body; and/or
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require an indemnity and/or security from you in
return for pursuing a course of action agreed to
by you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we
have actual or constructive possession of the Lot,
or at any time after such possession, where the
cessation of such possession has occurred by
reason of any decision, order or ruling of any court,
mediator, arbitrator or government body; and

will not be exercised unless we believe that
there exists a serious prospect of a good
arguable case in favour of the claim.

FORGERIES

We undertake a personal responsibility for any
Forgery in accordance with the terms of this
paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to
whom the original invoice was made out by us
in respect of the Lot and that invoice has been
paid; and

you notify us in writing as soon as reasonably
practicable after you have become aware that
the Lot is or may be a Forgery, and in any event
within one year after the Sale, that the Lot is a
Forgery; and

within one month after such notification has
been given, you return the Lot to us in the same
condition as it was at the time of the Sale,
accompanied by written evidence that the Lot
is a Forgery and details of the Sale and Lot
number sufficient to identify the Lot.

Paragraph 9 will not apply in respect of a
Forgery if:

the Entry in relation to the Lot contained in

the Catalogue reflected the then accepted
general opinion of scholars and experts or
fairly indicated that there was a conflict of such
opinion or reflected the then current opinion of
an expert acknowledged to be a leading expert
in the relevant field; or

it can be established that the Lot is a Forgery
only by means of a process not generally
accepted for use until after the date on which
the Catalogue was published or by means of
a process which it was unreasonable in all the
circumstances for us to have employed.

You authorise us to carry out such processes
and tests on the Lot as we in our absolute
discretion consider necessary to satisfy
ourselves that the Lot is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will
(as principal) purchase the Lot from you and
you will transfer the title to the Lot in question
to us, with full title guarantee, free from any
liens, charges, encumbrances and adverse
claims, in accordance with the provisions of
Sections 14(1) (a) and 14(1)(b) of the Sale of
Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) and we will pay to you an amount
equal to the sum of the Purchase Price, Buyer's
Premium, Tax and Expenses paid by you in
respect of the Lot.

The benefit of paragraph 9 is personal to, and
incapable of assignment by, you.

If you sell or otherwise dispose of your interest
in the Lot, all rights and benefits under this
paragraph will cease.

Paragraph 9 does not apply to a Lot made up
of or including a Chinese painting or Chinese
paintings, a motor vehicle or motor vehicles, a
Stamp or Stamps or a Book or Books.

OUR LIABILITY

We will not be liable whether in negligence,
other tort, breach of contract or statutory duty
or in restitution or under the Misrepresentation
Ordinance (Chapter 284 of the Laws of Hong
Kong) or in any other way for lack of conformity
with or any inaccuracy, error, misdescription
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or omission in any Description of the Lot or
any Entry or Estimate in respect of it, made by
us or on our behalf or by or on behalf of the
Seller (whether made in writing, including in the
Catalogue, or on the Bonhams’ Website, or
orally, or by conduct or otherwise) and whether
made before or after this agreement or prior to
or during the Sale.

Our duty to you while the Lot is at your risk
and/or your property and in our custody and/or
control is to exercise reasonable care in relation
to it, but we will not be responsible for damage
to the Lot or to other persons or things caused
by:

handling the Lot if it was affected at the time
of sale to you by woodworm and any damage
is caused as a result of it being affected by
woodworm; or

changes in atmospheric pressure; nor will we
be liable for:

damage to tension stringed musical
instruments; or

damage to gilded picture frames, plaster picture
frames or picture frame glass; and if the Lot is
or becomes dangerous, we may dispose of it
without notice to you in advance in any manner
we think fit and we will be under no liability to
you for doing so.

We will not be liable to you for any loss of
Business, Business profits, revenue or income
or for loss of Business reputation or for disruption
to Business or wasted time on the part of the
Buyer’s management or staff or, if you are buying
the Lot in the course of a Business, for any
indirect losses or consequential damages of

any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged
to be suffered, and irrespective of whether the
said loss or damage is caused by or claimed

in respect of any negligence, other tort, breach
of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

In any circumstances where we are liable to

you in respect of a Lot, or any act, omission,
statement, representation in respect of it, or

this agreement or its performance, and whether
damages, for an indemnity or contribution or for
a restitutionary remedy or in any way whatsoever,
our liability will be limited to payment of a sum
which will not exceed by way of maximum the
amount of the Purchase Price of the Lot plus
Buyer’s Premium (less any sum you maybe
entitled to recover from the Seller) irrespective

in any case of the nature, volume or source of
any loss or damage alleged to be suffered or
sum claimed as due, and irrespective of whether
the liability arises from negligence, other tort,
breach of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

You may wish to protect yourself against loss by
obtaining insurance.

Nothing set out above will be construed as
excluding or restricting (whether directly or
indirectly) any person’s liability or excluding
restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal
injury caused by our negligence (or any person
under our control or for whom we are legally
responsible), or (jii) acts or omissions for which
we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong) , or (iv) any other liability to the extent the
same may not be excluded or restricted as a
matter of law, or (v) under our undertaking in
paragraph 9 of these conditions.

MISCELLANEOUS
You may not assign either the benefit or burden
of this agreement.

Our failure or delay in enforcing or exercising
any power or right under this agreement will not
operate or be deemed to operate as a waiver
of our rights under it except to the extent of any
express waiver given to you in writing. Any such
waiver will not affect our ability subsequently to
enforce any right arising under this agreement.
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If either party to this agreement is prevented from
performing that party’s respective obligations
under this agreement by circumstances
beyond its reasonable control or if performance
of its obligations would by reason of such
circumstances give rise to a significantly
increased financial cost to it, that party wil

not, for so long as such circumstances prevail,
be required to perform such obligations. This
paragraph does not apply to the obligations
imposed on you by paragraph 3.

Any notice or other communication to be given
under this agreement must be in writing and may
be delivered by hand or sent by registered post
or air mail or fax transmission (if to Bonhams
marked for the attention of the Company
Secretary), to the address or fax number of

the relevant party given in the Contract Form
(unless notice of any change of address is given
in writing). It is the responsibility of the sender of
the notice or communication to ensure that it is
received in a legible form within any applicable
time period.

If any term or any part of any term of this
agreement is held to be unenforceable or invalid,
such unenforceability or invalidity will not affect
the enforceability and validity of the remaining
terms or the remainder of the relevant term.

References in this agreement to Bonhams
will, where appropriate, include reference to
Bonhams’ officers, employees and agents.

The headings used in this agreement are

for convenience only and will not affect its
interpretation.

In this agreement “including” means “including,
without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to any
one gender will include reference to the other
genders.

Reference to a numbered paragraph is to a
paragraph of this agreement.

Save as expressly provided in paragraph 11.12
nothing in this agreement confers (or purports to
confer) on any person who is not a party to this
agreement any benefit conferred by, or the right
to enforce any term of, this agreement.

Where this agreement confers an immunity

from, and/or an exclusion or restriction of, the
responsibility and/or liability of Bonhams, it will also
operate in favour and for the benefit of Bonhams’
holding company and the subsidiaries of such
holding company and the successors and assigns
of Bonhams and of such companies and of any
officer, employee and agent of Bonhams and such
companies, each of whom will be entitled to avail
itself of the same relevant right at law.

GOVERNING LAW
Law

All transactions to which this agreement applies
and all connected matters will be governed by
and construed in accordance with the laws of
Hong Kong. Bonhams has a disputes procedure
in place.

Language
The Buyer’s Agreement is published in both

Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if
relevant). You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may
be of interest to you. Data about you may be analysed to
identify your potential preferences for these purposes. We
may disclose your data to any member of our group (which
means our subsidiaries, our ultimate holding company and
its subsidiaries as defined in section 1159 and schedule 6 of
the Companies Act 2006, including any overseas subsidiary).



Subject to this, we will not disclose your data to any third party
but we may from time to time provide you with information
about goods and services provided by third parties which we
feel may be of interest to you. Any member of our group may
use your data for similar purposes.

We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong and you agree to this transfer.

You have the right to request us not to use your information for
these purposes by contacting Bonhams (Hong Kong) Limited
at Montpelier Galleries, Montpelier Street, London, SW7 1HH,
United Kingdom (which for the purpose of the Personal Data
(Privacy) Ordinance (Chapter 486 of the Laws of Hong Kong) is
the data user) or by e-mail at client.services@ bonhams.com.

APPENDIX 3

DEFINITIONS and GLOSSARY

Where these Definitions and Glossary are incorporated, the
following words and phrases used have (unless the context
otherwise requires) the meanings given to them below. The
Glossary is to assist you to understand words and phrases
which have a specific legal meaning with which you may not
be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance
with the Notice to Bidders, to cover Bonhams’ expenses
relating to the payment of royalties under the Artists Resale
Right Regulations 2006 which is payable by the Buyer to
Bonhams on any Lot marked [*] which sells for a Hammer
Price which together with the Buyer’s Premium (but excluding
any VAT) equals or exceeds 1000 euros (converted into

the currency of the Sale using the European Central Bank
Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting the
Sale.

“Bidder” a person who has completed a Bidding Form.
“Bidding Form” our Bidder Registration Form, our Absentee
and Telephone Bidding Form.

“Bonhams” Bonhams (Hong Kong) Limited or its successors
or assigns. Bonhams is also referred to in the Buyer’s
Agreement, the Conditions of Business and the Notice to
Bidders by the words “we”, “us” and “our”.

“Book” a printed book offered for sale at a specialist book
sale.

“Business” includes any trade, business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract of
Sale and the Buyer’s Agreement by the words “you” and
“your”.

“Buyer’s Agreement” the contract entered into by
Bonhams with the Buyer (see Appendix 2 in the Catalogue).
“Buyer’s Premium” the sum calculated on the Hammer
Price at the rates stated in the Notice to Bidders.
“Catalogue” the catalogue relating to the relevant Sale,
including any representation of the catalogue published on
our Website.

“Commission” the commission payable by the Seller to
Bonhams calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a
Lot provided to a Bidder or potential Bidder by Bonhams on
behalf of the Seller.

“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Contract Form” the contract form, or vehicle entry form,
as applicable, signed by or on behalf of the Seller listing the
Lots to be offered for sale by Bonhams.

“Contract for Sale” the sale contract entered into by the
Seller with the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only description of the Lot
(being that part of the Entry about the Lot in the Catalogue
which is in bold letters, any photograph (except for the colour)
and the contents of any Condition Report) to which the Seller
undertakes in the Contract of Sale the Lot corresponds.
“Description” any statement or representation in any

way descriptive of the Lot, including any statement or
representation relating to its authorship, attribution, condition,
provenance, authenticity, style, period, age, suitability, quality,
origin, value, estimated selling price (including the Hammer
Price).

“Entry” a written statement in the Catalogue identifying the
Lot and its lot number which may contain a description and
illustration(s) relating to the Lot.

“Estimate” a statement of our opinion of the range within
which the hammer is likely to fall.

“Expenses” charges and expenses paid or payable by
Bonhams in respect of the Lot including legal expenses,
banking charges and expenses incurred as a result of

an electronic transfer of money, charges and expenses

for insurance, catalogue and other reproductions and
illustrations, any customs duties, advertising, packing or
shipping costs, reproductions rights’ fees, Taxes, levies,
costs of testing, searches or enquiries, preparation of the

Lot for sale, storage charges, removal charges or costs of
collection from the Seller as the Seller’s agents or from a
defaulting Buyer, plus Tax.

“Forgery” an imitation intended by the maker or any other
person to deceive as to authorship, attribution, origin,
authenticity, style, date, age, period, provenance, culture,
source or composition, which at the date of the Sale had

a value materially less than it would have had if the Lot

had not been such an imitation, and which is not stated to
be such an imitation in any description of the Lot. A Lot

will not be a Forgery by reason of any damage to, and/or
restoration and/or modification work (including repainting or
over painting) having been carried out on the Lot, where that
damage, restoration or modification work (as the case may
be) does not substantially affect the identity of the Lot as one
conforming to the description of the Lot.

“Guarantee” the obligation undertaken personally by
Bonhams to the Buyer in respect of any Forgery and, in the
case of specialist Stamp Sales and/or specialist Book Sales,
a Lot made up of a Stamp or Stamps or a Book or Books as
set out in the Buyer's Agreement.

“Hammer Price” the price in the currency in which the

Sale is conducted at which a Lot is knocked down by the
Auctioneer.

“Hong Kong” the Hong Kong Special Administrative Region
of the People’s Republic of China.

“Loss and Damage Warranty” means the warranty
described in paragraph 8.2.1 of the Conditions of Business.
“Loss and Damage Warranty Fee” means the fee
described in paragraph 8.2.3 of the Conditions of Business.
“Lot” any item consigned to Bonhams with a view to its sale
at auction or by private treaty (and reference to any Lot will
include, unless the context otherwise requires, reference to
individual items comprised in a group of two or more items
offered for sale as one lot).

“Motoring Catalogue Fee” a fee payable by the Seller to
Bonhams in consideration of the additional work undertaken
by Bonhams in respect of the cataloguing of motor vehicles
and in respect of the promotion of sales of motor vehicles.
“New Bond Street” means Bonhams’ saleroom at 101 New
Bond Street, London W1S 1SR.

“Notional Charges” the amount of Commission and Tax
which would have been payable if the Lot had been sold at
the Notional Price.

“Notional Fee” the sum on which the Consignment Fee
payable to Bonhams by the Seller is based and which is
calculated according to the formula set out in the Conditions
of Business.

“Notional Price” the latest in time of the average of the
high and low estimates given by us to you or stated in the
Catalogue or, if no such estimates have been given or stated,
the Reserve applicable to the Lot.

“Notice to Bidders” the notice printed at the front of our
Catalogues.

“Purchase Price” the aggregate of the Hammer Price and
Tax

on the Hammer Price. (where applicable) the Buyer's
Premium

and VAT on the Buyer’s Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold
(whether at auction or by private treaty).

“Sale” the auction sale at which a Lot is to be offered for
sale by Bonhams.

“Sale Proceeds” the net amount due to the Seller from the
sale of a Lot, being the Hammer Price less the Commission,
any Tax chargeable thereon, Expenses and any other amount
due to us in whatever capacity and howsoever arising.
“Seller” the person who offers the Lot for sale named on
the Contract Form. Where the person so named identifies on
the form another person as acting as his agent, or where the
person named on the Contract Form acts as an agent for a
principal (whether such agency is disclosed to Bonhams or
not), “Seller” includes both the agent and the principal who
shall be jointly and severally liable as such. The Seller is also
referred to in the Conditions of Business by the words “you”
and “your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage stamp offered for sale at a
Specialist Stamp sale.

“Standard Examination” a visual examination of a Lot by a
non-specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in
paragraph 8.3.3 of the Conditions of Business or paragraph
4.4 of the Buyer’s Agreement (as appropriate).

“Storage Contractor” means the company identified as
such in the Catalogue.

“Tax” means all taxes, charges, duties, imposts, fees, levies
or other assessments, and all estimated payments thereof,
including without limitation income, business profits, branch
profits, excise, property, sales, use, value added (VAT),
environmental, franchise, customs, import, payroll, transfer,
gross receipts, withholding, social security, unemployment
taxes, as well as stamp duties and other costs, imposed by
the Hong Kong government applicable from time to time and
any interest and penalty relating to such taxes, charges, fees,

levies or other assessments.

“Terrorism” means any act or threatened act of terrorism,
whether any person is acting alone or on behalf of or in
connection with any organisation(s) and/or government(s),
committed for political, religious or ideological or similar
purposes including, but not limited to, the intention to
influence any government and/or put the public or any
section of the public into fear.

“Trust Account” the bank account of Bonhams into which all
relevant sums received in respect of the Purchase Price of any
Lot will be paid, such account to be a distinct and separate
account to Bonhams’ normal business bank account.
“Website” Bonhams website at www.bonhams.com.
“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams' instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which
a Lot may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with
which you may not be familiar. The following glossary is
intended to give you an understanding of those expressions
but is not intended to limit their legal meanings:-

“artist’s resale right”: the right of the creator of a work of
art to receive a payment on sales of that work subsequent to
the original sale of that work by the creator of it as set out in
the Artists Resale Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has

the benefit of the indemnity in the same position in which

he would have been, had the circumstances giving rise to
the indemnity not arisen and the expression “indemnify” is
construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated
by the fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot
to retain possession of it.

“risk”: the possibility that a Lot may be lost, damaged,
destroyed, stolen, or deteriorate in condition or value.
“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong
doer has a duty of care.

SALE OF GOODS ORDINANCE (Chapter 26 of the Laws
of Hong Kong)

The following is an extract from the Sale of Goods Ordinance
(Chapter 26 of the Laws of Hong Kong):

“Section 14 Implied undertaking as to title etc.

1) In every contract of sale, other than one to
which subsection (2) applies, there is-

(a) an implied condition on the part of the seller
that in the case of the sale, he has a right to sell
the goods, and in the case of an agreement to

sell, he will have a right to sell the goods at the

time when the property is to pass; and

(b) an implied warranty that the goods are

free, and will remain free until the time when

the property is to pass, from any charge or
encumbrance not disclosed or known to the
buyer before the contract is made and that the
buyer will enjoy quiet possession of the goods
except so far as it may be disturbed by the owner
or other person entitled to the benefit of any
charge or encumbrance so disclosed or known.

) In a contract of sale, in the case of which there
appears from the contract or is to be inferred
from the circumstances of the contract an
intention that the seller should transfer only such
title as he or a third person may have, there is-

(a) an implied warranty that all charges or
encumbrances known to the seller and not
known to the buyer have been disclosed to the
buyer before the contract is made; and

(b) an implied warranty that neither-
(i) the seller; nor
(i) in a case where the parties to the contract
intend that the seller should transfer only
such title as a third person may have, that
person; nor
(iii) anyone claiming through or under the
seller or that third person otherwise than
under a charge or encumbrance disclosed
or known to the buyer before the contract
is made, will disturb the buyer’s quiet
possession of the goods.
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Bonhams Specialist Departments

19th Century Paintings
London

Charles O’ Brien

+44 20 7468 8360

New York

Madalina Lazen

+1 212 644 9108

20th Century British Art
London

Matthew Bradbury

+44 20 7468 8295

20th Century Fine Art
San Francisco

Sonja Moro

+1 415 694 9002

Aboriginal Art
Australia

Francesca Cavazzini
+61 2 8412 2222

African, Oceanic

& Pre-Columbian Art
Los Angeles

Fredric W. Backlar

+1 3283 436 5416

American Paintings
New York

Jennifer Jacobsen

+1 917 206 1699

Antiquities
London
Francesca Hickin
+44 20 7468 8226

Antique Arms & Armour
London

David Williams

+44 20 7393 3807

Art Collections, Estates & Valuations
London

Harvey Cammell

+44 (0) 20 7468 8340
New York

Sherri Cohen

+1 917 206 1671

Los Angeles

Leslie Wright

+1 323 436 5408
Joseph Francaviglia
+1 323 436 5443
Lydia Ganley

+1 323 436 4496
San Francisco
Victoria Richardson
+1 415 503 3207
Celeste Smith

+1 415 503 3214

Australian Art

Australia

Merryn Schriever

+61 2 8412 2222 Alex Clark
+61 3 8640 4088

Australian Colonial Furniture

and Australiana
+61 2 8412 2222

Books, Maps & Manuscripts

London

Matthew Haley
+44 20 7393 3817
New York

lan Ehling

+1 212 644 9094 Darren Sutherland

+1 212 461 6531
Los Angeles
Catherine Williamson
+1 323 436 5442
San Francisco
Adam Stackhouse
+1 415 503 3266

British & European Glass

London
John Sandon
+44 20 7468 8244

British Ceramics
London

John Sandon

+44 20 7468 8244

California & Western
Paintings & Sculpture
Los Angeles

Scot Levitt

+1 323 436 5425
Kathy Wong

+1 323 436 5415

San Francisco

Aaron Bastian

+1 415 503 3241

Carpets

London

Helena Gumley-Mason
+44 20 8393 2615

Chinese & Asian Art
London

Asaph Hyman

+44 20 7468 5888
Rosangela Assennato
+44 20 7393 3883
Edinburgh

lan Glennie

+44 131 240 2299
New York

Bruce MacLaren
+1 917 206 1677
Los Angeles
Rachel Du

+1 323 436 5587
San Francisco
Dessa Goddard

+1 415 503 3333
Hong Kong

Xibo Wang

+852 3607 0010
Sydney

Yvett Klein

+61 2 8412 2231

Chinese Paintings
Hong Kong

Iris Miao,

+852 3607 0011

Clocks

London

James Stratton

+44 20 7468 8364
New York

Jonathan Snellenburg
+1 212 461 6530

Coins & Medals
London

John Millensted
+44 20 7393 3914
Los Angeles

Paul Song

+1 3283 436 5455

Entertainment Memorabilia

London

Katherine Schofield
+44 20 7393 3871
Los Angeles
Catherine Williamson
+1 323 436 5442
Dana Hawkes

+1 978 283 1518

European Ceramics
London

Sebastian Kuhn

+44 20 7468 8384

European Paintings
London

Charles O’ Brien
+44 20 7468 8360
New York
Madalina Lazen
+1212 644 9108
Los Angeles

Mark Fisher

+1 323 436 5488
Rocco Rich

+1 323 436 5410

European Sculptures
& Works of Art
London

Michael Lake

+44 20 8963 6813

Furniture and Decorative Art

London

Thomas Moore
+44 20 8963 2816
Los Angeles
Angela Past

+1 323 436 5422
Anna Hicks

+1 323 436 5463

Greek Art

London

Anastasia Orfanidou
+44 20 7468 8356

Golf Sporting
Memorabilia
Edinburgh

Kevin McGimpsey
+44 131 240 2296
Hamish Wilson
+44 131 240 0916

Irish Art

London

Penny Day

+44 20 7468 8366

Impressionist &
Modern Art
London

India Phillips

+44 20 7468 8328
New York

Caitlyn Pickens
+1 212 644 9135
Los Angeles
Kathy Wong

+1 328 436 5415

Indian, Himalayan & Southeast

Asian Art

New York

Mark Rasmussen
+1 917 206 1688
Hong Kong
Edward Wilkinson
+852 2918 4321

Islamic & Indian Art
London

Oliver White

+44 20 7468 8303

Japanese Art
London

Suzannah Yip

+44 20 7468 8368
New York

Jeff Olson

+1 212 461 6516

Jewellery
London

Jean Ghika

+44 20 7468 8282
Emily Barber

+44 20 7468 8284
New York

Brett O’Connor

+1 212 461 6525
Caroline Morrissey
+1 212 644 9046
Camille Barbier

+1 212 644 9035
Los Angeles
Emily Waterfall

+1 323 436 5426
San Francisco
Shannon Beck

+1 415 503 3306
Hong Kong

Paul Redmayne
+852 3607 0006

Marine Art
London

Veronique Scorer
+44 20 7393 3962



Mechanical Music
London

Jon Baddeley

+44 20 7393 3872

Modern & Contemporary
African Art

London

Giles Peppiatt

+ 44 20 7468 8355

New York

Hayley Grundy

+1 917 206 1624

Modern & Contemporary
Middle Eastern Art
London

Nima Sagharchi

+44 20 7468 8342

Modern & Contemporary
South Asian Art

London

Tahmina Ghaffar

+44 207 468 8382

Modern Decorative
Art + Design
London

Mark Oliver

+44 20 7393 3856
New York
Benjamin Walker
+1212 710 1306
Dan Tolson

+1 917 206 1611
Los Angeles
Jason Stein

+1 323 436 5466

Motor Cars
London

Tim Schofield
+44 20 7468 5804
New York

Rupert Banner

+1 212 461 6515
Eric Minoff

1917 206 1630
Evan Ide

+1 917 340 4657
Los Angeles
Jakob Greisen

+1 415 503 3284
Michael Caimano
+1 929 666 2243
San Francisco
Mark Osborne

+1 415 503 3353
Europe

Philip Kantor

+32 476 879 471

Automobilia
London

Toby Wilson

+44 20 8963 2842
Adrian Pipiros

+44 20 8963 2840

Motorcycles
London

Ben Walker

+44 20 8963 2819
James Stensel
+44 20 8963 2818
Los Angeles

Craig Mallery

+1 323 436 5470

Museum Services
San Francisco
Laura King Pfaff

+1 415 503 3210

Native American Art
San Francisco
Ingmars Lindbergs

+1 415 503 3393

Natural History
Los Angeles
Claudia Florian

+1 323 436 5437
+1 310 469 8567
Thomas E. Lindgren
+1 310 469 8567 o

Old Master Pictures
London

Andrew Mckenzie
+44 20 7468 8261
Los Angeles

Mark Fisher

+1 323 436 5488

Orientalist Art
London

Charles O’Brien
+44 20 7468 8360

Photography
New York

Laura Paterson
+1 917 206 1653

Los Angeles & San Francisco

Morisa Rosenberg
+1 323 436 5435
+1 415 503 3259

Post-War and
Contemporary Art
London

Ralph Taylor

+44 20 7447 7403
New York

Muys Snijders,
+212 644 9020
Jeremy Goldsmith,
+1 917 206 1656
Jacqueline Towers-Perkins,
+1 212 644 9039
Lisa De Simone,

+1 917 206 1607
Los Angeles
Sharon Squires

+1 323 436 5404
Laura Bjorstad

+1 323 436 5446

Prints and Multiples
London

Lucia Tro Santafe
+44 20 7468 8262
New York

Deborah Ripley

+1 212 644 9059
Los Angeles

Morisa Rosenberg

+1 3283 447 9374

Russian Art
London

Daria Khristova
+44 20 7468 8334
New York

Yelena Harbick

+1 212 644 9136

Scientific Instruments

London

Jon Baddeley

+44 20 7393 3872
New York

Jonathan Snellenburg
+1 212 461 6530

Scottish Pictures
Edinburgh

Chris Brickley

+44 131 240 2297

Silver & Gold Boxes
London

Ellis Finch

+44 20 7393 3973

Sporting Guns
London

Patrick Hawes
+44 20 7393 3815

Space History
San Francisco
Adam Stackhouse
+1 415 503 3266

Travel Pictures
London
Veronique Scorer
+44 20 7393 3962

Watches &
Wristwatches
London

Jonathan Darracott
+44 20 7447 7412
New York
Jonathan Snellenburg
+1 212 461 6530
Hong Kong

Tim Bourne

+852 3607 0021

Whisky
Edinburgh

Martin Green

+44 131 225 2266
Hong Kong

Daniel Lam

+852 2918 4321

Wine

London

Richard Harvey
+44 20 7468 5811
San Francisco
Christine Ballard
+1 415 503 3221
Hong Kong
Daniel Lam

+852 2918 4321

Client Services Departments
U.S.A.

San Francisco

(415) 861 7500

(415) 861 8951 fax

Monday - Friday, 9am to 5pm

Los Angeles

(8323) 850 7500

(8323) 850 6090 fax

Monday - Friday, 9am to 5pm

New York

(212) 644 9001

(212) 6844 9009 fax

Monday - Friday, 9am to 5pm

Toll Free
(800) 223 2854

U.K.
Monday to Friday 8.30 to 6.00 +44
(0) 20 7447 7447

Bids

+44 (0) 20 7447 7447

+44 (0) 20 7447 7401 fax

To bid via the internet please visit
bonhams.com

® |Indicates independent contractor
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Bonhams Global Network

International Salerooms

London

101 New Bond Street
London W1S 1SR
+44 20 7447 7447
+44 20 7447 7400 fax

New York

580 Madison Avenue
New York, NY

10022

+1 (212) 644 9001
+1 (212) 644 9007 fax

Hong Kong

Suite 2001

One Pacific Place
88 Queensway
Admiralty

Hong Kong

+852 2918 4321
+852 2918 4320 fax

London

Montpelier Street London

SW7 1HH

+44 20 7393 3900
+44 20 7393 3905 fax

Offices and Associated Companies

AFRICA

Nigeria

Neil Coventry

+234 (0)8110 033 792
+27 (0)7611 20171
neil.coventry@bonhams.
com

South Africa -
Johannesburg
Penny Culverwell
+27 (0)71 342 2670

penny.culverwell@bonhams.

com

AUSTRALIA

Sydney

97-99 Queen Street,
Woollahra, NSW 2025
Australia

+61 (0) 2 8412 2222
+61 (0) 2 9475 4110 fax
info.aus@bonhams.com

Melbourne

Como House

Como Avenue

South Yarra

Melbourne VIC 3141
Australia

+61 (0) 3 8640 4088
+61 (0) 2 9475 4110 fax
info.aus@bonhams.com

ASIA

Beijing

Vivian Zhang

Unit S102A, Beijing
Lufthansa Center,

50 Liangmagiao Road,
Chaoyang District,
Beijing 100125, China
+86 (0) 10 8424 3188
beijing@bonhams.com

Singapore

Bernadette Rankine
11th Floor, Wisma Atria
435 Orchard Road
Singapore 238877

+65 (0) 6701 8038
+65 (0) 6701 8001 fax
bernadette.rankine@
bonhams.com

Taiwan

37th Floor, Taipei 101
Tower

No. 7 Xinyi Road,
Section 5

Taipei, 100

+886 2 8758 2898
+886 2 8758 2897 fax
taiwan@bonhams.com

EUROPE

Austria

Thomas Kamm

+49 (0) 89 2420 5812
austria@bonhams.com

Belgium

Boulevard

Saint-Michel 101

1040 Brussels

+32 (0) 2 736 5076
belgium@bonhams.com

France

4 rue de la Paix
75002 Paris

+33(0) 142611010
paris@bonhams.com

Germany - Cologne
Katharina Schmid

+49 (0) 221 9865 3419
+49 (0) 157 9234 6717
cologne@bonhams.com

Germany - Hamburg
Marie Becker Lingenthal
+49 (0) 17 4236 0022
hamburg@bonhams.com

Germany - Munich
Maximilianstrasse 52
80538 Munich

+49 (0) 89 2420 5812
munich@bonhams.com

Germany - Stuttgart
Neue Brucke 2

New Bridge Offices
70173 Stuttgart

+49 (0) 711 2195 2640
+49 (0) 157 9234 6717
stuttgart@bonhams.com

Greece

7 Neofytou Vamva
Street

Athens 10674

+30 (0) 210 3636 404
athens@bonhams.com

Ireland

31 Molesworth Street
Dublin 2

+353 (0) 1 602 0990
ireland@bonhams.com

Italy - Milan

Via Boccaccio 22
20123 Milano

+39 0 2 4953 9020
milan@bonhams.com

Italy - Rome

Via Sicilia 50

00187 Roma

+39 06 485 900
rome@bonhams.com

The Netherlands

De Lairessestraat 154
1075 HL Amsterdam
+31 (0) 20 67 09 701
amsterdam@bonhams.
com

Portugal

Rua Bartolomeu Dias
n°160. 1°

Belem

1400-031 Lisbon

+351 218 293 291
portugal@bonhams.com

Spain - Barcelona
Teresa Ybarra

+34 930 156 686
+34 680 347 606
barcelona@bonhams.
com

Spain - Madrid
Nufiez de Balboa no
4-1C

28001 Madrid

+34 9157817 27
madrid@bonhams.com

Switzerland - Geneva
Rue Etienne-Dumont 10
1204 Geneva

+41 (0) 22 300 3160
geneva@bonhams.com

Switzerland - Zurich
Andrea Bodmer
Dreikdnigstrasse 31a
8002 Zurich

+41 44 281 9535
zurich@bonhams.com

NORTH AMERICA
USA

Representatives:
Arizona

Terri Adrian-Hardy

+1 (602) 859 1843
arizona@bonhams.com

California

Central Valley

David Daniel

+1 (916) 364 1645
sacramento@bonhams.
com

California

Palm Springs

Brooke Sivo

+1 (760) 350 4255
palmsprings@bonhams.
com

California

San Diego

Brooke Sivo

+1 (760) 567 1744
sandiego@bonhams.
com

Colorado

Lance Vigil

+1 (720) 355 3737
colorado@bonhams.
com

Florida

April Matteini

+1 (305) 978 2459
Miami@bonhams.com
Alexis Butler

+1 (305) 878 5366
Miami@bonhams.com

Georgia

Mary Moore Bethea

+1 (404) 842 1500
georgia@bonhams.com

lllinois & Midwest
Natalie B. Waechter

+1 (773) 267 3300
Shawn Marsh

+1 (773) 680 2881
chicago@bonhams.com



Edinburgh

22 Queen Street
Edinburgh

EH2 1JX

+44 131 225 2266
+44 131 220 2547 fax

Los Angeles

7601 W. Sunset Boulevard
Los Angeles

CA 90046

+1 (823) 850 7500

+1 (323) 850 6090 fax

San Francisco

220 San Bruno Avenue
San Francisco

CA 94103

+1 (415) 861 7500

+1 (415) 861 8951 fax

Massachusetts
Amy Corcoran

+1 (617) 742 0909
boston@bonhams.
com

Nevada

David Daniel

+1 (775) 831 0330
nevada@bonhams.
com

New Mexico

Terri Adrian-Hardy
+1 (602) 859 1843
newmexico@
bonhams.com

Oregon

Sheryl Acheson
+1.(971) 727 7797
oregon@bonhams.
com

Texas - Dallas

Mary Holm

+1 (214) 557 2716
dallas@bonhams.com

Texas — Houston
Lindsay Davis

+1 (713) 855 7452
texas@bonhams.com

Virginia

Gertraud Hechl

+1 (202) 422 2733
virginia@bonhams.
com

Washington
Heather O’Mahony
+1 (206) 566 3913
seattle@bonhams.
com

Washington DC
Mid-Atlantic Region
Gertraud Hechl

+1 (202) 422 2733
washingtonDC
@bonhams.com

Canada

Toronto, Ontario
Kristin Kearney

340 King St East
2nd Floor, Office 213
Toronto ON

MBA 1K8

+1 (416) 462 9004
info.ca@bonhams.
com

Montreal, Quebec
+1 (514) 209 2377
info.ca@bonhams.

com

MIDDLE EAST

Israel

Joslynne Halibard
+972 (0)54 553 5337
joslynne.halibard@
bonhams.com

SOUTH AMERICA

Brazil

+55 11 3031 4444
+55 11 3031 4444
fax

UNITED KINGDOM

South East
England

Guildford
Millmead,
Guildford,

Surrey GU2 4BE
+44 1483 504 030
+44 14883 450 205
fax

Isle of Wight
+44 1273 220 000

Representative:
Brighton & Hove
Tim Squire-Sanders
+44 1273 220 000

West Sussex
+44 (0) 1273 220 000

South West
England

Bath

Queen Square House
Charlotte Street

Bath BA1 2LL

+44 1225 788 988
+44 1225 446 675
fax

Cornwall - Truro
36 Lemon Street
Truro

Cornwall

TR1 2NR

+44 1872 250 170
+44 1872 250 179
fax

Exeter

The Lodge
Southernhay West
Exeter, Devon

EX1 1JG

+44 1392 425 264
+44 1392 494 561
fax

Tetbury

Eight Bells House
14 Church Street
Tetbury
Gloucestshire

GL8 8JG

+44 1666 502 200
+44 1666 505 107
fax

Representatives:
Dorset

Matthew Lacey
+44 1935 815 271

East Anglia and
Bury St. Edmunds
Michael Steel

+44 1284 716 190

Norfolk

The Market Place
Reepham

Norfolk NR10 4JJ
+44 1603 871 443
+44 1603 872 973
fax

Midlands

Knowle

The Old House
Station Road
Knowle, Solihull
West Midlands
B93 OHT

+44 1564 776 151
+44 1564 778 069
fax

Oxford

Banbury Road
Shipton on Cherwell
Kidlington OX5 1JH
+44 1865 853 640
+44 1865 372 722
fax

Yorkshire & North
East England

Leeds

The West Wing
Bowcliffe Hall
Bramham

Leeds

LS23 6LP

+44 113 234 5755
+44 113 244 3910
fax

North West England

Chester

2 St Johns Court,
Vicars Lane,
Chester,

CH1 1QE

+44 1244 313 936
+44 1244 340 028
fax

Manchester

The Stables

213 Ashley Road
Hale WA15 9TB
+44 161 927 3822
+44 161 927 3824
fax

Channel Islands

Jersey

La Chasse

La Rue de la Vallee
St Mary

Jersey JE3 3DL
+44 1534 722 441
+44 1534 759 354
fax

Representative:
Guernsey
+44 1481 722 448

Scotland

Bonhams West
of Scotland
Kirkhill House
Broom Road East
Newton Mearns
Glasgow

G77 5LL

+44 141 223 8866

Wales
Representatives:
Cardiff

Jeff Muse
+44 2920 727 980
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Registration and Bidding Form

(Attendee / Absentee / Online / Telephone Bidding)

Please circle your bidding method above.

Bonhams

Paddle number (for office use only)

This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions.
You should read the Conditions in conjunction with
the Sale Information relating to this Sale which sets
out the charges payable by you on the purchases
you make and other terms relating to bidding and
buying at the Sale. You should ask any questions you
have about the Conditions before signing this form.
These Conditions also contain certain undertakings
by bidders and buyers and limit Bonhams’ liability to
bidders and buyers.

Data protection - use of your information

Where we obtain any personal information about you,
we shall only use it in accordance with the terms of

our Privacy Policy (subject to any additional specific
consent(s) you may have given at the time your
information was disclosed). A copy of our Privacy Policy
can be found on our website (www.bonhams.com) or
requested by post from Customer Services Department,
Suite 2001, One Pacific Place, 88 Queensway, Hong
Kong or by e-mail from info@bonhams.com. We may
disclose your personal information to any member of

our group which means our subsidiaries, our ultimate
holding company and its subsidiaries (whether registered
in the UK or elsewhere). We will not disclose your data to
anyone outside our group but we may from time to time
provide you with information about goods and services
which we feel maybe of interest to you including those
provided by third parties.

Would you like to receive information from
usbyemail? [ ] orpost [ ]

Notice to Bidders.

Clients are requested to provide photographic proof of
ID - passport, driving licence, ID card, together with proof
of address - utility bill, bank or credit card statement etc.
Corporate clients should also provide a copy of their
articles of association / company registration documents,
together with a letter authorising the individual to bid on
the company’s behalf. Failure to provide this may result in
your bids not being processed. For higher value lots you
may also be asked to provide a bank reference.

If successful
| will collect the purchases myself

[]
[]

* Any person, bidders and purchasers must be at least 18
years of age to participate in the Sale of Lots comprising
wine, spirits and liquors.

Please arrange shippers to contact me with
a quote and | agree that you may pass them
my contact details.

. Fine Chinese Ceramics & Works of Art /
Sale title: Marchant, est. 1925: Fine Chinese Jade Carvings Sale date: 28 May 2019
Sale no. 25284/25664 Sale venue: Hong Kong

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

General Bid Increments HK$:

$10,000 - 20,000.............. by 1,000s

$20,000 - 50,000.............. by 2,000 / 5,000 / 8,000s
$50,000 - 100,000.. by 5,000s

$200,000 - 500,000.......... by 20,000 / 50,000 / 80,0008
$500,000 - 1,000,000........ by 50,000s
$1,000,000 - 2,000,000......by 100,000s

$100,000 - 200,000..........by 10,000s apbove $2,000,000............ at the auctioneer’s discretion
The auctioneer has discretion to split any bid at any time.

Customer Number Title

First Name Last Name

Company name (to be invoiced if applicable)

Address

City County / State

Post / Zip code Country

Telephone mobile Telephone daytime

Telephone evening Fax

Preferred number(s) in order for Telephone Bidding (inc. country code)

E-mail (in capitals)

By providing your email address above, you authorise Bonhams to send to this address information relating to Sales, marketing material and
news concerning Bonhams. Bonhams does not sell or trade email addresses.

[] []

| am registering to bid as a private buyer | am registering to bid as a trade buyer

Please note that all telephone calls are recorded. Please tick if you have registered with us before D

Important

When registering, the Bidder accepts personal liability for his/her purchase payment, unless it has been previously agreed in writing
with Bonhams, that a Bidder is acting as an agent for a third party. Any person placing a bid as agent on behalf of another (whether
or not he has disclosed this fact or the identity of his principal) will be jointly and severally liable with the principal to the Seller and to
Bonhams under any contract resulting from the acceptance of a bid. By signing this form you agree to be bound by the Notice to
Bidders printed in this Catalogue. You also authorise Bonhams to pursue a financial reference from your bank. Finally, Bonhams may
request that you provide proof of identity and permanent address for verification and client administration purposes.

Telephone or

Absentee (T / A) | OtN0:

Brief description

MAX bid in HK$

(excluding premium) Covering bid*

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND
BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.

Please email or fax the completed Auction Registration form and requested information to:

Bonhams, Customer Services, Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Tel: +852 2918 4321 Fax: +852 2918 4320, info.hk@bonhams.com

Bonhams (Hong Kong) Limited. Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Company Number 1426522,
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